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In the following example, an advanced fill-in lick for a G chord has been substi-
tuted for the lick which leads into the final D chord, and an advanced ending lick for
a D chord has been substituted for the D chord ending lick.

\-/"EXAMPLE: “WORRIED MAN BLUES”
(ADVANCED FILL-IN LICKS)
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The following example is the same as the one above, except that it uses a different
advanced ending lick for the D chord, and for the final G chord. Notice that although only
three measures of the music are changed,the overall effect of each arrangement is
quite different. % .
(_EXAMPLE: “ WORRIED MAN BLUES
i (ADVANCED FILL-IN LICKS)
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