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My Name is

My School is

Introduction

The Guitar, the king of the fretted instrument group, has always been a great fa-
vorite of great musicians rvith it's rvonderful elasticit5r. of harmony, contrapuntal effects and

tone.. It is today, enjoying a popularity second to no other instrument.

The modern players rvho are creating a furor in musical circles with their guitar

playing, have developed a style in wtich the plectrum plays a prominent part. It is for that

reason that the publisher has spared ho expense or pains in publishing this method for the

plectrum or pick style of guitar playing. No greater exponent of this spectacular style of gUi-

tar playing has ever lived than Nick Lucas. The ensuing pages are the result of painstak-

ing labor to present, in a simple manner, the artistry of this guitarist. This method is there-

fore, presented with the greatest of confidence in its popularity and usefulness.

The lessons are so easy at the start, that it rvill be found a pleasure to follorv the les-

sons step by step and as the beauty of the guitar trnfolds itself into the more difficult solos

and studies, the student rvill find rvith surprise,that he or she is able to play the guitarrvitha-

bility. Every style of playing is illustnrted in the lessons. Single string solo - chord solo -
solo rvith accompaniment - songs with acconpaniment - dance playing as required by the mod-

ern orchestra-bewildering strokes-breaks - jazz in its most modern form, etc., etc.

The student is advised to procure as good a guitar as possible, for it is never advisa -

ble to try and make a poor instrument do the rvork of a gocd orrc, and if the gultar is difficult to

finger or found not true in the positions, the sfudent rvill rvaste considerable valuable time in

many ways. The plectrum gives the guitar the required added pot'er, and the modern pick

style guitar player rvill find his or her services very much in demand.

?he P'ubli,sher

NOTICE TO TEACHER: Niok Luoas recommends to use with his methodr "LET'S PLAY TOGETHER|' tis
oolleotion of easy well known songs that are playable in solo or ensemble groups. The oolleotion is published
for Pl.GuitarrHawaiian GuitarrTenor BanjorViolin, MandolinrPiano, Eto. Students havingtaken about three
lessons oan play the arrangements.

Copyright MCMXL by lVtills Music, Inc., 1619 llroadway,
International Copyright Secured
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First
Only the most necessary rudiments

pervision of the teacher.

Step in Music
are introduced at this time. It is to be studied under the su.

Music is
spaces, with
music treble
.0rs: g.

Music is

THE STAT'F ANTD CLEF'
written on a staff consisting of five lines and four
added ledger lines above and below. For Guitar
clef is employed. The indication for the treble clef

Ledger Line Above 1
Lin e

{i- <-4
85 

-aB
z* t2

^ r+-+T
-\pace- Ledger Line Below/

NOTES
written with characters called notes. They are written thus:

ON LINES ON SPACES ON LEDGER LINES

Mdsic is written so

TTIvrE
that each measure has

SYD{BOLS
a certain value. The following

Three -Four
are the most

Six - Eight
used.

CHORDS
Diagrams shovrn for the bass and accompaniment are now introduced. An explanation with a dem-

onstration from the teacher on How To Hold The Instrument, The Pick (Plectrum), the Fingering and
Playing is in order. (see page 4 for illustration)

OPEN
NUT
FR,ET--+

Four - Four Common Cut TWo - FoUr

ttADD 

-> 

X E\--l
ACCOMPANTMENT -->,'($li::)
STR,ING->6 5 4 g Z 1

CHOR,D PR,ACTTCD
Play one bass (single string) followed by three of ac-

oompaniment (three strings) to each measure.This x means
bass string'. The indication for a measure is thus:

o-

BASS 

-> 

i

E MINOR G MAJOR

Double

Measure

37s88
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The
name of

Each note
memo rize the
Name

Guitar has six string's.
each string indicated.

Guitar Strings
The sketch herewith will illustrate them with the number and

STRTNG PR,ACTTCE
In the following study play each string four times under

the supervision of the teaoher.

D or 4th-.----.
A or 5th-.---. -..."
E or 6th..---- -.-"'
(Heaviest)

NOte -----).
Duration --------)

Rest

On this page are
positions for playing,

Positions for Plryrng
shown illustrations of the pick and

the Guitar. Study each and follow

NI CK
LUCAg

%
The Pick

Play this
less otherwise
Todayts Chord

D ?,th
o Teacner

How to Hold

IE

e

The Standittg Po sition

chords will be considered major un-
previous measure.

rth
Tht

tI

duet with
stated . '

GGG

Dur ation of l{otes and Rests
has its corresponding rest

value of each.
WHOLE HALF

of the same duration. The student must recog'nize and

gUARTER EIGHTH SIXTEENTH

how to hold it and the sitting'and standing
the advice of the teacher.

al -
s t

d
A 4 Counts

I

2 Counts
I

1 Count % Count %eount
,

a,\

lt/
,Y t,l4

The Sitting Position

Bobby Shafto March
teacher as directed.
indication / rneans

Hereafter, all
to repeat the

rrrl

,)

At x !!I ) tata
xnn))

Gffi o

872J8

Stu d ent



are
and

Notes
The notes are seven in number and are named afrter the first seven letters of the alphabet. They
identiiied by the lines and spaces of the staff. An easy way to memorize the names of the linei
spaces is as follows:

For the lines, remember this sentence: #

For the spaces, remember this word, 
ttuo Good 

"it """t "t* ffi
^r-=a'c E-

-

NOTES ON THE STAFF'

DE
NOTE STUDY

Sharp , Flat and I{atural
later in this volume.

THE NATURAL

Open Strings

c

L

Open
Strike each note with one Cown stroke,

FGA

R,EADTNG

String
the sign for

the
be shown

The open string's are shown with notes
as found on the staff. Memorize each note.

une
which is (n).

