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My Name is
My School is

Introduction

The Guitar, the king of the fretted instrument group, has always been a great fa-
vorite of great musicians with it's wonderful elasticity of harmony, contrapuntal effects and
tone. It is today, enjoying a popularity second to no other instrument.

The modern players who are creating a furor in musical circles with their guitar
playing, have developed a style in which the plectrum plays a prominent part. It is for that
reason that the publisher has spared no expense or pains in publishing this method for the
plectrum or pick style of guitar playing. No greater exponent of this spectacular style of gui-
tar playing has ever lived than Nick Lucas. The ensuing pages are the result of painstak-
ing labor to present, in a simple manner, the artistry of this guitarist. This method is there-

fore, presented with the greatest of confidence in its popularity and usefulness.

The lessons are so easy at the start, that it will be found a pleasure to follow the les-
sons step by step and as the beauty of the guitar unfolds itself into the more difficult solos
and studies, the student will find with surprise,that he or she is able to play the guitar with a-
bility. Every style of playing is illustrated in the lessons. Single string solo — chord solo —
solo with accompaniment — songs with accompaniment — dance playing as required by the mod-

ern orchestra— bewildering strokes — breaks — jazz in its most modern form, etc., etc.

The student is advised to procure as good a guitar as possible, for it is never advisa -
ble to try and make a poor instrument do the work of a good one,and if the guitar is difficult to
finger or found not true in the positions, the student will waste considerable valuable time in
many ways. The plectrum gives the guitar the required added power, and the modern pick

style guitar player will find his or her services very much in demand.

The Publisher

NOTICE TO TEACHER: Nick Lucas recommends to use with his methods “LETS PLAY TOGETHER”  his
collection of easy well known songs that are playable in solo or ensemble groups. The collection is published
for Pl.Guitar, Hawaiian Guitar, Tenor Banjo,Violin, Mandolin, Piano, Etc. Students having taken about three
lessons can play the arrangements.

Copyright MCMXL by Mills Music, Inc,, 1619 Broadway, New York 19, N.Y.
37238 : International Copyright Secured



First Step in Music

Only the most necessary rudiments are introduced at this time. It is to be studied under the su-
pervision of the teacher.

THE STAFF AND CLEF

Music is written on a staff consisting of five lines and four Line SALedge'E.“Eﬁb_"‘iED
spaces, with added ledger lines above and below. For Guitar i> :;_,‘,
. . . . . ) > 2
music treble clef is employed. The indication for the treble clef Space H— — “1
is: Ledger Line Below-
NOTES
Music is written with characters called notes. They are written thus:
ON LINES ON SPACES ON LEDGER LINES -
—5 o—F i
y a 1 v . r 2 n 1 i
} : ’QT'.\} I ANV 1| ||
' oJ ' D) < -

TIME SYMBOLS

Music is written so that each measure has a certain value. The following are the most used.

9 Four - Four Common Cut Two-Four  Three-Four  Six-Eight
. ?i 7% {Eﬁ 7‘3 ¥ 6
i £ an A \ WJ % [ @)
VvV L= 3 M L2 3 Yy
oJ
CHORDS

Diagrams shown for the bass and accompaniment are now introduced. An explanation with a dem-
onstration from the teacher on How To Hold The Instrument, The Pick (Plectrum), the Fingering and

Playing is in order. (see page 4 for illustration)

E MINOR G MAJOR

NUT- 2 X Tt

RS — N 3
FRET <] <

P~ J
— J‘\ ) 3-
N 3

BASS ——— x nme ~
ACCOMPANIMENT —— (Notes)
STRING—6 5 4 3 2 1

CHORD PRACTICE

Play one bass (single string) followed by three of ac-
companiment (three strings) to each measure.This x means
bass string. The indication for a measure is thus:

Double Bar—w

LN
1
P
Measure—” “—Bar

x AR




Guitar Strings

The Guitar has six strings. The sketch herewith will illustrate them with the number and

name of each string indicated.
STRING PRACTICE

In the following study play each string four times under

el

NS the supervision of the teacher.

RANSES —> 7% [>) )
""""" LR Q . x r ) Aad

-

...........

____________ oJ
(Heaviest)
Y 4% «Q 4
&3 1= &« 5 st areal|
o

Duration of Notes and Rests

Each note has its corresponding rest of the same duration. The student must recognize and
memorize the value of each.

Name __9 WHOLE HALF QUARTER EIGHTH SIXTEENTH
Note (‘g o -
‘Duration— _9 4 Counts 2 Counts 1 Count 14 count 1/4€’ount
Rest %y = - £ wi of
NV A) I
)

Positions for Playing

On this page are shown illustrations of the pick and how to hold it and the sitting and standing
positions for playing the Guitar. Study each and follow the advice of the teacher.

The Pick

How to Hold

The Sitting Position The Standing Position

Bobby Shafto March

Play this duet with the teacher as directed. Hereafter, all chords will be considered major un-

less otherwise stated. The indication Z means to repeat the previous measure.
Today’s Chord

D 7th
o) T —PP Tt —— -fi } y el T
Bl = === e e T P
1 J T '

nAn x AN

29 |3@ x
Student ;E % B:F:B; — Z5 7

11 o =711 eI =il

|

(
37
oy
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Notes o

The notes are seven in number and are named after the first seven letters of the alphabet. They
are identified by the lines and spaces of the staff. An easy way to memorize the names of the lines

and spaces is as follows:
-

For the lines, remember this sentence: _ - — B F
Every Good Boy Does Finely A&y s —
For the spaces, remember this word: 6 m— o
F AC E #:W —=
P NOTES ON THE STAFF _ -
.4 ]
K f
vi—:;:;:BtDEFGABCDEFGABC
G A 7
E F NOTE READING STUDY
‘ . o P
'_9 7| 1 \
B G } ‘ e i .
=N N | 1 1
* ¥ o I o+
v o 'i:

Sharp, Flat and the Natural

The uses of the sharp, flat and the natural will be shown later in this volume.

i ‘ Open Strings

e S —
T

J’{i 1 : — x The open strings are shown with notes
” 1 T =, 7 S I 1 as found on the staff. Memorize each note.
—t I
A ¢ -% j D (& B E
” l E Jsxth or4th or3rd or2nd orist
4 or

=3
P

or 6th

Open String Tune

Strike each note with one down stroke, the sign for which is (M).

e nAn D G B E
1 i ” : =
SV 7¢ I - —t—1 i 1
) ———+—+ vded T 11 U |
- —+ — —+ -
SRS
n i i t 4
* 1 | { } % '? } Jl
g e T T et e e
‘--""' ; =t —t ;: s —1- —t — =TT T+
v X 2 K 2k 2 2k &

Little Star March

This arrangement is to be played with the teacher as directed.

Play one bass and one accompaniment followed by another bass and an accompani-
Today’s Chord  ment to a measure.

GMajor
e’ Teacher (RGP IE rre o e Pl Fr PP P oot
T 0y —t — l;L ]ll{

R " xA xA{xMxA x AN
3? Student S === 7 :F—_Ji 7zt 7
x ~— Y s ! 1 &

o7 ¥ ¥ D7 #F oI
a c g a K b cggma
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Pastime On Open Strings

A valuable study on open strings. Attention must be given to the counting of time.

g nnnn__ D G B ;:F:F‘
/1 " 1 1 F
g\ X s 1 I 1 1 1 ' "' P -
1 & —— S s S S —— (S — .'} 1’—
o) :::-‘—ﬁ:r B 1 — ——1
K 2 K 42
Count, 1 2 3 4
- : — e 1 i 1
— 1 1
d i ‘_ Lidi —_— ) — L —»-J : i — T T =

Big Boy

A study on open strings playing two and three notes with one stroke.

__’?:HAHHH

2 B | | N T S I A | 1 | I . T 11 T 1T 1
R I LI S S I B B S B
B
[ .
e EFErE
1
— 1 — T
[T T 1 1] ;lll‘_‘_;lll B
- = =

Hail! Hail! the Gang’s All Here

Play this duet with the teacher as directed.
Today’s Chord

G7<t3h0 ﬁ% ~ 1

1b'i'eacher r\:j}n y — f —— d{ J :IJ :r 4 .:‘
3 x [ ox (]
’ e — =
Student _@ % B f 7z i
G
e e e e — e X
b_g__!_.._._‘L__J..._J I ] # 3 P 0
) x [ A
" =" Z — 5
(&S 7 # ’ 2
0 EaaEy A
G G
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Reading Notes on Strings

A fret makes a difference of a half-step (or a half-tone) in pitch. Where necessary a fingerboard as
shown below, will be used to better explain the position of notes on the fingerboard.

The O indicates an open string. The smaller numbers indicate what fingers of the left hand are
to be used.

The larger numbers indicate the frets at which the strings are held down.

Always hold the string down firmly in order to obtain a clear tone. It is advisable to arch the
wrist.

Notes on E or 1st String
0 1 3 _5 ﬁ&%(open)

— F

Fret

XS 9
ANV 4 <

Finger__')_/'o _’A—’___//-—
Note - E F G

Exercise on E or 1st String

Name all notes as played. Repeat several times until all notes are named and played readily.
AR MR

[N A - P

A®

1

Quarter
E F3G"-A 3 rest
F‘“ ] ] 1
L = | | E! =
Count 1 2 3 4
Billy Boy March
An arrangement using notes on the first string with open string notes.
ml ﬂgn n 4 o3 3 7 .
o1 s
2 1&3} ‘l‘!_ 1 } 1 + 1 %ﬁ
0.5; :E :E -
Count 1 2 3 4 bt . b id
7 - P—F—f—
1y 1 t 1 — —— ——++—
N4 1 1 1 1 1 M S
D =T - —
— — —
L K d [ £ 2

Polly Wolly March

A duet arrangement to be played with teacher as directed.

