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Moveable Power Chords
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the sixth. This is done by playing
them. On the third stroke,
the fourth finger offon the fourth
below shows how this

These “moveable” power-chord patiemns can also be modified by adding
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The following shows the notation and tablature for this technique for the AS chord.
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The next diagram shows how this technique would be used on a power chord with the root on the fifth string.
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Practice the following exercises using moveable power chords with the addition of the sixth. Try to keep the
chords close to one another by using power chords with the roots on the sixth and fifth strings.
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The muted strum may be used with power chords. When this sign f( 1is written, the left-hand fingers touch
but do not push down on the strings. This creates a muted or “dead” sound.

Practice the following exercises which contain muted strums. If a strum pattern is not written in the measure,
continue playing the pattern which is written in the first measure.
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