The uses of the sharp, flat and the natural will

THE FLAT

Little Star March
This arrang'ement is to be played with
Play one bass and one accompaniment

ment to a measure.

the teacher as directed.
followed by another bass

Todayts Chord
G fiajoroo Teacher

2

Student

and an accompani-



A valuable study

nRnn

Count , I 2

A study on open

nn

the

E

counting of time.

L

Big Boy
string's playing two and three notes with one stroke.

n

2

rrrr-n
GB 5

Pastime On Open Strings
on open strings. Attention must

Dq
be g'iven to

B

Hail!
duet with the

Hail! the
teacher as directed.

Gang's A11 Here
Play this

Todayts Chord
G 7thoo

Teacher

3

Stu dent



Reading Notes on Strings
A fret makes a differenc.e of a half-step

shown below, will be used to better explain

The O indicates an open string'. The
to be used.

The larg'er numbers indicate the frets

Always hold the string' down firmly in
wrist.

Fret+O

Finger QJ 'o
Note _.+E

several times until all notes are named and played readily,
Quarter

re st

(or a half-tone) in pitch. 'Where necessary a fingerboard as
the position of notes on the fingerboard.

smaller numbers indicate what fing'ers of the left hand are

at which the string's are held down.

order to obtain a clear tone. It is advisable to arch the

7

Notes on E or lst String
(open)

Name note s asnnnall
n
E

Exercise on E or lst String
played. Repeat

lr!.l

An arrangemgnt u_sing notes
h n ngi.l not- t 3

Count 12 34
Bitly Boy March
on the first string with open string' notes.

3

2

Count

A duet
Todayts Chord

D 
-Major

o

Polly Wolly March
arrang'ement to be played with teacher as directed.

Te acher

3

Student



I
Notes on B or 2nd String

L

Repeat until all hotes

Study on
are promptly na

B
med

Stringor 2nd
and played.

nnn n

Count I

2

Viking
This number notes on the first., second and open string"s.

n l1a

usesnn

Cotmt I

(open)

To be played with
This arrangement

LonE, Long Ago March
the teacher as directed.
is written in the k"y of D major.

Today's Chord
A 7th

o Te acher

3

Student

DD N

D

sL, + |T-
AtxlxI ta ta

xnxn)-
t

\

a
AI ) ta

x nn xn x n) ) x n xn
-^

D

s7,a88
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Notes on G or 3rd String

Note that

Exercise on G or 3rd String
only are nour played on this string'.

E
nn

two notes
n

I

A familiar air to
n

The Taps
be studied under the guidance of the teacher.

n

Aloha Oe
melody is to be played with the teacher as directed.

a)

h xn n' n xlnn

2
n

Count

This familiar haw

lr

allan

Todayts Chord
F 

-il 
aj or

Teacher

3

Student

CC
G7

c o (open)

Count 1234

D

a

a'n L_j
U

-
xnxn x nn xnxn

- a

F F
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Repeat several
'rt nn

DEF

Notes on D or 4th String

Study on D or 4th String
times until all notes are named and played readily.
n

t

The Assembly
A familiar air using' notes on three strings. Memorize it.

nnnrl
2

'This march

Todayts Chord
A-M ajor

DO (open)

3

What is My Name
time arrangement is to be played with the teacher as directed.

Q Teacher

3

Student

37 s38
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I{otes on A or 5th String

I

Onward Christian Soldiers
Guita,r Solo
(with words)

This arrangement
nn

Count I 2
On - ward

Arr. by Nick Lucas
Note the use of F sharp.

2

on different string's.

ffi
be

34
chris - tian to war,sol diers ! March - ing as

fore,

For- ward in to bat

Ch ri st , the roy

With the cross of

IVIa s t er,

o

Go ing on

Leads

CHORUS
See His ban - ners

o

war, With the cross of Je - sus, Go-ing on be fo re.

3

eO (open)

Exercise on A or 5th String
Name and play all notes

nnnn

Count I 2 3

uses notes
nn

and repeat several times.

a - gainst the foe,

On-ward chris-tian sol - diersrMarch-ing as to

Home, Sweet Home
To be played under direction of the teacher. The student must practice both parts.

Todayts Chord

o Ell"j%o 
-rqtffi Guitar

6unt 1234
Chords C

3723 I

2nd
Guit ar



T2

I

Repeat several
nnn

Count I

The following scale
g'ers flom frets unless

Scale

Strings

Nbtes

Fingers

Fret s

A
gering'

E or 6th

EFG
G or 3rd

GA
B or 2nd

BC
E or lst
EF

2

This is a well known
to play both parts.

Todav's Chord lSt
B zttrg Grri#,G u itar

3

2nd
G u itar

melody.

n

Notes on E or 6th String

ffi
Study on E or 6th String

times until memorized.
n

has only natural notes
necessary.

A or 5ttr

AB

The student is to find the correct

n

as thus far studied. Memorize it. Do not release fin-

Happy Land,
valuable number furnishing notes found on different string's. This is a test number. No fin-

is given.
nnnn

Count 1234

PlJzzle Tune
title. The student must be able

-f
v/, tt \-\ JPa \

C

- I
D7

r .'ll

o

G7

-[
Count 12 34
Chords Ch nn_nn

oo a+

F

I Uzt +- a
o

3
a

t

-
s

I -Ta 2 D' )a
f-FT + d -lL

A \ \\- \-- \- \ -

C

-
G7

--4--

1
C

Id

h
C

o1
F

- - rt- \
a

I)-

37 238
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18

Guifar Solo Let the Student l{ame
This is your test number. Play it to the satisfaction of your teacher who will authorize you

to select a suitable title. Note that two notes to be played with one stroke is being used in this
number.