Today’s Chord
D Jialer SEETtEcmeamiisasalaTs Stk
Q Teacher fan x5 }'_{ 1 1 7 N I " I LFJ% I F {' r
o - !
19 (2@ 3 o) x A x M >—e
39 A ) Y & LY 4 Y 4 [V 4
T Student E {o B y 43 y £ #::# y £ y 43
X ~— ) & T 1
C ! 7]7
. ~ G7 e
o Pr—arF——ar i .F i P 111 T 1" :
¢ - —— I O i I P 1T rr R
1 J j - jum| ! | 1 S S . Ll 1
1Y)
4 >0 x MA
o 4 oy oF LY 4 -
€ y £ % Lo Le e .I’o .I{ 'Ilo
[Y) & & — S
37238 C 'g,} c



Notes on B or 2nd Strihg

— B O (open)

1 3
e P ce |
ANV 1 | !3
B C D D@

Study on B or 2nd String

Repeat until all notes are promptly named and played.

nmAA A
c-D
1 EF—'—PT i
1 1 1 — 1T 1 | 1 1 I | 1 T 1T 1 1 1 1 | - 1 1 11 1 AY
PY) | L T 11 T " | I LA B LS —
Count 1 2 3 4
Viking
This number uses notes on the first, second and open strings.
]
N Miwog o » »
d ‘ T
2 % - o@9—9] EEFFF :FL——}—P:E
NV & | 1 1 LS 1 | 1 1 1 — 1 1 1 L | 1 I | _—
o) ! I T 11 LI I B LI . 1
Count 1 2 3 4
W:?—m_ s T 1
I I 1 H—o—9o—9 1 I
AN VA 1 I 1 1 1 - 1 1 ! 1 I 1 1 1 1 I 1 1 S 1 AY

Long, Long Ago March

To be played with the teacher as directed.
This arrangement is written in the key of D major.
Today’s Chord

AT bt T e
| p—— TeaCher \(’Vn ﬂli I  —— S 1 -
eJ
3
1‘ ‘;4' x n % n
31’ Student WEE 'nH 4;, Fi E 75
A7
r - r *
I - { F } = ‘F* T F" © { LE:?Z ™
S A E— e—— I —
)
x MM x M
# f % 7 E ; 3
! | 5| o | < o |
A7 A7
e et e
e 1 — 1
Y | S | { E T
e
% P F ¢ :
| £ an % .’{
v | ! ! ! l l B
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Notes on G or 3rd String

GO (open)
—_-H

0 2
:9 { |
o —»—=
o) 0 2
G A

A®

Exercise on G or 3rd String

Note that only two notes are now played on this string.

Amn
a 4 + 1 P TR B T N |- PR | -
1 1 | 1 | { = T 1 1 | 1 | 1 Ji % 1 1 ! { \) ;‘ . =
T g® g | |
Count 1 2 3 4
The Taps
A familiar air to be studied under the guidance of the teacher.
? m] n m '
LN i kN i A LN AN N Az _H_tﬁ_
2 & S SS.=scssEcecEmcceEETEsESeS L
Count 1 2 3 4
, 3
LN \ AN \ LN N AN N \ 3\ A \
AR e e e s e e b ]
S : r !
Aloha Oe
This familiar hawaiian melody is to be played with the teacher as directed.
Today’s Chord — ——— o p—
lOf 4 1 . 1 1 i ) PN r o o’
L Teacher ([d it p#d< I T Ir—prrl ¢
TY B IO
2@ . n n M
30 Student 7@'4—i =" 2 E [y 4 s —
T Studen buci. % H 7z m S — F |
el 1T =3 = e
G7
- e = = e, =
o D ——JFfrt s s P Prrt 1 +F T i £
U u 3  S— lh‘] 1
x [ M M x M x (] X MM x M x M
s -
Z —— ST S E=
J 4 C &
1T F Iz | e | F | | l
G7
0 Py P z -  E— 'ﬁ'_F- I - |
| ——1 — d::f’ t Agi) 1 g:'ﬂ'L‘F%V { -—1—f
d 1 1 ! | 4 ! Y l'/ 1
x A M
—. . : p .
=5 ¢ =ES ===
— —_— L — — -
= 1 #T = e IR
G7 G7
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10

Repeat several times until all notes are named and played readily.
‘AR

Notes on D or 4th String

DEF

DO (open)

Study on D or 4th String

{1

}
1 1

1

1
1

1
1 1

Count

A familiar air using notes on three strings.

1234

1

I
1

1

g

The Assembly

nfnnN
2%

F_

Memorize it.

»

o
Count

12 34

I

What is My Name

This march time arrangement is to be played with the teacher as directed.

Today’s Chord .
A Major — p r F F
@) O Teacher | oy #t7z—+ S S E— S——T — — S—
Y]
19 @2 3 X m o x N
; — e
Student \ ey o= 7. ; F —]
x Y ' | = | | | |
D D
e 2 p . = rr
y oA s S 3 1 ) — 3 i i } i T—1 " r—r 1 ) Y
b1  § & T T 1T—=3 I P S— & 1 P S S 1 p Su— t 3
()4 E
#4 Y o 7
D ho y £ y £
D) &£ ! & p <1 &1 B I
AT A7
/) 4 £ * T o F E - o o
Lidod )y { 3} 1 i } I 1 —+— - 1 F::Fi P | D ¥
1 3 S 3 ) A — t i ; S — i F S
\"j\/ ] T T
M M
o 4= ==
Y o Wik
ey t—r8— = F E: =
Y | I 7§ 1 & <4 I =1 &1 by
A7 A7

37238



Notes on A or 5th String ’

AO (open)

Exer01se on A or 5th String

Name and play all notes and repeat several times.

6) mmAAA
1 Ao r— 1 nf T T T —T1—1 7 1 T T T f £ £
NV & 1 1 1 1 1 1 | 1 I I .I | 1 )| 1 1 1 I A) AY
C') izi*’*:'i' TTVET CFge GO JIC S SIS e o o
ount 1 2 4

Onward Christian Soldiers
Guitar Solo

(with words) Arr. by Nick Lucas
This arrangement uses notes on different strings. Note the use of F sharp.

n M A A . .
%g 1 I 3 " ]
2 "__ 2% f 1 ] - — HE—
AY - O
oJ 0 e ¥ e °®
Count 1 2 3 4
On - ward chris-tian  sol - diers! March-ing as to war, With the cross of
t——+ 2 t
A\3  — 1 i - 00— 3 5 &
!) I 2 % l ) 2
Je - sus Go - ing on be - fore; Christ, the roy - al Mas - ter,
) 1999 } ]} I i 19—
— — PX W — I — T o —
S & = —I B
Leads a- gainst the foe, For-ward in - to bat - tle See His ban - ners go.
CHORU
# : e - r ywy
N N N 4 ] -0 L &
© =1 | R e S R R SRS P S
J - "- "‘ -‘- 6;_ ‘8- O 3_‘_ i | (1) [ N
On-ward chris-tian sol - diers,March-ing as to war, With the cross of Je - sus, Go-ing on be - fore.
Home, Sweet Home
To be played under direction of the teacher. The student must practice both parts.
Toda {‘s Chord ] 4o
A 5 st P e e e e i T i e S Y
Guitar {HOA & & ST L4 T &% &8
5 1‘ 3 C'ojum‘ 123 4
Chﬁrds % G17 C G7
2nd P e L i ) rv -
T Guitar \HOEEX E=sSSaSsSss {':\If*\‘i'e\x et
. “.
| AP\ N o\ ' AN r-, NN 8 - LN NN\ [] 3 '__)__
1 r AV 2D 20 N & 2 y A A ] p A .- i 4 [
& —& F N7 N W N PN N P N P N N P N o &
é < 1 < << < AS o< < < AN AN { = AY ]' AS
C G7 C G7 ) C
LN KN ] \ LN \ \
s et P e sy e r ey 1y
_Lby : A) } ! = A} ! { AR <1 < [ < % Al lr A { ~ \ { A J] g N\ _L




Study on E or 6th String

Repeat several times until memorized.

1 -m\ 7 - :‘(l: :
ANIVAE: 3
U FawEgEEY IsTI RIS

Count 1 2 3 4

N
AN
===

I¥F

4

o
o
ol

Scale

The following scale has only natural notes as thus far studied. Memorize it. Do not release fin-
gers from frets unless necessary.

Strings E or 6th A or 5th D or 4th G or 3rd B or 2nd E or 1st
Notes E F G A B C D E F G A B C D E F G A
0 3@ “
)’ 4
e — oo I
G ! i 1i4 i ] I
PY) —_+ 4 - — 2—&- 3@ O | T
Fingers =5 & & O > s o0 23 0o 2 o 1 3 o0 1 3 5
0 3 0
Frets o 1

Happy Land

A valuable number furnishing notes found on different strings. This is a test number. No fin-
gering is given. :
mAanRn

2 j e e e e =
G i =SsiSsss
Count 1 234 ¥ ' ¥ - » bt

Puzzle Tune

This is a well known melody. The student is to find the correct title. The student must be able
to play both parts.

Today’s Chord 0@? r‘; i i
oaay’s ) ¢ N N N 4 N N N N \ N L N NN
Brtho g lst, e g E=ss=s=mcar st
TP ’
Count 1 2 3 4
1 2@ (3 3 Chords C F C D7 G17
nnnn N l 1 | |
2nd W 4% 4 1 ) ll - - ) — [}
x ~— QGuitar D O — I 1 1 :jt
o 3-@- & f & 0 '%3
o) | | |
D S S i i > 3 1 T 3 ) y ] t =¥ y 3 ] 1 y
(=SSt s e e S S e S S e e Sy et
oJ & o & ¢
C F C G7 C
n | " —
i Tt — e }F:E 0 o a—rm— "
l ' : ' L t t ——
- <+ o | 38 —+ e o+ ¢ #
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13
Guitar Solo Let the Student Name

This is your test number. Play it to the satisfaction of your teacher who will authorize you
to select a suitable title. Note that two notes to be played with one stroke is being used in this
number. *

AR A ' -3 | The Repeat

! N

\
2°
AY

(=]
Q|
)
"
i

1
1

v ﬁ L l ﬂ‘él | ' | ) b I ! I (see note)

Count 1 2 3 4

FH

NN
=

| 1] ]ee
>
D
% o
IS

£a

1

@]
il
=
1
i

-
®

L

-

s
I
3

|
|
o

1 1

e ! I I ! | | I I I

NOTE: The repeat indicated by two dots means to play the strain over again.

The Peasant March

%
Ur_
i
_ Ik

Guitar Solo NICK LUCAS
This number is written in common time but played and counted the same as in 44
Today’s Chord time.
A Minor o -
ommon 1i1me
> 7 N\ nnnA . .
1F - O“’P 1 - } VY : + } +
2@ 2 A3V —+— [ 0 0 vl' 5o "® ¢ — i
T ¢ e T o® | 0 | 3 & 1
o Count 1 2 3 4

/) . | |
. L2 s | . et
| =——— i =————— i
e e e e ——
1
Y & % 3 K 2

I —— : o — +—t >
ESTa | ~—F 1 el Eft e e 7 X
3 ' } —e I e : i —
! o g - g Fine

—f— .
= e EEEereei== e er e =
< — & - o< .
- - - D.C al Fine
(see note)

NOTE: D.C.al Fine means that the performer must go back to the beginning and play to the word Fine which desig-
nates the end of the piece.

