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Iintroduction

his book is designed for the singer who has no background in reading music. It is my hope

that with consistent work habits and patience, you will develop a strong foundation in

reading rhythms and sightsinging melodies. Knowing how to read music may not turn you

into a great singer, but it will give you the confidence you need to improve as a singer. This knowledge
will help you learn songs faster, ease your fear of other musicians finding out that you know nothing
about music, imprave your musical ears, and turn you into a singer/musician who knows his or her craft.
Learning to read music is not very difficult if you organize your time and practice the exercises
every day. Each chapter in this book begins with exercises in rhythm, then in sightsinging and/or ear
training. Always use a metronome when practicing. Try to get together with other singers to practice in

small groups and help each other! It's more fun working with friends but sometimes it's just you and your

piano (or keyboard). One of the most important keys to sightsinging is simply reading through lots of

material, so there are many exercises in this book to sing through. Do the work! Nothing is ever gained

without hard work—but don't forget to have fun!

—Mike Campbell




Getting Started

This book is based on the assumption that you have no previous experience with reading music.
The format will include clapping out and singing rhythms. The objective of this first section is to teach
you how to read rhythms.

Rhythm and Beat

Probably the most fundamental component of rhythm is the beat, the pulse found in most music.
The beat is that to which you dance, clap your hands, or tap your foot. The beat remains basically
steady—Ilike a heartbeat. The beat and rhythm are not one and the same. Rhythm is a larger concept,
including the beat and everything that happens to sounds in relation to time.

Meter and Tempo

Although beats in music are evenly spaced, some receive special emphasis. In music, some beats
receive more emphasis than others. These beats are called accented beats. If one beat in every two is
accented, the listener feels the rhythm like this: Beat-beat—Beat-beat. If the accent is once every three
beats, the listener feels: Beat-beat-beat—Beat-beat—beat. The beats occur evenly in these cases and
have a pattern. The pattern is called meter.

The word tempo in refers to the rate of speed at which the beat occurs; it is the pace of the beat.

Measures and Bar Lines

The horizontal and divided spaces on the staff are called measures; the vertical lines are called bar

lines.
Measure Bar Lines

The note is the symbol that is placed on the staff to indicate which musical pitch you are to sing,
and how long and when you are to sing it. The position of the note on the staff determines its pitch. The
duration is shown by the construction of the note.

Notes

Whole note Half notes Quarter notes Eighth notes Sixteenth notes
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Rests

Rests are like notes; they have specific time values and a definite way of being written. The big
difference is that rests indicate silence rather than sound.

Whole rest Half rest Quarter rest Eighth rest Sixteenth rest
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Time Signatures

Each measure of music has a certain number of beats in it. The number of beats per measure and
the kind of note getting one beat is determined by a sign at the beginning of the music called a time
signature. The time signature is written as one number above another; 4/4 is an example of a time
signature. The bottom number tells you what kind of note gets one beat; the top note tells you how

many beats there will be in a measure. For instance, the top “4” equals four beats per measure, while
the bottom “4” means a quarter note gets one beat.

A

Whatever the time signature says must be contained in each measure. The number of beats in a

measure can be made up of any combination of notes and rests, as long as there is the correct number
of beats.

Since 4/4 is the most common time signature, it is often referred to as common time. This is

symbolized by a “C" where you would normally see “4/4,” though they both mean the same thing. Study
this figure carefully!
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Ties

A tie is a curved line connecting two notes of the same pitch. When you see a tie, you play the first
note only, and hold the sound for the length of both notes.
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Dots

The dot is a device used to increase any note by half its own value. For instance, a quarter note is
equal to two eighth notes and a quarter note with a dot after it is equal to three eighth notes.
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Chapter 1

EXERCISE: Time Signatures

The following are some examples of time signatures. Analyze each one, and write the correct
description below.

1. 4 BEATS PER MEASURE ~ QUARTER NOTE GETS ONE BEAT

115 foire _ ]

Subdividing the Beat

If you have 4/4 time and four quarter notes in a measure, each note gets one beat and gets all of
that beat. However, it is possible to divide the beat up into smaller parts. If two eighth notes equal one
quarter note, then in a measure of 4/4 you could substitute two eighth notes for every one quarter note.

/ — X IE Sl SAEA -
- £y
1 2 3 4 1 + 2 + 3 + 4 +

To divide the beat up and count it out loud, you would say “one—and, two—and, three— and,
four-and.”