Count

NmE: The repeat indicated by two dots means to play the strain over again.

The Peasant March
Guitar Solo

This number is written in common time but played and counted
Today's.Ctrord fime.

A trtnor
o Common Time nnnrl

2

C ount

. C. al .Fine
(see note)

NOTE: D. C. al Fine means that the performer must go bach to the beg'inning and play to the word Fine which desig-
nates the end of the piece.

srlz38

NICK LUCAS

the same as in 4A

o

R"p eat

note)
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Whole Note and Rest
The whole note has the longest time value of any note used.

In common time it occupies a complete measure and receives four
counts. The whole rest represents a period of silenceof the same

time value as the whole note. The example (at the rigfit) shows

how they look.

Longfellow
This study furnishes practice on whole

n n n

Count

The half note has only half the value of the whole note and

so receives two oounts. The half rest has the same value as the

half note. The exatnple shows how they Iook.

Midwry
A valuable study whole, half and quarter notes.

n nB

using'
n n

Bass Solo
Today's Chord

E 7th

and quarter notes. Study it dilig'ently.

Count

Count 1234

EXAMPLE
Whole Note', Whole Rest

I
I

HaIf l{ote and Rest
EXAMPLE

2

Half Note, Half Rest

!|oo

972iJB

Count 234



Three-Four Time
The three-four time is now introduced. This is the time used

for all waltzes. One measure contains three quarter notes or its
equivalent.

The example will make this clear. Count I

I

This number is
nn

Count

When a dot is placed after
is increased by one-half. Dots
the same effect. The example

It's Three-Four Time
written in three-four time.
n.'

The Dot
a note the time value of that note
are also used after rests and have
shows how they are used.

2

Count 1234

The Dot Girl
This study uses dotted notes.

n

What is My Name
solo arrangement is taken from a well known song'. The student is to find the cor-

Count

This bass

rect title.
Todayts Chord

D Minor
o

3

EXAMPLE
Three -Four Time

EXAMPLE

87 288
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Chord,s
primary chords for the guitar are written with three notes. The notes are played together

with one pick stroke. The diagrams show herewith on what string and fret each note is found

for the three chords given, whioh are used in the key of C major. The drawings further illus-

trate this by showing the left hand in position for each chord.

Notes making each chord are g:iven separately first. Memorize the notes in eaoh ohord'

(Separately) (cnora) (separately) (cnora) (Separately) (Chora)

X <- B ass note x

C MAJOR F MAJOR G 7TH

This study
n

I
Count ,tcl '2 '3

Foot Ball

2

Chord Study
uses three note chords.
nn

(see note)

NOTB: This is
87238

(c) (c7)
or a notean inverted bass. isG taken from the C chord-



The Tie

The tie is a curved line connecting: two notes

of the same pitch. It shows the two notes are to
be played as one note as long' in time as both of the

notes would be.

The following example will illustrate this.

As written

As played

L7

Trl

Guitar SoIo

Screen Girl
Waltn

NICK LUCAS

A7

m,
D7

m'
NOTE: This is the

This is the

87?^88

ATth chord:

DTth chord:

EXAIVIPLE
e

QJrl
Count I2 34

A

ttl

123 4

(see note)

o?. ?
tv al Fime
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Eighth Note and Rest
One eigtrth note had half the time value of a quarter and

receives a half count ia 47U time. The eighth rest has the sarp
value ae the eighth note. The example (at ttre right) shows
how they look.

Study on Eighth l{otes
A valuable study, using' eighth notes.

The pause (also called hold) now introduced means that wtren placed over or under a note or
chord it is to be held as long as desired. Its indication is rt.

Count

The Pause\

I

EXAMPLE

Count 7 &

Arr. by Nick Lucas

supplied for students to sing. It is

Gutt&r Solo
(wittr words)

This song' is
to be used under

arranged as a Guitar
the supenrision of the

Our School

Bass solo. Words are
teacher.

2
Count 3

To

n

r 23
teach us

V
PlaYt

our song,

be used here.

how to Our school is hard to beat i

us dayr

ways

cantt go wrong: with this

NOTEI The name of your school can

872 S8

And makes jov com

f*
bchool.

Eigbth Note Eigttth Rest

night,



Two-Four Time
In two-four time each measure has two quarter notesror other

notes of that value and there are two counts to eaoh measure.The

following' example will illustrat€ this. Count I

This study

Practice it
is written
carefully
nn

in two'four time.
until played to the

At'Work

satisfaction of the teacher.

EXAMPLE
T\n'o - Four Time

Count I 2& I 2&

Guit&r Solo
(with words)

This is a" Bass

Our Teacher

solo arrangement for the guitar with words
of the teaoher.

Arr. by Nick Luoas

for singing. To be played or sung:
under the pnridance

-n r; Flh,

2

o

"y
note that they wrote for play-ers who are go - get - ters I

Play - ing

knorr trow
NOTts: The name of your
87288

righr, by day

to do this,
teacher can be used here.

Cs=unt
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Guit&r Duet
A melodious study written in duet

use under or over a note indicates that
across the string.

A "l-- I n n

Solo

I
Acc.

nr\n

m'

n

n

Exerci
To be studied until able to

AFret--' lnAn
recog'nize

StuoY or tlJgn
eacrr note without ttid aid of numerals.

2

dCountl 2 3 4
CA

G7 C

(neqetition of

Corne Along
form. fn
the note

l\n n

NICK LUCAS

this number the up-stroke (A orV) is introduced. Its
is to be played with an upward movement of the pick

previous measure)

)
A

G7

I

C G7

C G7 c F C

I

d!-

AG7 c C G7

o

3
3 I

)

AC G7 C

a

se and Stu of Hish otes

87888

Corntl I & 2

7

s &4

nAnltE r\nr\ E
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What Is My Name
This is a musical puzzle. A seleotion thatis familiar to all students.