87238
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Whole Note and Rest

The whole note has the longest time value of any note used.

In common time it occupies a complete measure and receives four
counts. The whole rest represents a period of silence of the same
time value as the whole note. The example (at the right) shows
how they look.

Longfellow.

EXAMPLE

Whole Note, ‘Whole Rest

Z
[V XK. [ W&

W s
AN,
oJ

Count 1234 123 4

This study furnishes practice on whole and quarter notes. Study it diligently.

41 —— =
1

1 A [ 5O . i I O — i
5 — Ay 1
” 3¢ 0L o =S
Count 123 4
ilf o — Tt o
B\ V.= _‘1_ o j—“ﬁf :ﬂ
Half Note and Rest
EXAMPLE
The half note has only half the value of the whole note and 0 Half Note, _Half Rest,
so receives two counts. The half rest has the same value as the T\"?'!LJ) — —
half note. The example shows how they look. C.o)unt 1 2 1 2
Midway
A valuable study using whole, half and quarter notes.
M
M n 38 n 3 .
0 ) 4 + r [0
2 i(’ 1 1 —2 © . m—
Y 1 ¥ 1I ‘L =
= 37
, Count V23 4
& = = PPty 1
E: [
Bass Solo
Today’s Chord mRARA
o E 7th 3
@)
"--T-l S & & — @080
J 3o - — 2-F- o o S — F'
Count 1 2 3 4 3
: f r
x -

28

37238



for all waltzes.

Three-Four Time

The three-four time is now introduced. This is the time used

One measure contains three quarter notes or its

15

EXAMPLE
/Three-Four Time

H L W
WV ] I
equivalent. ) — .
The example will make this clear. Count 1 2 3 12
, L]
It’s Three-Four Time
This number is written in three-four time.
m AN '
# v Uﬂ L i g ot i ot 0
GRS T e T
. —t — —_ —1 —t 3@ —t
Count 31 2 3 ? 3 v L ;90 ? 3
t T 4 H [N [N
%55 S=aso==—c==SE==—c—SSES=
J & T T 4o T o__;|] g & "
The Dot
EXAMPLE
When a dot is placed after a note the time value of that note ) The Dot~
is increased by one-half. Dots are also used after rests and have ~r {
the same effect. The example shows how they are used. o
Count 12 3 4 12 3 4
The Dot Girl
This study uses dotted notes.
/) n non "~ 4 .
2 i — —— = e = = —
) . & % J—‘
Count 1 23
) ll ; . . —
© | eSO SrTe s = =====
.) "_ d 3 -

What is My Name

This bass solo arrangement is taken from a well known song. The student is to find the cor-

rect title.

Today’s Chord

i e
? ‘9 c:)unt T. 23 T 3-?3? " T Tr
T ot

87238
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Chords

Primary chords for the guitar are written with three notes. The notes are played together
with one pick stroke. The diagrams show herewith on what string and fret each note is found
for the three chords given, which are used in the key of C major. The drawings further illus-

trate this by showing the left hand in position for each chord.

Notes making each chord are given separately first. Memorize the notes in each chord.

(Separately) (Chord) (Separately) (Chorél) (Separately) (Chord)
. o — + aIL_;LrF i 19— 19—
y 4% 1 1 1| y 4% 1| o | )
= === 2k S R
5 8 % X —] —
3 x +—Bass note 3% ! 3‘; 3';
x x
C MAJOR F MAJOR _ G 7TH
QB = = =
1 = = ?i

U
L

3 v% | =
3~
Chord Study
This study uses three note chords.
m NN
1 3 i H——1 |
e T T a1 e |1 e Ty ] . 1 >
count 1© 2 3
2 n
I | 1 0
| 1 | Y hd
o - . o o
dg.,li_;ll_;llftogzi-%).rl o | | 3 |
(G7)
Foot Ball
m N A
g e T F T gy 1T T *
Count 1©2 3 3 (G7) 3w (c)
(see note)
T T { t
G R T T T a9 *
—lg | I I t f } =
{2 1 I iL ':;: 1 1 !
-] — |
- 21 AR e b |

NOTE: This is an inverted bass. It is G or a note taken from the C chord.
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The Tie

The tie is a curved line connecting two notes

of the same pitch. It shows the two notes are to
be played as one note as long in time as beth of the
notes would be.

The following example will illustrate this.

As written

As played

Screen Girl

Guitar Solo Waltz

17

'EXAMPLE
. The Txex

) ’l { {
$ T
Count 1 2 3 4| 123 4

[ 8]
e

NICK LUCAS

m} al n. 1 . N 8 " 1 1 3 .4_1 N
3 N 1 1 % i i U + _} 1 1 4 E 2 w ]
| A n 1 d j I ! ’ ’
Count 1 2 3 F- 3?’.
i T T [N H
1 1 1 1

®
“‘q PN

ES SE= S
T

ESES ]
F’.

—$ M

4

< % ) A\'J
¢ ! | J‘T(seenote)ﬂr
J 21 T F T T g * ||

T

O S

P S=Ec==css==ECSl it

T
[ YHE

—t

o ERil

K 2 1‘}7

NOTE: This is the A7th chord: ms
D7

This is the D7th chord: - %H”

372388
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Eighth Note and Rest

~ EXAMPLE
One eighth note has half the time value of a quarter and Eighth Note, E‘gh‘hﬁfit
receives a half count in % time. The eighth rest has the same —%
value as the eighth note. The example (at the right) shows o r .
how they look. Countl & 1 ¢

Study on Eighth Notes

A valuable study using eighth notes.

The pause (also called hold) now introduced means that when placed over or under a note or
chord it is to be held as long as desired. Its indication is /.

AAA M AARNAA
i _1 T—1 T —1

ANV 11 1 1 : &"IIJ‘! | 1111
 Se———  S————— .  —— — ey el—

.J |
Count 1 & 2 & 3 & 4 &

#ﬁr—P_‘ .H .. J]jl]’ll]
! o % u g gw O] ==
J

= —— e
h—_l ]
m) m| m| |m]
e ] == e
1 y A y 1 1 1 1 1
:}V ru 1 1 | S— l I 1 E— 1 ) | 17 7 ]rl lrl
1 & 2 & 3 & 4 &
The Pause~_
P [ —— p—— f:\
g s ‘:'_' ' 1 ] 1 1 1
1 fen ) 14— T—1 —® » ;
A\IV4 ) N— | d 1 1 1 1 1 L A
Q)  S——  S———— SO S — ]

Our School

G(I:Ii;}?’ l\’:Im?i(s))lO Arr. by Nick Lucas

This song is arranged as a Guitar Bass solo. Words are supplied for students to sing. It is
to be used under the supervision of the teacher.

r g M \ . ; y 2 _4___
1) J y 2 r 1 | - 4 3 ‘
2 () ] > &1 y 3 - 1 - 1 &% .
#ﬂ .v % 4‘ D
Count 3 123 — 1
To teach us how to play, Our school is hard to - beat,; It
- . ) 4,_4__4 : 1 s e
t s 2 —5 & ¥
ANIJ 2_‘1 377 0o i _}F—M' 3 0o — = oo ]
helps  us ev - 'ry day, And makes our joy com - plete, Our
# | ‘ g g
. 1 1 y 2 N 1 ] P NI [N
1 1 PN & | 1 1| A 1
Opr—e e ] = ! 2
gt SN . R 1
school is al - ways right From morn till  late at night, We

i 87 LM

oy T

can’t go wrong with this our song of (see note) our school.

-

i
|
e
i

NOTE: The name of your school can be used here.
372388
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Two-Four Time EXAMPLE
/'I‘wo-Four Time
In two-four time each measure has two quarter notes,or other % .%
notes of that value and there are two counts to each measure.The  — U 5
. a1 s . D) U '
following example will illustrate this. Count 1 2 1 & 2
At Work
This study is written in two-four time.
Practice it carefully until played to the satlsfactlon of the teacher.

. nnno e .
| | L 11 | 9‘——"" 1 1 | I 1 1 -0[H: i 1 1 1 | L1
|~ S R — LI == R NI == E | ™= S N W S N =

Count 1 2& 1 2 &

il
il
;
i’

t i 1 4 — 0 2 <
AN 74 1 i —&rT—lt ! l }‘. - IF }c‘l 1 { =r =i 1 1 1 é—'
’) T U ' T | = T
—»— »— :
F==t1 §ESE=ccesEesssec—ZiiIt
Jd ¢ Ld | T ;:  — L = I I o | | -8 | ] |
. P ——
SSFESEsScesceceinm==ti=t=t
g = T T ' & i I A = |
[m]
S EESE=ETEs—cSc—meesicsem=c=—cn
J | T < ] 1 - — | I S
Guitar Solo Our Teacher
(with words) Arr. by Nick Luecas

This is a Bass solo arrangement for the guitar with words for singing. To be played or sung

under the g‘uldance of the teacher.
; &;% , 0o | g0 0o

o5 —»
l L | — L
Count 2 ! q o !
s we play day af-ter _da Try - ing to learn to play bet - ter

ﬁ%ﬁ Eopmtip i

T ' =~ o | = S—

Ev - ’ry note that they wrote for play-ers who are go-get - ters,

§ht 2iptopiy

O

124 _
I I T e r +
Play - ing right, by day or night what we fea - ture,
(48] I ?fJ— 1 lk 2] . r: !Egé!tggﬁggﬂ
J 03 L z-r- Or r -r
know how to de this, For (see note) is our teach-er.

NOTE: The name of your teacher can be used here.
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Guitar Duet

across the strigg.