=5 L ; | ] I g
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In this chapter, we have discussed musical time as it relates to both rhythm and meter.
Remember, rhythm is the duration of pitch and silence in music; meter is rhythm measured into regular

recurrent beats. We will now start with some simple rhythm exercises.

Beginning Rhythm Exercises

Clap and count out loud:
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Chapter 1

The Major Scale

C Major

A major scale is composed of the following sequence of whole and half steps: whole-whole-half-
whole-whole-whole-half. The scale below, C major, begins and ends with the note C, which is its key
note. The key note is called the tonic and is where the key takes its name from. All major scales have a
half step between the third and fourth steps of the scale and the seventh and eighth steps of the scale.

C major scale
Whole Whole Half Whole Whole Whole Half
Step Step Step Step Step Step Step
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Sharps and Flats

Some scales, and therefore some key signatures, have sharps (#) or flats (*). The key of C has no
sharps or flats. However, following the major scale pattern from on the note F requires the use of one
flat (B%), to preserve the half step between the third and fourth steps of the scale—from A to B.

F major scale
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Similarly, the following scale starting on the note G has an F# because of the pattern’s half step
between the seventh and eighth steps of the scale.

G major scale
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After practicing this a few times, move on to the following exercises. Here we’ll use note values
both in 4/4 and 3/4 time in the keys of C, F, and G.

Sightsinging

Sing through each of the following scales using numbers. For scales 6-15, fill in the key of each scale.
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Ear Tra

For each example, play through the line first, and then sing it.
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Chapter Two

Recognizing Patterns

To avoid confusion when you are first learning to read rhythms, you can count them out loud. This
is a professional technique often used when there is a difficult measure of music. In Chapter 1, we saw
how we will count *One-and, two-and, three-and, four-and,” etc., counting each individual beat and
rest, but we also want to start recognizing rhythmic patterns. It is impossible to count out every beat as
you play and sing, especially at fast tempos. You must start to recognize the patterns.

Read and count through all the following examples. See how many patterns you can find within them.
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[L1]
&= ‘_, = Y = i ¢
g g r > — [T ) 7} y __ & == s f
! —p } b 5 —T r r == J ==1 =%} <=
) I r ¥ r ¥ —— R r
1 2 + 3 1 + 2 + 3 + 1 2 3 + 1 + 2 + 3

Hearing What You See
One of the most important things in learning to sightsing is developing your ear so you can hear

what your eyes see in the music. Your ear must be trained to hear the difference between the intervals.

INTERVAL WARM-UPS

Singing through the following examples will help develop your ear and get you warmed up! Notice
the number of half steps within each interval.
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In this chapter, we will start with the first five notes of the major scale, then expand.
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For each example, play through the line first and then sing it.
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We will begin Chapter 3 by getting more familiar with ties. A tie joins two notes together. If you need

to refresh your memory, go back to Chapter 1 and reread the segment on ties.

Clap and/or sing the following exercises:
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Chapter 3

INTERVAL WARNM-UPS

Sing each exercise four times using the numbers without using an instrument. Afterwards, check

yourself on a keyboard to make sure you're singing the notes correctly.
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Ear Training

For each example, first play through the scale and then the exercise. Listen, and then sing it.
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Sightsinging—Nielodies in C, F, and G Major

The following phrases are in the keys of C, F, and G. Remember: always try to make each phrase
as musical as possible.
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Chapter Four

Dotted Notes

We will begin Chapter 4 by getting more familiar with dots. You may recall from Chapter 1 that a dot
adds half a note’s length to itself.
Clap and/or sing the following exercises:
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Sixteenth Notes

It's time now to get comfortable with sixteenth notes. As we saw in Chapter 1, four sixteenth notes
equal one beat; you have four (4) claps in the space of one beat. We count them: “one-e-and-a.”
Clap and/or sing the following exercises:
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INTERVAL WARM-UPS

Name and sing the following intervals:

i

QL

O

Ear Training

For each example, first play through the scale and then the exercise. Listen, and then sing it.

Key of C
1,

Name
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16.
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Key of Bb

21.

20.

24,

23.