The student must find the correct title,

This sign (=) is an accent, and when placed over or under a note
or chord indicates it is to be played with extra force.

Ttr
Find

The student must

nnn

My l{ame
find the correct title of this number.

n

5)
,.U

I Lost My Name
This Bass arrang'ement is taken from a familiar air. Find the title of this number.

n
solo
n

n n

mftVtoderatelv loud)
Count" I & 2 ,n

Count I &2 &

f (roud)

3

p (Soft)

8?238

tr (vury toud)
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By this time the student should
tune it accurately. Study and practice

Names of the Strings
EADGBE

4th n n Sthfret
3fd t, t, bth ,,

pnd n ,' 4th t'

1st n n $th n

6th string' two octaves

Guita,r Solo or Duet

nA nnn
So lo

A cc.

Tuning
be well enoug! acquainted with
the following' method of tuning

on 5th string.
', 4th t'

t, $rd ,,

t, 2nd ,,

below lst string'.

instrument to learn to
Guitar.

tttlSttr 4th 3rd Znd

Middle C

his
the

Obtain the help of your teacher, until you are able to tune your instrument quiokly and accur-
ately.

Tuning the Guitar

U2
F]

a
€
F
z
o

There are different ways of tuning' the guitar. When a piano is available
first acquire the correct pitch and tune td the notes here shown on the piano
keyboard. It will be seen that the notes on the guitar sound one octave lower
than the written music.

It is also possible to tune the guitar by the use of a pitch pipe wtrioh may
be purchased at any music store.

To tune the guitar without the piano proceed as follows:
Tune 5th string' to A from pitch or tuning fork.

I

lst
I

6th

The Circus Man
Walt'r'

NOTE:

3728I

The double ending is
first time and ending

introduced in
2 the second

this number.
time.

o>l
lra
FI

(n
Fl
F
z
o

9r
Fil
F

Fl

a€
bd

2
o

NICK LUCAS

Count " 3 &

skip from here-\r

It signifies the strain is to be played twice using ending 1 the



The sixteenth note and

Two sixteenth notes or
of one-eighth or four in the
lowing'example.

Sixteenth Note and Rest
rest is nour introduced.

rests are played in the time
time of a quarter. See fol-

Countla&a

Study on Sixteenth l{otes
sixteenth notes.

Arr. by Nick

23

Lucas
n

This study uses

I

Guitar Solo
This is a puzzle

OI{ORUS
nAn

Count 2

tune.

A

The

n

Find My l{ame
student is to find the correct title.

nn
2

I&
G7

EXAMPLE
Sixteenth Note,, Sixteenth

Countls&a2a&a

872 88
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Guitar Solo or Duet

Cider B affel
Polka

Polka time)

^ ln
Arn by Nick LucasTempo di Polka (in

nAnAnAn
Solo

A cc.

untla&a2a&a

t - - -- 7777.-.

\\ --- t" V^ - - - 
14,

l-_ | -__l|-_

I

-

h /1 rr1 -l

-4

H

ffi
J - -) - t]l

ll - -- - -/ -- T-- v - - __

- -- - -
I

a)

A
f--l A

I I
.1, as tl.

- -- - L.__

--

h --1 /a- U -4J J

872 88



to
The A minor kuy

sharp a note, play it
is the relative of
one fret higtrer.

Scale of A Minor
C major. Note the sharps
Only the most used minor

26

used in this scale. Remember
keys will appear in this volume.

Finger
Frets

The student must memo rize

F sharp F sharp

CHOR,DS

the notes necessary to form these chords.

E 7th

ffi ffi oo

ffi
A valuable study in the key of A minor.

D MINOR

Dream Girl

MINOR A MINOR

Count

*f
87 2s8
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26

Coun
"lff
tI

Etude
This is a fine example of a speed study.

2

Old Black Joe
Guitar Solo

Tc be studied under the guidance of the teacher.

n n n nn

Arr. by Nick Lucas

&

CHORUS

,728,8



Guitar Solo
This Bass Solo

Temno di''n

T.

€ -l-r

arrangement

Yalse (tn
n

uses

Waltz

Honey Bee
rnany chords already covered.

time)

27

NICK LUCAS

Y.

r'

Y TT T

7
/\

7.
I
I

Y.

p-Jr Y

8?888

r' T.



28 Melodious Chord StudY

F

A chord studY of value ' Study it carefullY.

cn n n

L

Duet In C Major
A duet for two Guitars written in 3/+ time, The
cretion of the teacher. Finger all chords as shown

ffi+rl

student may play either part at the dis-
in diagrams.

Count

'otrntl &2 3

G7
-
CC G7

3 3

H+ffi
( 7th fret)

ffi
(8th fret)

H+ifl

ri

4 4
w

CG7 C G7

CA
nl

r
I

1GT C F C F G7

co
3

37238

ffi ffi Hi+r ffi



Scale of G Major 29

The key of G major contains one sharp and therefore unless contradicted b " natural, every F
must be sharped. Observe fingering.

CIIORDS

ooffi
Chord Exercise

Count

Big Bass Solo
in the k"y of G. Plry notes with down strokes.A good time waltz written

nn
all

2

3123P-
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The term brokem

up into separate Parts

clt ord' is used

and played a

is not played in full with
a. time. The letter below

one stroke, but is broken

the note names the chord.

Broken Chord.s
when the chord
note or two at
nnnn n rl_[l]

I
Count 1&2

Em
&3

B7
&4&

Am

2

Speed Exercise
Review until played rapidty. A number in a circle, thus: @r denotes the note to be played on the ihd string.