Come Along

A melodious study written in duet form. In this number the up-stroke (AorV) is introduced. Its
use under or over a note indicates that the note is to be played with an upward movement of the pick

NICK LUCAS

mnAnm AN nN
Solo &) F —r = - 2 : :

(5 I = ; —— — {

YCount 1 2 3 4
1 G7 C

—4 99
Ace. S E=s===Lt
s 1 - [ & 1 - [ (Re/petition of |
masrat} previous measure
w i
4 oo o o
: 1 1 ] ] (q._1._1._1‘ 1 5 1 1 1I — ] ] }
B e — e —— e
G7 C G7
=== ==—== ===
Jg - | [ ¥ | [ I - [ F |
. nAR OA
! — yo— j— — —— ——— —
1
)

v G7 C F v
PE=SSE===< e S
J e+ [ | | T [ T . - 1T

AAM AN
ST o———csEEise e ==
Siams s e g — i =,
s 67 c Cc G7
"i 4' 4’ — ' ' 0
b——% 85— 2 Fri—+F —F 53 7
J ZF | I - I s [ F | I |
4 sooe” T pe,,
s ‘} 1 1 1 i t } ; l—il L=}7 T'—I'_EL 1l
F = — —— = —— :
l:,é o G7 v
. a » .
o——F——Ff 5 —F 18 ——s =SS
o ! | = - Iz | -1
Exercise and Study of Hig Notes

To be strl_J‘dilc\ed r%mtil able to recognize each note without the aid of numeAra,ls. nom

Fret n | m A AR ARN I

) PP IA LS see e300 0 oo ppes & O L
2 _’%{.l "H = 1 : L 1 1 I + l‘ 1 1l 1 l 1 1 1 { \i :

Yeont\1 & 2 (3 & 4 \C'

, H R
5 11

Il

+1
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This is a musical puzzle. A selection that is familiar to all students.
The student must find the correct title.

This sign (=) is an accent, and when placed over or under a note
or chord indicates it is to be played with extra force.

M
l%gi:;%in

R oy e

What Is My Name

21

[y

Count 3

NS gt

d

AN
=

P o W
NV )

J |

Trrrf

Find My Name

The student must find the correct title of this number.

M ]

H

F

2

< U

i)

The Accent
)

<)

e
—_—

_:?Ezzé

o

Count 1 & 2 &

ﬁ
TEES=
-

I Lost My Name

This Bass solo arrangement is taken from a familiar air. Find the title of this number.

i

. g ng nn - A
0 o=
cond F7 - -
0 ] -; ] |
%__ _‘_r—?:L —pl- T:_J—'Pi—dl— & Eﬁ
e - FEE
P (Soft) = o v F
# ;:H —» | - | &
D] w; - d o= - '_!'—dl_“ = &
f (Loud
-J ‘
i?;—‘] = ?—:_;g,j pee R E&Eﬂ
ﬁ(Very loud)
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Tuning

By this time the student should be well enough acquainted with his instrument to learn to
tune it accurately. Study and practice the following method of tuning the Guitar.

Obtain the help of your teacher, until you are able to tune your instrument quickly and accur-
ately.

Tuning the Guitar

Names of the Strings There are different ways of tuning the guitar. When a piano is available
E_A D G B _E first acquire the correct pitch and tune té the notes here shown on the piano
keyboard. It will be seen that the notes on the guitar sound one octave lower
than the written music.

DNIYLS HL9

DNIYLS RIS
ONINLS HY

DNINLS aye
ONIYLS ANG
ONIHLS LSI

It is also possible to tune the guitaf by the use of a pitch pipe which may

be purchased at any music store.
E A D G B E

To tune the guitar without the piano proceed as follows: I r | ' P
Tune 5th string to A from pitch or tuning fork. , Sh 5th 4th 3rd 2nd st
4th  »  » b5th fret on 5th string. @ e s |
8rd ” » 5th » » 4th » - SN NS N B W
2nd » » 4th » » 3rd » \
st » » Sh » » 2d » T
6th string two octaves below 1st string. E Al 41D G| [B E
Middle C
The Circus Man
Guitar Solo or Duet
Waltz
NICK LUCAS
—9 A - o9 t
¥ 5 o | t 1—* > f— 1
. A+  — 1 T T 1 1 1
Solo |H&yx—e o 9 e e (1 o o o . =
D) mf 1 ! T
Count “3 & |1 2 3
n M
A . 3—) s 1 :} T o Y 4 ﬁ
cc. S & ‘}L o ‘L} - uﬁ,dr?:, - 7 i
3 — —
&1 | =Rl = ]
G
— i i - |
+— 1 +— ——— 2 14 l
< —0 -0 — ' 11— — =
d T

— -
o
hil

e
¢
o]
o/
o]
ﬁ
]

| - o =
! [ =N
n A . 3 A/—\
I " (7 ZA
; = + T!% =t = ——
—

5 H - 07 ;
| == 7 33 7 t &
< | | - & v ¢ || o | 20l time skip from h‘eret‘Il t here\l |
—1 ——H t ]1 ni S —— - —— —1 < T
AN 74 T 1 nl S | LA 1 1 1 !
o ' f 1
_9 . o9 ’ N
o) = 4 { 5
g Il g+ *11 g1 | g+ <+ [T DClal Fine

NOTE: The double ending is introduced in this number. It signifies the strain is to be played twice using ending 1 the
first time and ending 2 the second time.
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Sixteenth Note and Rest

The sixteenth note and rest is now intreduced.

Two sixteenth notes or rests are played in the time

of one-eighth or four in the time of a quarter.
lowing example.

See fol-

23

Study on Sixteenth Notes

This study uses sixteenth notes.

NRAR ARARNA

Count 1 a & a 2 a & a

EXAMPLE
Sixteenth Note) Sixteenth Rest
(%] [
UV 1 T= 7 % .Il
Count 1 a & a 1 & a

FEq!th:q[:q!~__~;.1.__1.___ - == i v —
WV # I] 1 , J II }
J
2 3".“ 4“2 _L
! i i i e i

S ' — = o ———— —
m et e e i

: ' e M_w
J

Guitar Solo
This is a puzzle tune.

Find My Name

The student is to find the correct title.

Arr. by Nick Lucas

CHORUS
;9331?:?:;-:#:1. . i —— —— — — .,
R e == T —"
Count 2 a & a 1 & 2 & C
G7
9&—'—9—9—9— 2
= -  —— i —p 9 9 9
AN | 1 1 J| 1 1 1 | 1 ]
{5 S e S S f pot—— F : pt——
v G7 C G7
1 12 ]
. i B P2e o | mAR A -~
#&Fp B ' i. 5 — S i i i |
L'\Jv 1 ; dl_i& ]
. F G7 3 3@
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Guitar Solo or Duet

Cider Barrel

Polka

Tempo di Polka (in Polka time)

Arr. by Nick Lucas

. MmARARARA I” oM oo ps
olo % — ——— p—— ]
C%’unt 1 a & a 2 a & a o I
A gt
Acc. {2y : _ gi ’
oJ 3-& 3; o 0 3_—;: -&
e e e
v - —+ - -
> "
i #_EHIFF:F e T e
f T
- — =
Z 3 :
& — _—'t &
&1 = = e e P —
d % [
o & - = _

37238
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Scale of A Minor

The A minor key is the relative of C major. Note the sharps used in this scale. Remember
to sharp a note, play it one fret higher. Only the most used minor keys will appear in this volume.

F sharp\ /G sharp F sharpw (G sharp

+ Il 3 41
2 ] ! [ = 4#" ot ——y
N (o &3 T 0 — o : f 1 |
D} o & 0 = : — il

. — 3
inger o * 2 3 0 2 4 1 2 0o 1 3 0 2 4 5
Frets 0
CHORDS

The student must memorize the notes necessary to form these chords.

A MINOR D MINOR ' E 7th A MINOR

<4

Lo
i
m

Dream Girl

A valuable study in the key of A minor.

N mm . o
@iﬁ %é = = EPFL S S

44

3
Iy

\J
"eo
i
Ol!
!

.
Yy

il

4
il
«!
"1
3
|

B
:
-
%
m
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Guitar Solo

Old Black Joe

To be studied under the guidance of the teacher.

o

A A NA

Arr. by Nick Lucas

Count

=

1 2 3 4&

44

g ] RS
S g e ey
w = S e = s
0, | i 3 FF 2
CHORUS
e e ==—=—="==
: = —— 5 —o—o] e
o 1 I . ' l 3
p
1 1P} |
S — ] = i — et -
= e = &
DY) . :
T F r ¢ T
Etude
This is a fine example of a speed study.
nnn nnan ;
D oy sure =
R 1t e e ]
ot 1 &24& 3&4 & ' i
/) ! o ot .
‘ : : — ' e 2
R e = =
g m_A
ARz A , na M A A A
T — - == d4 . I
[Y) ' I ""-.r- _‘-J--" —®
2 o 0-:—2 >
2 2—4 r ) h ® ot l ——
: = o — — —
i — = SE=SSSSEE=ES=ES = i
¢ - | — o o
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Honey Bee

Guitar Solo
This Bass Solo arrangement uses many chords already covered.
NIC UCA
Tempo di Valse (In Waltz time) KL S

oJ j— —
Coun,,t”ff 3 0-'9 ' —F

ol

N
_OQ
—N I
_f{'

ﬁ&;:f“ ?g];_—é =S¢ Ess

u

!
!

B\
J
U

iy
Il
|
2 —J
%
__% %:

A %4- _6-‘;—‘;7' 7 ?
S S e e e e s
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* Melodious Chord Study

A chord study of value. Study it carefully.

p Cnh AN F_, C
1 i j 5 i
oJ 3é | | 360 z® oV g | "
Count 1 2 3
fH _C . : F G7 o o .
1 )| B B 0
1 __‘_ .
J ¥ | | * 31 | 3

Duet In C Major

A duet for two Guitars written in 3/4 time. The student may play either part at the dis-
cretion of the teacher. Finger all chords as shown in diagrams.

mnAlnm 4g g
100911

SO'O r’lg\.“r) —  — I_} 1—1

:)ULI- — -
D) Count IC&- li r.: a7 c

9' T ——901—9 9
(3 SSEi==:

R\SV4 2 1

o [ 1T <+ 1T &1 | | ] ®. 1 | 3®s¥ g

LI

J..
==

F— — ——
J ‘ =
L c G7 c
| |
Jg g 1| Foew * [ [ 1T L1 347 * | |
000 ¥
i i i &
(7th fret) (8th fre_t) )
- a ‘T2 PP pppe o990 .
s = i = £
oJ
( G7 C G7 c
9 (Y 4 H
Gt—58 7 EE==£S s 5
AR ﬁl‘—;llﬁll T =+ 11 *1 |
o L £ ] - o oo p— ]
| 1 1 1 L—ll | I 1 1 1 — 1 1 lI
® —_—  w—— I
SV
U L4
P C F C F G7 72
-—p , : ]ﬁ o
A\ Etj‘? ’:4; } 4‘:4‘_; f
o g IEEAN I N R T
i ey Fi it i el
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Scale of G Major

The key of G major contains one sharp and therefore unless contradicted by a natural, every F
must be sharped. Observe fingering:

F sharp
8 o \t 2 3

F sharp 1
i.a A P 7 ol
o fan W S I 3 Y = == - ‘i 2 ;ﬂ
U™ g P = = x T
Fingers @ = o g' ';' 0 2 4 o 2 0 1 3 0 2 3
Frets 3 0 CHORDS |
Q4 C 20 o o O D”‘ZE = —- ==
™ ;TF::F {l - UF E_" EI - —— - —
D 2 00 -:- - o x P1ie v !
x i’ - 20 130 x
2¢ 3 g f

Chord Exercise

3 . 3
. . o . e .
e e
D) =3 o < ] | = = |
Count 1 2 3 4
Q4 — o
4 === ——+F s
& = =SS IEEEE R

Big Bass Solo

A good time waltz written in the key of G. Play all notes with down strokes.

