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'l give you some assignments to do at the end of each chapter. These assignments are extremely im-
' highly recommend that you do them. But don't get stressed out now. Take your time. Find a quiet place
“study” undisturbed. Take your mandolin, some standard notation or tablature paper, a pen and let’s get

= out a two-bar pentatonic lick, using the one octave A-pentatonic scale. Don’t make it too difficult. The
be playable and easily learned.

the lick to D by moving the A lick one string lower.

sranspose the lick to E, which isnt so easily done. Every note in the D lick should be played a whole tone

{two frets).
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CHAPTER 2: Chord Tones
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- D-major arpeggio

>
P =
— . ——
g  a——s
- -
E-major arpeggio
: 40—
| |

e
o

would be to do some variations on the next example. As you can see, it's not necessary to start on the root|
If you let the last tone ring for half a bar, it would give you a little time to get to the nearest tone of the fol-
10. After playing the example a couple of times, it’s time for you to come up with some variations starting on
ol tones. Be sure you know the arpeggios by heart before doing the variations.

— i i o s ¥
£ = — =
5-5—0—0—0—0 0——0—t2—2—2—2 -
4—4—4—4 LB 0—0—0—0———
g ¢
o k]
e [
£ A
|
——® = + —f
 CO—————1
0—0—0—0—4—4—5-5—5—5—0—0—0—0
509 2o 4—4—4—4—0—0

out the next example in which a common “bluegrass arpeggio style” is demonstrated. -
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we only used the scale-related licks on the A chord. This way of mixing up licks with “double-stop shuffles”
Selptul if you would like to simplify some of the upcoming examples and exercises. Also when composing
6: Slow Improvising) or when you have to improvise in real time, the “double-stop shuffles” technique

v used.

which might help you in the following chapters, is the “let’s skip some notes” technique. This technique

in Chapter 28 (How to Simplify a Lick).

the most important chapter in the entire book. This is because not only will we make the first steps into the
wsing,” but also because we'll learn the foundation of bluegrass improvisation - the pentatonic scales. |

the first chapter about theory, you already know that a pentatonic scale contains five different notes. Now

at the first three pentatonic scales. The very first one is the A-pentatonic scale, which fits the A-major

1s the D-pentatonic scale, belonging to the D-major chord and at last the E-pentatonic scale which could
the E-major chord. At first, they might not sound particularly “bluegrassy,” but they will later on!

A-pentatonic scale D-pentatonic scale

> — ———————
¥ 1 X
== AE e ==
: £ % | == 3
0—2—s5
2—4 ( T B T .
= i —
E-pentatonic scale
P B—
F F ]
. A c 3
2 & ‘(

—1 N
— B
— D
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