Arr E nnlA @ 4 -.?,.-= FT-l

Count

Guitar Etud,e

if

Count 2 3
r'r23 t

(see n

ffi

1'

ffi

NOTE:

87288

To flat a note, PlaY it one fret lower'



Guitar
This

Fl 'n n

Solo
is a. test

TetJ[po

number therefore

di Marcia (ln

satisfaction of the

81

teacher.

NICK I,UCAS

The Test March
study it to the entire

March Time)

I

Waltz Study

2

3

Plectrum Exercise
An exercise for the development of the plectrum to be played fast.

nAnAnl1nl\

& &&&

(r"rV soft)

A walt,z study in the K"y of G, featuring' double notes.

1-2-3

37288

Count



8p

Guit&r Solo

The Elevator Girl
Tlralt'n

Arr. by Nick Lucas

Tempo di Valse

8?23 8



Plectrum Studies

an expert than the

teacher will assure

correct manipulation
you of this. (Jse all

33

of the right hand in play-
alternate strokes and work

I

Nothing' is more essential to

ing a plectrum instrument. Your
W to a rapid speed.

Count

2

Speedboat

n3c

& 4&

Ranid;,

97238
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Fingers
Fret s

Scale of E Minor

CHOR,DS

B 7th E MINOR

Bombry
minor. Practice it thoroug'hly.

nA rlA nA n nAnAnA

The key of E minor is the relative to G major. Its signature inoludes one sharp.

ffi
offi

A study in E

Count

E MINOR

sharp

A MINOR

g7 2r8



Over the Ocean
Tlralt'z

85

Lucas
Guit&r Solo

n

o).

*!f

Atr. by Nick

.)
3

Em

m.

.D. C. a,l Fcme

87288
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Cut Time
The cut time (also called Alla Breve) is used mostly in fox trots and fast march tempos. It

is indicatea bV 0. The music is written like four-four time, exoept for the signature,butitisplayed
twice as fast, with only two counts to the measure. Further explanation from the teacher wili make
this clear. (see example)

A famili

Count

Count &

song'

n

ar

n
L

Sharpshooters March

2

There's Music in the Air
melody

nn
written

n

in cut

n

time.

nA

87238



Chords in Cut Time
playing in cut time.

Sally in Her Alley
Fox Trot

37

Nearly all the fox trots are played inThis is a good

cut time. Practice

example of chord

it diligently.

VERSE

Count

CHORUS

372 38
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Guit&r Solo

This number

The Cannonade
Ma,rch

Cut Time and should be

NICK LUCAS

is written in played in lively

n

march tempo.

4n nn

,rf ,r zV
I

r7 r7

r

r f

Count I &

Y

:t?ag8
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Scale of D Major
This scale is played in the 2nd position. Observe the first fingrr being played at the seoond fret

023
CHOR,DS

32

ATth

042

Dt

Sfudy this exercise

nn

F"-tF*+t-! Fl -

ffi. X

-

I I I l:<- |

rrFrFf ,m
Broken
and gradually

nnnn

o ffi
Chords Key of Din

fasterwork up to a speed.

F sharp

Row Your Boat
This is a chorus and it is written in the modern popular song: style. Repeat several times un-

nr\

1& 2 &

9723.8
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Littl: Actress
Walt,n

Guit&r Solo JOS.'\ry'. NICOMEDE
Arr. by Nick Lucas

Tempo di Valse

a ternpo (in time)

D.C.al Fine



An important part of the players technic
the pick (I,lectrum) smoothly. Gliding it evenly
the next is an important part of this technic.
gliding strokes is shown in the example at the

Gliding The Pick
is the ability to use
from one string to
The indications for

right.

The Sailor

n A n A Ft-f'l An ' E

4r

nAnn

that the student mernorizethis

6l@

MPLE
' Glide
1 n"A-n

AI
he

-n

XT
.ffh

EX

C

This study uses

n-n A

Count

f'l- l'l

the glide.

n-nAnA
I

nA
3&

n

1&

nA

2& 4&
l'f - l'l

The Chrornatic Scale
This is a two octave chromatic scale.

scale.

2

Fingers
Fret s

The

@

teacher must insist

@

Chrorn atic Polka
This number uses chromatic runs.

nA
'A

nn

Count

--Annn nA ns!.1 I 4
3

372 88
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I

Plectrum Studies
Observe the alternate stnokes. Phaotioe until played at a fair speed.

1& 2 & 3&4Count

The teacher will illustrate this stroke which is very

ll'l-l'l-n-11 Ll\-A-1 !

Arpeggio Strokes
showy.

n

2

Cross Strokes
and effectlve study. Study it carefully.This is useful

I
&

'\rl

a

n
3

37288

Count I 2&



4f
The Tremolo

The tremolo is produced by a series of alternate down (n) anA qp (n orv)
strokes, repeated as rapidly and as evenly as possible. A good tremolo is ob-
tained by arching the urist, holding the pick not too tigtrfly, and keeping.the
arm and wrist muscles relaxed.

The purpose of the tremolo is to sustain the tone.

The indiaation for it is shown in the example.

A demonstration. from the teaoher will explain this further.

Tremolo Study

Count

I

n

n

123

This is a musical pu?,zle

Count

2

EXAMPLE
The Tlemolo.'r'

A valuable number on the study of the tremolo.

Count

Please Find My Name
tune

n
ofa
n

well

n

known song'. The student must find the correct title.

NOTE TO TEACHER: The Keystone Folio I a
with the future lessons

collection of selected well known melod,ies
of this method.

37288

may be used to advantage



M
Benjamin Blues

Guitar solo or rluet x'ox Trot

Pupil may play either part, at the suggestion of the teacher.