. At “—‘tjj——*—g—*‘—zﬁ‘;—ﬁ :

C':?mt 2?' 2 3 T i "~ °F°

iy i

) J— ~ >
z i 8

<$

™
N P
10,

91

P>

_q e s

Y

.
’::’ -—@
4

%

o
9

==

)
Y|
Bl
I\

i

444

é i
- : : éi_:;l— 3ﬁ ijgj

Iy

—5%

L1

Y
—|
4/
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Broken Chords

The term broken chord is used when the chord is not played in full with one stroke, but is broken
up into separate parts and played a note or two at a time. The letter below the note names the chord.

mApnAn 00 o

(N I—T\ p— ‘ P ‘1 i—T [
+ U

1 é”' o 2 =,

f
Count 1 & 2 & 3 & 4 &

Em B7 Em Am Em B7 D7
gy [Ta - . T le
% r= = - |
J = Iy N O O = ~ 7
G c G D7 G

Speed Exercise
Review until played rapidly. A number in a circle, thus: ®), denotes the note to be played on the 3rd string.

A
A= AN A ® —
2 22 : e
')

)]
Count ]l a& a 2 a& a

="

o e === P

Guitar Etude

4
-
N

- ﬁ?
F_

MY

ol

%}g
NP
o

o]
|
|
«“
ol
o«

|
e @ r" T; TT. —
NOTE: To flat a note, play it one fret lower.
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Guitar Solo

The Test March

31

This is a test number therefore study it to the entire satisfaction of the teacher.

Tempo di Marcia (In March Time)

nn n

NICK LUCAS

i
1

3

;j
~

fa==FEE==cr=ce==c GEEsss====
L L4 =
| 59 ppl (very soft)
D.C. al Fine
“ l l I . 1 N ; } l N
: E@:#ﬁ::ﬁi; ¢ s =
U B —
B
Waltz Study
A waltz study in the Key of G, featuring double notes.
M M
“ L3 I D:' n U
a . 1 1
2 #L?@w % - 2
Count 1-2-3
N4 } _
ﬂ I I 1 g: go ‘g
U j —
i = 2 —
EGES IS 2 —£ —3
[y,
)4
o i T ég: z o
= (2] ! f
Y, L ]
“ Jlf ! i | ]2. |
== E ===
oJ B |
Plectrum Exercise
An exercise for the development of the plectrum to be played fast.
MAR AR AR A
:’@ﬁ——ﬂ—ﬁ—#—f—p—p—g—p— pp—— |
3 B =t e
Q\JV 1 J_Ié 1 1 1 1
Count 1 &2 &3 &4 &
s s i aa )
= s awg
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T

Arr. by Nick Lucas

o

P

Waltz

0w 4

The Elevator Girl

1 X

Tempo di Valse

10y z
s
3

Guitar Solo

i WA 1D

CHORUS

4

32

2wl d
- 3 3
) x n

il

y o o o

I
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Plectrum Studies

Nothing is more "essential to an expert than the correct manipulation of the right hand in play-
ing a plectrum instrument. Your teacher will assure you of this. Use all alternate strokes and work
up to a rapid speed.

_9 mn Alm Al AR A ey
1 fe——T e = :
SV 1 ‘ ‘
D) 4 @
Count 1 & 2 & 3 & 4 &
- £ -
—— 1
———— - —— f——d—
ANAV.A 1 1 - |
e
sl P n
- & 2 4 © 49 »> o # 3 Py
= = 4 - F— = 3 = =
) = o - : 5y T £
A 1 g 'n L T T
) X H
®_—5 8 7 10
Frets
1
> 4
4
. "
s 1 —1 ] ] i 1 i
g 1 T 1 T |
Speedboat
Rapidl
I
#u ”yA n_A n_A o
2 i ¢ —— P—— o
e
Count 1 & 2 & 3 & 4 &
noA
zO—ﬁ——H%' 2 im > —
fAN—F—F— } :ii: + !
Of
m oA
; i ~
1y T -
ANS V.4 | S | 18
[J) —
p— o
1 1 \ 1]
£ ' : 2 —r P— |
!J |

37238



34

The key of

C sharp\ [D sharp
—1

Scale of E Minor

E minor is the relative to G major.

Its signature includes one sharp.

C sharp Ds
y I

harp

11

B

f i) i —— = ﬂ
—t e — — 1#
b of - o-@ 2i 4#
Fingers oF 2 3_:- o 2 4 1 2 4 -0 2 Y 2 4
Frets (0] 2
CHORDS
E MINOR A MINOR B7th E MINOR
SS=S ESSES==S==S=%
&~
D) = | l | o | T 1 o = | |
o o 000 0o o] x [e) &
x 1 119 X
2 1¢ [2¢ |3
'
Bombay
A study in E minor. Practice it thoroughly.
MADARA 0 mApmARARA o20'® o 4
) — .—-—l' ‘ll 1 1 1
= .
Count 1 & 2 & 3 &

s 1 B | 1 T H ]
<5 : - ——— i - |
# = @ ' U
T I EFSs=c=cce=ccoiad] . |
R I — =10 ==

>
04 o bty —
1 F Qgg O
:j.v j' ] ; 1 T ] H 9
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Guitar Solo

Over the Ocean
Waltz

U}./—-\

35

Arr. by Nick Lucas

EE =2

3

I N

|

o ) | T 1 I S o 1 N [ | N I |
B7
4
g 2 I L 4. L
0, N N E 1 1
. Em
g
E . ,
l/_\ = :& 4:2 1° &
ﬁ:;:;—g—' = - e frr
g T 1T | i Am
4
] 3p- e e 19 ., s 2 | — )
Fcs ! s 02 3 8 1l
o °F ' 1 Fine
Em B7 Em me
/_—_\
by sk L, —
CACd e 1 0 o
BH 1 e S e —
o P I &
G D7
Al . ’! ‘l » J./—\
= } F—F " — 8§
T« F < | ,
G
/‘__—\
— 3% _
31 ##‘ %J. i 2 —i
H : 38— 8 18—+
DA ' l | I D.C.al Fine
D7 G
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Cut Time

The cut time (also called Alla Breve) is used mostly in fox trots and fast march tempos. It
is indicated by ¢ The music is written like four-four time, except for the signature,but it isplayed
twice as fast, with only two counts to the measure. Further explanation from the teacher wili make
this clear. (see example)

EXAMPLE
| rCut Time n m I e e m A MM AR AR A m [ A "
L= =: ESSSS
H — —  —
i |

0] P11
Count 1 & 2 & 1 & 2 & 1 & 1 & 2 &

N
&
~
]
&
8
N
R
&
R

There’s Music in the Air

A familiar song melody written in cut time.

o I e I o R n m M AR AR M M
2 S —— =
1 XOS s/ 1 | 1 | ) I |
wv 1 1 1 J‘ r I
Count 1 & 2 & 1 & 2 & 1l a & a 2 & 1 & 2 &
%‘L Z o —— = > ! S —
& e o S e
J 162 & !
>

G S >
N
™
e
al

i

w0 L

i

Sharpshooters March

mon M
o) mmn | N M m] M | l l
T4 <1 ° | R S S
Count & 2 & 1 & 2 &

- J

c L4
O [
>

El T EF G TT— I A LA B
£ SEfSEE=SEE=E= =
—3 —— —
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Chords in Cut Time

This is a good example of chord playing in cut time. Nearly all the fox trots are played in

cut time. Practice it diligently.

Sally in Her Alley

Fox Trot

i
:

a
Q
o |
a
& Ty
v}
—Tow

1
T
J 3 I é;; - | | %;: 0® 1 |
Count 1 & 2 c7 F
C
: : te @
=== S=isL SsEEE EwSE ~
<5 | I P17 <] [ & | e |
c D7 Ld c &
G7

C F C A7 G7 C D7
CHORUS
I ot st * - N— ot -
@’ﬂgj—% S8+ —F 7|3 3| 7
2 B = [ I Ch [ = | G7 [ _;t

T
AL,

o
o

6
R
[ Y8
od]

G7
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NICK LUCAS

: ) ’ )
o
<

March

This number is written in Cut Time and should be played in lively march tempo.

The Cannonade

A

!

d

o]
fmfl

Count 1 &

o

e

145
\3

38
Guitar Solo

H (4 =

o
AS

<
|1 =4

1

AS
.

73 ¢

.

TRIO
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Scale of D Major

This scale is played in the 2nd position. Observe the first finger being played at the second fret.

C sh F-sh
Fingers _ l;‘sharp L o \(\Dsimarp 2 2 s: arp . _ ( sharp
e s==SEaaEE
T T —1 T —-
Frets ¥ o 2 4 0 2 o 2 3 3 2 0 2 0 4 2 o
CHORDS
‘ - T B F T z
— — 0 0
x o o ! I? 0-:' o) x |
3»! 2 3¢ Pp

Broken Chords in Key of D

Study this exercise and gradually work up to a faster speed.

MM A nRnN
044 - 2 3 3
1 :@:&i:J i &d J 5 {,j j , i J -
D] 0 — —T
Count 1 & 2 & 3 & @ 0-&
>
HiL 3‘4 J 0 J
: a0 —p o 04 J e i A.L
1 —t
_‘-

Row Your Boat

This is a chorus and it is written in the modern popular song style. Repeat several times un-
til it is correctly played.

°J+ nl orln N 4 3 } m A It 4
2 B (g m oo 1. 1 -1 : } *I ; g3
[, 0 L e IR B - loar |
Count 1 & 2 & °® j: 2
BREAK
m 4- _ -
1 o —— o —oit
& ESSiS: 12 SmEE ==
e) — - —1 o - —
K _
4 - : | ; MAR D
) A | . -
B {an Wi —1 T ! ] o — 5. - - Zi
T ! 11T = J l 40 12 |led |
m, R o
M1 1P > |
4 2 | | |
% Lﬁ.ﬂ'ﬂ‘ Fq.' '3;5 " - I - — 1
= 3 . - - " T
() h T 1 | T [ I R 0 oo ml
=i

37238



Guitar Solo

Tempo di Valse

Little Actress
Waltz

JOS. W. NICOMEDE
Arr. by Nick Lucas

=

) %‘_# [N
o . p A
os——e—F NS & P
A\I74 1 T 1 23 i 1
o ' | Of'
=y W ‘ U
bt 1 7 20 - f ’ i.’ *

I £
ANIV4
o

TH

-l

T £ — —
~ @ tempo (in time)
H 4 4 Il " 4 3 hd |
ggl_]_ N ' F ' )| { 1 o el 1
T DN o A4
1 1 1 g‘ g D -
PY) _ I I T 18 7 <
=. H ¢ I
s 26— S — o o—) y .
— ‘—F ] — “f f
% ; %F F & ‘ | N Fine
##“ —— 14 5)\ ;JEL : —]
B i 1€ ! : ] - 1 }l ]
J , } L I ' '
2 . . ——
ettt e
ry) T T

I %ﬁ

e EEE= ==
1 * q
%)y ﬂr‘—ai 1 ‘F~ T %
. ) od o o d
= = S ; -
5 t—F Z P =E== —

| i
p=ic 1
3 #;ﬁl

D.C.al Fine
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Gliding The Pick EXAMPLE

The Glide
An important part of the players technic is the ability to use ( -m A

2 TA~A
the pick (plectrum) smoothly. Gliding it evenly from one string to n-n !
the next is an important part of this technic. The indications for —t r —
gliding' strokes is shown in the example at the right. D)
The Sailor
This study uses the glide.
nMnn

M-M A
nanm-RADS Ll

ﬁ A-A AR-NARA PARAAN-

A1 1 f — >
1 =€ ] 1 - — ] AL ] .

o e v %o - g I ——

Count 1 & 2 & 3 & 4 &

il

R-A 0 A AmRA )
P-M M ARARM A +_' pom—— -M A0 -0 A ARAAAAN a0
g I 1 T 1 T v
I | 1

SEE== BE : Lot

1
< 1 —— 1 1
o o P
: X 2
et WA MA A AR ARMARA- bl A D ARA mARARAR
" 4 D 1 1 {r—— - 1 Y 9]
J@. | 1 ll ﬁ .E
) Ak 2 43

The Chromatic Scale

This is a two octave chromatic scale. The teacher must insist that the student memorize this

ttt

-
-
0

Chromatic Polka

This number uses chromatic runs.

M
e N Aulshiesg oo DAl RARN nAnA;;l’."J‘A_”/\
3 1 ) AR 1 L . . O+ - | . T 1 1

H— |
\ W2 | | S— 1 1 1 '  — 1

A T  — ¥ I — L)
!) ! % I_J'
Count 1 & 2 & 3 4

Ik,
s o
3
ol 5N
13
L B>
"3
1 >
jj
3

>
~

il
N
1

N
;}%

I

EF
|
git)
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Plectrum Studies

Observe the alternate strokes. Practice until played at a fair speed.

nl\n/\ﬁl\nl\
,1413 I t 1 —

| £o0 Y W) - 1 1 T T o — & —

;)V =

Count 1 & 2 & 3 & 4 &
N .Y . ' } 1 } 1 ' 1 ' I '
N\
ry) [ "iﬁ_‘

f {" r---- ------1
g
1 1 ) L - &
SEr=c=ESte-_c-cte=-

ry —@ t

Q

[«

o] e}
===

1
2
Arpeggio Strokes
The teacher will illustrate this stroke which is very showy.
mA-A-A A=A-A-p M A A qﬁ Aﬁ A A
D) i . e 4 v ™ e
A\ %X Z ~ Z ~ Z ~ o— Z AN [
Count 1a&a 2 ak&a
A
4 . n_—a A n __—,n_— = g
it " )| Z D - // 4
—— — e ZF— J ' H
= ~— =T == 1 7
Cross Strokes -+
This is a useful and effective study. Study it carefully. .
m A M M g
A i =
[ ] s -:J r:: -:J -1: - —1 |
3 .x‘—? ’
RS RANCE I R oy 2

Count 1 & 2 &
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The Tremolo

EXAMPLE
The tremolo is produced by a series of alternate down (M) and up (A orv)  The TfemOlO}
strokes, repeated as rapidly and as evenly as possible. A good tremolo is ob- — 3 .
tained by arching the wrist, holding the pick not too tightly, and keeping the -@-Z 2
arm and wrist muscles relaxed. ) :'
The purpose of the tremolo is to sustain the tone. Count 1 2 3

The indication for it is shown in the example.

A demonstration. from the teacher will explain this further.

Tremolo Study

A valuable number on the study of the tremolo.

o - = : o —
1 &= % } — —% =

Count 123

n n A on n T mAan n AR
D & —» :P____'—
= =Eo—c—co=s===
d 1 {; I o 4 !
n n
Q $ | % J n non T non
A 1720 > ’;#. = o F 1
= — 1% & z F =S
a) al
A
ml M m A m ul A
3@. % M. s n . n n n
} = R ﬁ_,' # 2 — — - — }i C
& o3 2 — z = e
d [ F .‘: <-°

Please Find My Name

This is a musical puzzle tune of a well known song. The student must find the correct title.

il m
# { M _ ! N |
2 — j: - i . — 3 r)* - j - g:
J L | T ' l
Count 123
S T——— el
s ==
o * 7? 4: £? 1 1 | l IA ]|214 I
.=.;’Z: 2 . P - A 1 1 | { 'I \ 8

2

NOTE TO TEACHER: The Keystone Folio, a collection of selected well known melodies may be used to advantage
with the future lessons of this method.
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Benjamin Blues

Guitar Solo or Duet Fox Trot

Pupil may play either part, at the suggestion of the teacher.
JOS. W. NICOMEDE

nAnN N
Solo = = = = Z 7
5 = 8 7
#ﬁz—- - == s Am
Acc \Q\)%‘U L g‘b—H g:—b} -‘;-
= = 3[ ¥ | = =1 1 |
> ,

:
E

s
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1
T
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\
\
T
A
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g o]
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L
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-
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Y
|
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Dm G7 c , G7 C
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o
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< o ‘l—{ I /) 1 t ~
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)

)
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37238



45

CHORUS

AR

| & N
© \)
~ N
T /A '
k4
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Scale of B Minor

This key is the relative of D Major. Both keys have the same signature.

F sharp G sharp A sharp
4

(i‘,sharp FsharstharpA sharp C sharp 2 o 1 3 3 _4
11 AV I g
S ——F :\r'#y——p ﬁ- i
[y &
Fingers 2 4 0 2 4 1 3 0 2 4 6 7
Frets
CHORDS
] B mimi)r "E minor F# 7th B minlor
b g
N a1l 1 1 1 O a—t 1 1
[ o | | I o=t " WE) ] | ! > | I
x : ¥ o ooo x 115 x
a x 19 ]
H: :
2

Minor Chant

The tremolo is to be used on notes that are slurred.
Largo (very sIow)

ml m 1 E
1 1 T — — |
DA P ] ] | | I | ]
Count 1 2 3 4
mA >
=== S E===mi=s===———r——=c==
o O =1 1 o T = | |
.‘-
nA
N ": : i E : 1 L 1 1 : : = i : F:
1 j T = 1 % = = g
K b o
| ‘ I Tremolo movement
g P =+ :
T 1, — t —
[ — = I 1z ~—___ ® v * — -
3 2 s g v
> { \_/-‘
y /—\‘ - — : /__\ rﬂ l/:l\l
'J - Lo 1 } 1 1 : % i ‘_'

1
B
11
-

The .LJIBE‘RTY .FOLIO, a collection of choice Guitar Solos can be used to advantage in con-
g3 Nection with this method, published by Nicomede Music Co.



a triplet.

Triplets

When three notes of the same value are grouped to-
gether with a figure 8 over or under them, they constitute

They are played in the same time as two notes of

that type would usually be played. It will be helpful to at
first think of the triplet as played to the word Hap-pi-ly
as shown in the example.

’I‘riplet\:?\

mA
3

EXAMPLE

MM A ™ ,/—~f1 M A

=2k

lm\ \ U2 1

1 1
1 1

1
T

ANV

Count 1 - -

2 - .

3 - -

S —
g - -

Happily Happily Happily Happily

A Day at Triplets

This number furnishes valuable practice on triplets.

RAn  nmAR o~
3 A 3 n 3 o~ 2> -2 3
ree 7 e
1 1 ' o 1 o e i o _H_IW !
Q) ' t—d I I | ' T —
Count 1 -- 2 3 - - 4
5~ g — o~
= S > 5 3 e T
I 1 124 IU‘ ) 1ﬁ} i ! ]I r 3
€ : oo | | T -‘{‘}‘}- - m 4
M 0 n ml -] > n/q‘q l"l’/g-\ /3\4 /‘,5\ /_3\
)l i ot m‘i\qu. ® 01.—‘ @
J— |"\A|-| P /n /n /n
3 )< 3 l'\’n e n/n n/n
P08 e , s #l
¢ = ' T %z 3 Tz
» ,n ,n n/l"\/ﬂ n,ﬂ A o
O e 3 5 2m x e x5 e F
S e N =252
¥ i - &
o = J¥T L=
Rainbow Waltz
i ®
R %tﬂ e iﬂﬂ 1
o ] { 1l
A I ! .[ - :
C%Lnt 1 L 3 ° I - g & I - - o
H+- ®
3 1
= e e
= ===tois = ‘ ,
D, z;:l I g & 1 ™
E I I —
- X - —
[Y) 1 l — - Bt ' :’\JZ’::‘:td
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Scale of A Major

This is a beautiful key owing to the ease with which the open bass strings may be used.
The signature carries three sharps.

Fsharp. G sharp
# C sharp Fsharp G sharp C sharp 3 0 1 3 _4._
;‘}gﬂﬂ t —t " 1 O——#- = |
T ” 1 1 Nk N
e e e e e —— 4
Fingers ';' 2 i : 0 2 4 1 2 0 2 3 0 2 4 5
Frets
CHORDS

) o (I) g I oy T .1 [
&= saial g
Broken Chord Study
mA-nn — p——
y A = Ll =
¢ e D - = bd Eh =g
Count 1 & 2 & 3 & 4 & E
e T T O e T
104 —1 7‘;'_ y A
© i D Dm 7 bt o

44

Primo Waltz

This is a beautiful and melodious study in double notes. Observe the correct fingering.