JOS. \M. NICOMEDE

n n

Iontr
c

I

B7

I

Am

nnn n

soro 
{

Acc I

I

a,

a)

A
D7

rl
G7

L

-, Il 
I

CG7
-4 | ,

C )"f
c

1

nA

-*-r
A7

EJ

h
C7

I

F A7 Dm

t(,

I

,.- | - Lry
- ffi

Dm G7 G7
I

c

.t a I
tl-t-tr-

N/--

2 a -L') .J - r .'l
TI l--'J

\-t
I

A7F
Drn

-l

-t
a)

A l-
a t

A-

---.

a)

A
c A7 D7

I

tl
G7

87288
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CHORUS

c nAnn

V

c F

r
C

lr'|l
A7

ta-^

l-- w t .t -rtr x..- - -\-alT- ltt -Ial _ --

D7

lr

u
G7 C

at NY
Fr

-t\\

#

- -.rh J J tr
NV l" - -ls ttF Y ! x

E7 Am

I

D7 G7
L^ h

c

f n
E t- L-v v l-

-.--

a)

A
F C A7 D7 G7

c cf dim.

8?s88
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Fingers
Frets

.o

ffi
Minor

n notes that areThe tremolo is

Larg'o
n

to be

(r"rv
n

used o

slow)
nn

slurred.

Scale of B Minor

This key is the relative of D Major. Both keys harre the same sig'nature.

ril zttr

Chant

CHON,DS
minor B minor

\,.-z

The IJBERTY FOLIO, a aolleotion
*?sBB nootion with this method, published

Tbemolo mCIrement

fL

of choice Guitar Solog can
by Nioomede Musia Co.

ffiffi'fu
be used to advantage in oon -
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Triplets
When three notes of the same value are grouped to-

g'ether *ith a figure I over or under them, they constitute
a triplet. They are played in the same time as two notes of
that t1rye would u,sually be played. It will be helpful to at
first think of the triplet as played to the word Hrp -pi - Iy
as shown in the example.

A DaJr at Triplets
This number furnishes valuable

Countl-2--3--4--
Hapai-ly Happi{y Hapai-ly Happi-ly

%"n n$tn
practice on triplets.

? ,4-. ?
I

Count 234

3 e? z=-.*?

n-l':n n-rp^n

EXAMPLE

-.4n-tt i ^-11A.2l Itt I

wnftfl-F%1^ "*t

Rainbow'Waltz

2

87288

v-TtV
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This is a
The signature

beautiful key owing to

carries three sharys.

Scale of A Major

the ease with which the open bass strings may be used.

Primo Walfiz
This is a beautiful and melodious stu-dy in double notes. Obsenre the corect fingering.

F sharp "J*n rF sharp I sharp C sharp' I

ffiffiffi ffi
Broken Chord Study

1&2&3&4

CHON,DS

n-Fl

Count

ffi

972a^8.



The March King
March

-tjor. This kuy gives practice

49

NICK LIICAS

in playing'with three

Guitar SoIo

This solo is written
sharps as found in

TernFo di
nnn

*!f

ffi,

in the K"y of A
the signature.

Marcia

m,

87238
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Guitar Solo

Gaiety'Waltz
Tune Ukem

ADn"ilB }{ICK LIICAS

Tempo
D

Effl I
di Yalse

n
A7

Hn

nf
G

fffi

r'
E7

ffi
A

Fffi

r'
s7
ffi

?
I

ffi
oA7

ffi

E7

ffi
oA

ffi

G)

E7

ffi E7

ffinr\n n nAnA

oA

ffi

oA

ffi

E7

ffi

T
,.\
ffi

^A

ffi

o o

87288



G

f+f,

r'r'
A7

ffi
G

ffii

D7

ffi

C

ffi

G

ffii

C

ffi

r' G

f+fl

Y.,G

ffi]

N

lffi
E7

ffi

r'
So Good

March
Trr n e Uke NICK LIICAS

Ever
Guitar Solo

C

ffi

v
t

G

ffi

di Marcia ffi
D7

ffi

?
I

D7

Tempo
GF

ffH r

nsf 
T

d\7

ffi
G

ffi

Y
E7

v
G.
o__o

I-T?]
S IIJ
t rl_lr It I

p
I

r
G

fi$
G7o

ffi

ffi

?
I

TRIO

C

ffi
r

37289
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Syncopation
The natural rhythm of a melody places strongrr accents at certain places than others. When

music is written so that this natural accent is displaced and falls on a weak beat, the effect is

known as syncopation. The example will show syncopation at the notes marked with an x.

EXAMPLE

Count 1234

B attle Axe

I

This number

n

Count

This number

CHORUS

uses

n

includes

ln

syncopation.
n

Jazz
Fox

example of modern

King
Trot

g'uitar accompaniment with syncopation.an

n nAnA
p

Count

ffii
rl7 2 88
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L

Practice this exercise
amples of the many used in

Count 2&

temponn

Count

Modulations

carefully, using a fox trot rhythm.
modern orchestras.

Key of C

Key of C Waltz

Key of C Fox Trot

Key of D Waltz

These modulations are a few ex

Waltz
n

2

I

4

(nreak)

37238
m.
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Guitar Duet

This

Solo

A cc.

Rudy
Fox Tbot

as a solo.nurnber

4n

may also be played

nn JOS. '\A/. NICOMEDE

.-..