7

| N
2 1 + —— 19—
2 4 } } — 1 ﬁ 2 {’:
0, N E7) e | BT T T =
Count 1 2 3 T, T, % E7 B7 E7 &
N 4
# | | |1 o, 1 # p L1
1 | )
1 1!:*[’ I 1 :q'::FL_1._‘ - :l
5 ‘ " —— 1 :
A ‘57 # D A E7 A O

37238




Guitar Solo

The March King

Tempo di Marcia

March

49

NICK LUCAS

This solo is written in the Key of A major. This key gives practice in playing with three
sharps as found in the signature.

h“uﬁn H H n r? 1 n ! J‘ ! 2 | )|
o i e = $—33 =
Y mf e t® L =3
-n-n-0
g4 s o o o . 0 AT ] L]
GRESSSS g iﬁ‘f - =SS
¥ 7 -
m
nona"A —_
—_T. —= == =
o= 1 - =
(ml
ppf w # niwsaig b O ie e -
¢ . —— i T 1 i T 1 1 ::::%iigiiggalggi
s = —— —— :
Jood | foe e ! ost | 1]
b4 ‘
| [ T2 ]
. - N I
Tt Ty T AT
= — —— — ! — .
& = 3
KJ 4
RGR : i T = i —t
P = ¥ | = | = | = |
2 v 1
egg = 4:§‘ ﬁ . &
y
G , : . s : I =
J ' = = | | og ¥ ® ¥ & | [
4 Vi
>
mnnAhAA - 4-?4-4
ST
_-;: & & ;4 o 0
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Gaiety Waltz

50

Tune Uke
NICK LUCAS

A D F#§ B

Guitar Solo

Tempo di Valse

i

D
FH
i

= ¥ 7

AS
s+ % [

mf’ f

b

r
&

By

P
|

. Then Trio

3o
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r 1

1

D
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S I o T (W
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T
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D =

B
= | &

m
.

)

)4

3
\

TRIO

NICK LUCAS

-

i

March
Uke

Tune
D7
A

» Uke

A D F# B

{
Ever So Good

»-f

G

]

- Tempo di Marcia

Guitar Solo

—t

|

o

b ]
o
AS

-

1(‘
n!\nl\ﬂ/\n/\lﬁi

>
A

) J
$¢$

G7
=
AS

I-‘|---’-\,J:/\r-1 M
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Syncopation

The natural rhythm of a melody places stronger accents at certain places than others. When
music is written so that this natural accent is displaced and falls on a weak beat, the effect is

known as syncopation.

The example will show syncopation at the notes marked with an x.

EXAMPLE
A A
) X x X __ . X N x x
[ £as] ) 1 ? P I | f T — 91 ® ‘i
1 1 I T 1 1 T 1 Ay
o LI 1 I 1
Count 1 23 4
Battle Axe
This number uses syncopation.
A non M
a -4
1 Gt = = =2 f
Count 1 & 2 &
4 o : e
e S i—— i — —— —  ———
I 1 I ] 1 1 1 I
Q) | 1 I T T 1 T
i
0 i o . |
1 1 ¢ 1
e & e  — i —&—20
o Tt " j ﬂ

Jazz King

Fox Trot

This number includes an example of modern guitar accompaniment with syncopation.

CHORUS - ™ n oM
PE . o . o . AAMA
2 &y EES=s==——= 3 i =
g = O A B =41 ‘
K 4 & -@- 2
Count 1 & 2 &
m n kD nm
xHIE e B
4{5} { 1 1 V7 ‘ e B ) = Eir 1;5%3
v v < , = + | !
>
>
i & ARl " |
‘ F ﬁl' R e T L == i
L i, ziih;: 05: 2 3 3# . ;.. .;: I
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Modulations

Practice this exercise carefully, using a fox trot rhythm. These modulations are a few ex -
amples of the many used in modern orchestras.

Key of C

0O n RN 31 |
1 L 4 ﬁ s o s
1
o & (bl gl ! F | ;[[‘0’23 T l“ 0w ow 2
1

i

Waltz tempo
n

n ]
s

|

2 AN ?:ﬁ!—_‘i qg E—-—%

;
W]

NV s lanth 1
D)}

= e o | ] =
Count 1 2 3
n _ )
y 4 - ot . g — am
e —— ——¢ : b i
;;: [ I -« ‘ | %;f - = & -a} & | ! 30 ll 5 ‘
4, - — ® I
" 3% . GE—E——d ".E E s B::i "
L LA [ rd =+ | ]
(j‘; Y 2

Key of C Fox Trot
Fox trot_ tempo
L(Z n__n

Qs N

i . . —— s
’ o= F/ 'bz{L = lF/ b F : F F I;l" 1 !
() Count T sa2 & g (Break) ° %4
’g - Y * red —— h,' o
—— T'E — —— 3 z E —
| @by s | ‘e s o | [ * T & be
Yl - 0] 2. o 34"
=St s TSR
© 13 =T B A A I Y B A G ¢
d b 2

Key of D Waltz “H

Waltz tempo
4 —Taear oz 355 SE £t
T w1717 27T 1] rod b o |
Count 1 2 3 ra
‘s » J
Y ol — 5
= = e e ==+
), 1 & T | 3 | o5 | | F ¥ o || 1 z
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Guitar Duet

Rudy

Fox Trot

This number may also be played as a solo.

JOS. W. NICOMEDE

L, moon .
2 2L E s, pfpe g ,— EEZZ
;i? , — p — :}f? Er - :‘7 J‘ — J—
Solo @ L\D] { }
) éE—12th fret) Do 0 (D-10th fret) c
e, ([t S=SS===ss=Ssse=s==
D), rFretr Tt I * > | =1
5 4 _—— sl
) +— 3§}' M @ 1% ﬁ ﬁ Z T e »
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-
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| 1 T —_—
= 1 1 ] He——> = t o @
3) I t 1 LN g 07> E e
D7 G
4 —#3—:-—#; = o .
=== 5 E=E==——c"1
v e« | F I I sz T T =
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Six-Eight Time
The six-eight time is now introduced. It is indicated by —g— in the signature and has six eighth
notes or other notes of equal value to that, in a measure.

When the time is slow it is counted six counts to the measure; in fast time two counts are
given in each measure, each group of three eighth notes being played as a triplet to each count.

The example will show both times. .

EXAMPLE
Six-Eight Time
C Slow Time Fast Time
‘ﬁg - - .fl I!IMMM U3 = - I YA 7] ¥ &
7? 8 1 | R— | 1 11 | 4 \l J 1 1 1 4 ‘X 1l
Count 12 1 2 1 2 1 2 123456 123456 1 23 456 123 456
Moonlight Serenade
This number furnishes practice in slow six-eight tempo.
Observe the notes with tremolo indication.
-
1 , = : | ‘ ) )
g s L — 7—
Count 1 2 3 456
ml M
L. 1 T 3 @- 43:; F ;\‘ Y L ) ]
lﬂ!\}L! b O | *
=
.. f
o) . L ,
i 1.— ' L. .jl
%I_.# ] # | — Y 2

Aeroplane March

This number must be played in fast march tempo.

nAn N .
R = =

v A4 | Yy 7 Eld =1 7y Y
Count 1 2
g; 3 izl‘-lf-z
J 1] = T v =
>
CEEEES SR ety g
Sr=c=¢ = TEE
R A 4 [—— T | 3
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At the Races

Guitar Duet March

This duet must be studied and played under guidance of the teacher.

Note indications for crescendo (<) and decrescendo (>) meaning to increase and de-

crease in loudness.
WILL D. MOYER
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Dotted Eighth Notes

The correct playing of dotted eighth notes followed by a six-
teenth note requires practice and study. A dotted eighth note has
three times the time value of the sixteenth, and the sixteenth only
one fourth the time value of a quarter. A practical demonstration
with the example, at the right, will make this clear.

Cannon Ball

This stlidy uses dotted eighth notes.
n AR Asp. 2 0. 2

EXAMPLE
e Dotted Eighth
A/ARAR AR A

40 | I T 1 o 1
L U2 - [ - [ - |

Y at
X
ANV

e
Count 1 a 2a 3 a4 a

1 11 == - oo—og—¢ ¢
D) — n '
Count 1 a 2 a 3 a 4 a

WY S S S 1 1 2 2 e so

= o i — —— e }ﬁr op—t Yos 'm

v o T

: —— ] e o9 ¢ 3

15— = 1
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o e T TR g, e e ‘R2e,
J I J T d ! é - ‘} . . ; .

Y, i ———

What Is My Name

This is another musical puzzle tune taken from a well known song.
correct title. The arrangement uses dotted eighth notes.

The student must find the

n.An N ‘H p—— .
S mf= s A :gj'p
Count 1 a2 & G E7
D
o z —® o . |
~ h__l
AT D G Il)'— IA7 |
.4. _IP_-1 'H l. .'_. _P_o
#@gfg ] i: 71 T 1"1 : o ,_; 1 i ys { 1 ﬁ—bs } ! f
J fD E7g7 'A7
2
o : 1, 1FII1 |
o D e = | |
G D A7 D

NOTE: In other volumes of this method will be included advanced studies, six string chords, how to play popular music,

additional keys, solos, duets and many other timely features.
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- Buy a Broom N

Guitar Solo or Duet
Waltz Arranged by Nick Lucas
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Scale of F Major

This is the relative Major of the D Minor.

B flat B flat 3 1
9 7 { . > —
52 =n f 2 —s ™ E—
ANSVA a Py L3 D | ‘
. tm L - & -
II;‘mgers ? "; o 1 3 0 2 3 0 3 1 3 0 1
t
rets CHORDS
F_ Bb I | C7th F__ .,
LJ ) P 4
ek 4 2= ]
3 5 ) | | 4 S
D x | l v - ' ' = |
x x o @ $
By i ! x Mt
Tl b 2
333 3 4
Prelude
This number uses major and minor broken chords.
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Count 1 &2&3&4& ° 88071 3 oG
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Scale of D Minor
This is the relative Minor of the F Major.
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The Dancer "

, Waltz
Guitar Solo ;
Use a down stroke on all half notes as well as chords. NICK LUCAS
M m] '
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" Dancing Lights

Guitar Duet NICK LUCAS

This is a beautiful arrangement for two Guitars. Review until able to play it in a rapid
tempo and to the satisfaction of the teacher.

M mA
Ist N ! [ ml M i | 4@ -—
GUitar % 7 | g 1 ‘:’ g
Qj — 0 = l .
mf G D7 G 2
2nd (S = 3 —e e
Guitar\F&—2—1—8 ] ——+— s

D7

e
| o
I
1

I

|
Ql—W'l

/)4 ——'j
5 = P =
= T2 5 — —
==i -:1—_ I "“ :fl EL_.
o EE— -1| ﬁ£==
D7 G1
£ 4
B ? -
G—3—s8 aerrrr —3 E==st
= = — t_, R R
%ﬂu r o = VA V) iu4— 4.!
Am D7 G B fG
4 1A 1 nAN|l M P-AN —1
D ; -Ei s .i —— s I ifgg— E;;;
J 3 T __.dr = ™ = U
Y e BT
: =_2_, — ;f‘ —
- D7
fny
, == E—— e e i e e
+— ‘1‘ ___.E:ji::EEiiiipi__ - D — —
J = (4 L —o®

37238



63

=

==

o

r\r-\/\r-l/\mﬂ[2

4

™

i

185
\

dJ @

%

—

_rtt.(to play slower

D7

L

$

[ Fan Y

i -

Dm

i

2 0 o

37238




64

- STUDENTS DAILY REPORT -

The student is required to make out a daily report and have it signed by parents.
LESSON}| DATE TIME LESSON| DATE TIME LESSON | DATE TIME PRACTICE AT HOME PARENTS
DAY DAY DAY FROM TO INITIALS
MON. MON. MON.
TUES.. TUES. TUES.
WED. WED. WED.
THURS. THURS. - | THURS.
FRI. FRI. FRI.
SAT. i SAT. SAT.
SUN. SUN. SUN.
MON. MON. MON.
TUES. TUES. TUES.
WED. WED. WED.
THURS. THURS. THURS.
FRI. FRI. ) FRI.
SAT. SAT. SAT.
SUN. SUN. SUN.
MON. MON. MON.
TUES. TUES. TUES.
WED. WED. WED.
THURS. THURS. THURS.
FRI. FRI. FRI.
SAT. SAT. SAT.
SUN. SUN. SUN.
| MON. MON. MON.
TUES. TUES. TUES.
WED. WED. WED.
THURS. THURS. THURS.
FRI. FRI. FRI.
SAT. SAT. SAT.
SUN. SUN. | SUN.
MON. MON. MON.
TUES. TUES. TUES.
WED. WED. WED.
THURS. THURS. THURS.
FRI. . FRI. FRI.
SAT. SAT. SAT.
SUN. SUN. SUN.
MON. MON. MON.
TUES. TUES. TUES.
WED. WED. ‘ WED.
THURS. THURS. THURS.
FRI. FRI. FRI.
SAT. SAT. SAT.
SUN. SUN. SUN.
MON. MON. MON.
TUES. TUES. TUES.
WED. WED. WED.
THURS. THURS. THURS.
FRI. FRI. FRI.
SAT. SAT. ) -SAT.
SUN. SUN. SUN.
mf L]
This is to certify that volume____ of the Nick Lucas Plectrum Guitar Meth-
od has been satisfactorily completed by student
l and a grade of ___is hereby assigned for the work done.

WL _ - _ Tewherg
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GUITAR MUSIC...

Compeositions by the Brilliant Artist

featured on records, radio, stage ond screen

VICENTE GOMEZ

THREE FLOWERS SUITE
Colorful Guitar Selos
La VIOLETA (Malaguena)
ROSAS {Alegrici—Tema cen rariaciones)
EL GIRASOL (Bulerias)

Price 60c each selection

SOLOS with 2nd guitar acc.
ROMANCE de AMOR (Cancion Teme)
CANCION de PRIMAVERA
PANDEROS de La FLAMENCA
GRANADA ARABE {fembra Mare)
LAMENTO GITANO

Price 50c each

TRANSCRIPTION by VICENTE GOMEZ

LA CUMPARSITA (Tango) by G. H. Matos Rodriquer
Price 60c

SPANISH GUITAR SOLO ARRANGEMENTS with 2nd guifar acc,
Arranged by NED COSMO

DINAH MOONGLOW
MARGIE SOPHISTICATED LADY
MOOD INDIGO FAREWELL BLUES
STAR DUST

KI5S ME GOODNIGHT

JEALOUS

NOBODY'S SWEETHEART

WHO'S SORRY NOW

| CAN'T GIVE YOU ANY.
THING BUT LOVE

TWO GUITARS (Sele without 2nd Guitar accompaniment)
Price 40¢ each

Arranged by Wm. Morris
BRILLIANT BETTY
HARLEM BELLE
Price 40¢c each

HAWAIIAN GUITAR SOLO
Arranged by Manuel Smith
SERENADE IN THE NIGHT

Price 40c

ORIGINAL GUITAR SOLOS vith 2nd guitar accompaniment

by NED COSMO
EDDIE

*IN THE MOOD

*STRINGING ALONG

*Piane eccomponiment
Price 65¢ each
MODERN ETUDE (Sfudy)
Price 50¢

by JOHN CALI

CARINA

VIOLETTA
SWINGING GUITARS
HITTING ON ALL SIX

Price 50c each

THREE METHODS Recommended by TEACHERS

THE PROFESSIOMAL STUDENT
GUITAR METHOD

By Charles Amberger and David Gornston

Part |
An introduction to classical as well sz modern
dence playing. Containg chord playing, advane-
ed single itring technique, elomentary and ad.
vanced bastes, malody playing, ete. Excellent as
& self.inttructar—ideal a3 a toacher's text,
Pr::l SF.I:}I:I
Part Il
Part 2 offers forms for modern “runs.”” It shows
likewise, all chords, including ninth, altered,
and bass chords, and studies in improvising,
spoed, and difficult technigue.
Price $1.50

MILLS

Hawaiian and Electric

GUITAR METHOD
By Charles RuoH ond David Gornston

A fundemental methed for the begirner ond ad-
vanced ifudent feafuring the ort of melody
playing, how to chord ¢ melody, technigue, har-
monics, reading and improvising, oz well oz
standard fthemes for sfudy.

Price 7S¢

FOLIOS and STUDIES
Mills Faverite

HAWAIIAN GUITAR SOLOS

with Guifor occompaniment
Arranged by Lou Leaman
Contents include Dinsh, Margie, Jealous, Wha's
Sorry Now, Yaaka Hula Hickey Dula, Leave Me
With A Smile and Dawn of Tomarrow.

Price &0c

NED COSMO'’S

Selo Transcriptions for

SPANISH GUITAR

with Ind Guiter accompaniment

Confents include Star Dust, Moonglow, Jeal-
ous, Margie, Mobedy's Sweetheart, Mood In-
dige. Dinah, Whe's Serry MNow, Sophisticated
Ledy, | Can't Give You Anything But Love
Baby, Farewell Blues, Kiss Me Goodnight and
Two Guitars.

Price &0¢

MILLS NEAPOLITAN SONGS

for the Guitar

with 2nd Guitor occompanimant

Arrangsd by Med Coimo, this folio includes
complate word: and music te such wall-known
Neapoliten songs as Ciribiribin, La Spagnols,
O Secls Mio, Oh Marie ameong others,

Price &0¢

MILLS POPULAR STUDENT
Guitar Folio
with Znd Guitar accompaniment
An imporfont oddition fo fhe young student’s
moferial—simplified arrangements by Ned Ces-
mo of such sfandord hifs o1 Mary Lou, Ain'd
Misbehavin' and others.
Price &0¢

ROY SMECK'S FOLIO
of Mille Favorites for Spanish Guitar
{Plectrum Siyle)
with Guiter accompanimenf

ROY SMECK'S FOLIO

of Mills Faverites for Hawaiian Guitar

or Electric Hawaiian Guitar
with Spenish Guiter accompaniment
Artangoments writlen in standard notation by
Roy Smeck, Redic's Wirard of the Sirings,
Confanfs—in both foliss include —Star Dust,
Bugle Call Reg, Girl Of My Dreams, | Can't
Give You Anything Bul Love [Baby), Spein,
Hello, Hawaii, How Are You, Stack o'Les Bluss.

Price &0c each Folie

DAILY ESSENTIALS for GUITAR
By Ned Cosme
A series of exercises for mainlaining and im-
proving wrist and finger technique. Essential for
smateur and professional guitarist,
Frice $1.00

MILLS MUSIC,

INC. ¢ 1619 Broadway, New York 19, N. Y.
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THE MOST POPULAR PICK MANUFACTURED
THE NICK LUCAS PICK

{Regular Finish) Me. 111 |Shell) MNeo. 112 [Ivery)
More guitor and banjo professionols use this pick thon any other on the market. Correctly gouged . . .
well-polished . . . finished edge . . . lightweight . . . durable.
Price 10c sach — 3 for 25¢

Makes better playing more enjoyable. Heightens your solo and rhythm pel!'D.rmancc. Special gouge . . .
bevelled edges . . . special stock . . . brilliant polish . . . more volume.
Price 15¢c sach — 2 for 25¢ Mo. 123 (Shell) Ma. 124 [lvory)

I

Mos, 77-B& |Shell] 5S¢ each
Mes. 92-101 [Ivery] Sc esach
Meos, 87-91 (Shell) 10c each
Mes. 102-106 {lvory) 10c ezch

16 Different Models to choose from—Ivory and shelf S
f'mshis:,c:t; Made l: assorted gct:ges i Red ﬁlfmw Flngar Picks
RADIO P | H I( S

Assorter | 2 i itar and ‘man: ndarsed: ., . -highest -grade viscolg ql,.ru;_k with ' spacial "drip.
dolin picks. [JIH‘""'L"'T C a]s
Mes. 1-24 5¢ each

ANTI-SKID PICKS
= {Registered)
A raal pick with a built-in salety grip . . . cannol
slip. Eight picks in four models—bevelled edges

. . ossorfed gauges.
Mos. 113-120 10c sach

Complete selection and ossorted models of picks af your music

Wi I IHI I IHIHIIH|HIHIHIHIIHIHIMIIHN

POLISHES YOUR INSTRUMENTS LIKE T:

Prepared expressly for highly p.,,hs ed musigal instroments such as violins;
mangdolins; guitars, pu:nm-—-und all ~.~...ch ﬁnl_,h instrements. Ecano
lorg-lasting, lustegus sk, F‘c.h..r:‘rlv sofe Il::l use --and asy ; to H"r.J

at your favorite music dealer or direct

. MHLLS MUSTC, ING s i,