--

(o-1oth fret)E-72th fret)

\^ 7 .-.
o

I

4D7 G7 C

I

n
I

nlf
C n nAn n

1'l

al
h o'r

*
G7

L

C

1

al
hG7 C

I

D7
LI

Otz

LI

d7
G

ht
G7

tr-
L

J1
C

+ i .tJ

U

h
D7

LI

ot/ --
G

-

J

a

37238



CHORUS

4Z

t

a)

h

I

C G7 C

I

G7

/*+ilL

4

z^ ^ln I

E E Dm C

37238
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Six-Eight Time
The six-eight time is now introduced. It is indicated UV I in the signature and has six eigtrft

notes orother notes of egual value to that, in a measure.

When the time is slow it is counted six oounts to the measure;
given in each measure, each group of three eighth notes being' played

The example will show both times. .

EXAMPLE
Time
Time

fast time two counts are
a triplet to €ach count.

123456 123456 123456 1234s6

in
AS

(
Six-Ei

SI
ght
ow
lo a

Count 12

This number furnishes practice
Observe the notes with tremolo

121

Moonlight Serenade
in slow six-eigtrt tempo.

indication.

I
Count

This

Count

number must
n nn

2

12

I

Aeroplane March
be played in fast march tempo.

n

37238



ftrita,r Duet

This duet must

Note indications
crease in loudness.

Solo

A cc.

be studied and

for crescendo

At the Races
March

played under guidance of the teacher.

( ) and decrescendo (-- ) meaning'

57

to increase and de-

WILL D. MOYER

n/\ n /\ n

a)

h

L"t) \ ngf

T

- ,fl

a

h

ftr

ta
f :---

-_

llz

97298
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Dotted Eighth Notes

The correct playing of dotted eighth notes followed by a six-

teenth note requires practice and study. A dotted eighth note has

three times the time value of the sixteenth, and the sixteenth on$

one fourth the time value of a quarter. A practical demonstration

with the example, at the rig'ht, will make this clear'"

Cannon Ball
This study uses dotted note s.

n An ArI .A!.A

Count I

Count 1a 2a

I

EXAMPLE
1'I\e Dotted Eighth

il^n4! lI A

eighth

This is another
correct title. The

What Is My l{ame
musical pvz,z,le tune taken from a well known song'.

arrang'ement uses dotted eighth notes.
The student must find the

of this method will be included advanced studies, six string chords, how to play popular musiol

soloe, duets and many other timely features.

2

Count

NOTE: In other volumes
additional keYst

s7%ge



Buy a Broom
WaltzDu

/1

G

Sc

Ar

Arranged by Nick

a

n
n'4 | -.

n

)

4G7 C G7
I

C G7
I

C
-

n-n/\ n/1 n

a
A

G7 Cr tE7rrl 'q^ E7
t-'l LJ

Am

a)

h

I e -

w
I

C "f G7 Ia C CresAend,o

-

4
7 4

'l 4

)

G7 
sernpre

h)
c

I

t-lf

c7ffi
-l

C

EJEJ r
ffGz "ffi,
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Fingers
Frets

Fingers
Frets 23

D minor
7

This is the relative Major of the D Minor.

Scale of F Major

cTth

ffi
Prelude
broken chords.

'm

This number uses

nnn
major

nn
and minor
nn

This is the relative Minor of the F Major.

B Natural

P'B'o

20

G

1

ATth

o3
D minortminor

3

CHORDS

Count

Scale of D Minor

B flat
C Natural

233
CHON,DS

37238

ffiffi ffi ffiffi



Guitar Solo

Use a dornrn

The Dancer
WaItz

n all half notes as well as

61

NICK LUCAS

r'
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Guitar l)uet

This is a beautiful arrang'ement
tempo and to the satisfaction of

n/\

NICK LUCAS

Review until able to play it in a rapid

Dancing Lights

for two Guitars.
the teacher.

lst
Guitar

2nd
Guitar

37288
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n/\ n /\ n /\

nr\n An

rl{n nl\

I 4

)

A

Ps G7

A/4
n\,,

f4
G7

-]7
C

4- )
tl

ri
L __E l- llta r----r----F

-:)

G7

Av- n l\ nr\ c

---t-- 

A

G

4
ffinl"ystorn,er)^D7\,"Gfr 6\

Y,{

)

h

JTG?- a
l-f

C

-

G7 C

a

DmC

87238



64I I STUDENTS DAILY REPORT.
The student is required to make out a daily report and have it signed by parents.

PARENTS
INI.TIALS

PRACTICE AT HOME
FROM I tO

THUR,S.

TIIUR,S.

This is to certify that volume- of the Niok Lucas Plectrum Guitar Meth-

od has beeu satisfactorily completed by studen

and a grade of- is hereby assigned for the work done.

Teacher

37238



GUITAR AAU$I(OOO
Compositions by the Brillionf Artist

feotured on records, rodio, sfoge ond screen

VICENTE GOMEZ
THREE FI.OWERS SUITE

Colorful Guilar Solos

La V|OLETA (Molaqueno)

ROSAS (Alegriat-Tena con voriacionez)

EL GIRASOL (Buterios)

Price 60c each selecfion

DINAH
MARGIE
MOOD INDIGO
STAR DUST

Arronged 6y Wm. Morris
BRILLIANT BETTY

HARLEM BELLE
Price 40c each

IHI PROFESSIONAI. STUDENT
GUI'AR A/IETHOD

8y Chcrlcr Amberger ond Dsvld Gornston
Part I

An inlroduclion lo clcssicol as wsll rs modern
dancc pleying. Conlains chord pleying, advonc-
ad 3ingle rlring lechnique, elemenlary and ad.
vanc.ed. bcscs, melody playing, etc. Eicellent c:. sslt-tnilruclor-idecl at a leocher,s foxi.

parr il 
Price tl'oo

Pcrt 2 ofrers formr for modarn .,runs.,, ll rhows
lilewisc, cll. chords, including ainlh. altered.
and bass chords, and studier in improrising,
rpccd, and difficult technique. 

p;"" ff.SO

TRANSCRIPTION by VICENTE eOMEZ

LA CUMPARSITA (Tango) by G. H. Motos Rodriguez
Price 60c

SPANfSH GUIIAR SOLO ARRANGEIIENTS with 2nd suitor occ.

SOLOS with 2nd guilor occ.
ROMANCE de AMOR (Cancion T6',o)'
CANCION de PRIMAVERA
PANDEROS de La FLAMENCA
GRANADA ARABE (Zanbra Mara)
LAMENTO GITANO

Price 50c each

HAWAIIAN GUITAR SOIO
Arronged 6y Manuel Smith
SERENADE IN THE NIGHT

Price 40c

6y JOHN CALI

CARINA
VIOLETTA
SWINGING GUITARS
HITTING ON ALL SIX

Price 50c each

nltLts
Hawaiian and Eteclric

GUITAR METHOD
8y Charles Ruoff ond David Gornston

A lundomenlol method lar lhe begintet ond cd-
von<ed sludent {ealuring lhe art ol melody
ploying, how lo chord e melody, lechnique, har
monics, reoding ond improvising, as reJf qs

slandsrd lhemes lor sludy.

Price lSc

FOLIOS ond STUDIES
Mills Favorile

HAWAIIAN GUITAR, SOTOS
vith Guilor occomponimenl
Arranged by Lou Leaman
Conlenls include Dinoh. Margic. Jcclour, Who't
Sorry Now, Yoalo Hulc Hicley Dulc. Leevc Mc
Wilh A Smile cnd Dawn of Tomorrow.

Price 60c

NED COSmO'5
Solo T rsnscri ptions for

SPANISH GUITAR
vith Znd Guilor occompanimenl

Conlenls iaclude Slar Dusl. Moonglow. Jcal.
ous, Mcrgic. Nobody': Swaeihoari. Mood In.
digo. Dinch. Who'r .Sorry Now, SophLficrfcd
Lady, I Can'l Give You Anything 8ul Lovc
8cby. Farewell Blues. Kir Mc Goodaight tnd
Two Guilarr.

Price 60c

MIttS NEAPOIITAN SONGS
{or the Guilcr

wilh 2nd Guilot accompanimeal
Arrangcd by Ned Corrno. thit folio includcr

complefe words end muric fo ruch wcllilnovn
Neapolilan 3on9s rs Ciribhibin. Lc Spcanolc.
O Sole Mio, Oh Marie among olhcrt.

Price 60c

'tIIttS 
POPULAR, STUDENT

Guitar Folio
vilh 2nd Guilat accompoaimenl
An imporlanl oddition lo lhc young {udcl/J,t

molerial-simplifed anongcmcals by lld Cor.
mo ol such slondqtd /lils or Mary Los, Ain'l
Mirbehevin' and olherr.

price 50c

ROY SmECK'S FOUO
of Millr Favoriles for Spcnirh Guihr

(Plectrum Stylc!
vilh Guitor occomponimenl

ROY sfrrECK'S FOUO
o{ Milk Fovorife: for Hawaiian Guilar

or Elccirie Hcrciian Guifer
vilh Sponhh Guitot occomponimeal
Arrengemealt wriilen in tlandcrd notifion by
Roy Smecl. Re dio': Wizard of thc Slring:,
Contenls-in both loliot inclode -Sfrr Durt.
Eugle Call Ra9, 6irl Of My Dreamr. I Con.l
Give You Anything But Lovc lEabyf. Spcin.
Hello. Havaii. How Are You. Slccl o.Lec 8luer.

Price 60c onch Folio

DAIIY ESSENTIALS for cUttAR
8y Ned Cosmo

A seriet of erercissc for maialainiag aad in-
proving wrist and ftnger fechniguc. Escnliat for
amoteur ond profesioncl guilcrirL

price ft.00

Arronged 6y NED COSMO
MOONGLOW JEALOUS
SOPHISTICATEDLADY NOBODY'SSWEETHEA"RT
FAREWELL BLUES WHO'S SOCRY'NOW
KISS ME GOODNIGHT I CAN'T GIVE YOU AhIY.

THING BUT LOVE
TWO GUfTARS (So/o without 2nd Guitar occoftrpsnimentl-

Price 40c each

ORIGINAL GUITAR SOIOS
6y NED COSMO

EDDIE
*IN THE MOOD
*STRINGING ALONG
tPiono occomponimenl

Price 65c each
MODERN ETUDE (Study)

Price 50c

vith Znd guilar occomponiment

THREE ftfETHODS Recommended by IEACHERS

MILLs Muslc, tNc. o 16!9 Broodwoy, New york lg, N. y.



{Rcaulcr Fiai:h} No. l12 (lvory)

More guitor ond bonio professionols use fhis pick thon ony other on lhe morket. Correctly gouged . . "
well-polished .'. " finished edge . . . lightweight . . . duroble.

Price lOc cach - 3 for 25c

ll2 cunASI$$, BANJOI$$ IITANDOI,INI$T$

No. lll (Shell)

Mokes better ploying more enioyoble. Heightens your solo ond rhythm
bevelled edges . . " speciol sfock . " . brilliont polish ... morevolume.

Pricc l5c each - 2 lor 25c

performonce. Speciol gouge ; . .

No. 123 (Shelll No. 124 (lvoryl No.r25 :
lllllllllllllllllllil=

A1ril-$lilD PICKS

A reol pick with o built-in sofely grip . . . cannol
slip. Eight picks in four models-bevelled edges
.."ossorfedgouges.

Nor ll3-t20 lOc oach @.w
t llllllllllllllllllllllllllllll illlllllllllllllllllllllllllllllll