C. F G,

Sightsinging—NVielod
ajor

and B M

The following phrases are in the keys of C, F, G, and B:. Be conscious of each interval you sing.
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Combining Dotted Notes
and Sixteenth Notes

Clap and/or sing the following exercises:

= N—] T T . yp— s o 1 I
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1 2 1 e + a 2 e + a 1 2 + 1 e 4+ a 2

1 3 4 2 + 3 4 1 e+ a2 3 + 4 4+ 4
-
h ; b cEAR
/  —r } N | v N k} I % I[ N—] i
B e oy b e e
" 1e+a2e+a3sd 4 1 2 + 3 e+ aid 1 + 2 3 + 4 + 1 2 + 3 4
/) oy == | T |
lr" 3] | g | ¢ I Y | t s
L?_IL-_-_._LJ e e e e e e 2 ot i 1 T
1 e + a 2 3 1 e+ a2 e + a3 1 2 3 + 1 2 3
h = I I k
S 2] = — i e e [ =i | J)
(’? 4 o P — - — — — A — I —"" = — ) o o=
‘ 1 2 + 1 e 4+ a 2 e + a 1 2 + 1 2 +
4] . —
A Fr—F—F—hr+F—H el
P 4 @ J AJ:LQU_J_J_I_-'—_ —
1 2 3 4 + 1 2 + 3 e+ a4 1 + 2 + 3 4
B , : i e
f Y] Y I I I L Ik\’ I F - :E L7 I L) e I I‘\ L} |‘\’ |
3 " d t Jeesivssde s ¢ 4 s o dede &
1 + 2 3 4 1 + 2 3 4 e+ a 1e+a2 + 3 + 4 + 1 2 + 3 e+ad +



| Iy

L&‘:J

1e+a?i 3 4 + 2

+

3

TR

i+ﬂﬁ£‘—? =5

1 e+ a2 1e+a2e+ a3il SRS S0 g R

INTERVAL WARM-UPS

Name and sing the following intervals:

Name

.
o
g

L 1
' |
{l L5 i
P = =
l _r
5 . = it
|
|
b

Ear Training

For each example, first play through the scale and then the exercise. Listen, and then sing it.

Key of C
1. 2. 3. 4
7 ——fmnmy e——i— = = t |
' jjg@ —* e A e
135 4 1 5 6 7 2 1 5 a8 I g B
Key of F
5. 6. 7 3
EEEESEaE=—a e EEsie—
= - : & ! = 1
= O J 1_‘_1_() “l# (%] i =L ]
131585 1 5437 A 2 238 1 i $ 8 8
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Key of G
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Sightsinging—Nielodies in C, F, G, B/,
and D Major

The following phrases are in the keys of C, F, G, Bb, and D. Be conscious of each interval you sing.
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Iintroducing the Bass Clef

Now let’s take a look at the bass clef. Notice that the C on the ledger line above the bass clef is the
same C as the C on the ledger line below the treble clef.

the bass clef
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e

[® ]

n¢l

S e

| =

] ' L — 1

: | ———T I — —— Dy — 1
e S S S ES=iE==
1 7 6 5 6 7 1 2 3 2 3 4 5 4. 89 2 1
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e e e e e e e e
e e N e E
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| o [ B e | | |
Sy ==romre—
: | | H = L | .- E- = I I I
1 2 3 5 6 7 6 5 4 3 2 3 1 3 5 3 1
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Combining Eighths and Sixteenths

In music notation, you will find often that note lengths can be written more than one way. Below are
some examples of rhythms written differently but sounding the same.

I n N
:é—l—_l__l_—l_ =9 S e . et i
F— : i
1 e + a 1 + a 1 e 1
— = N
N (o~ — @& = — T et IR - oo e !
. e e .
1 e + a 1 e a 1 e 1

These rhythms can be written either way and be correct. However, the second way in each example is
more common.
Clap and/or sing the following exercises:

(o} -
st i | R I ¥ : Ol s == e {
o e e e e e s o s ™ e i
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Chapter 6

Triplets

So far we have become familiar singing one note per beat (quarter note), two notes per beat (eighth
notes), and four notes per beat (sixteenth notes). But what about three notes per beat? When you divide
a beat into three equal parts, it is called a triplet.

1 + a 2 3 1 2 + 3 + a Tr = @2 el 1 2 +ra 3
‘;
3 3
= ' = N—] et ' i — : = f\;' = k\_
- —— ) — R — -
1 2 + 3 4 + 1 + a 2 3 + a4 + 1 2 3 e ade a 1 o 2 3 4 +
3 3
" e i s e e =] ——— 10
= e i B ™ R I i —_———
3 = = 2
1 + 2 4+ 3 e +a 1 + a 2 3 + a 1 e +a2e + a 3 1M e 152 3 e + a
5
. 3 3 3 7
o I Ji:lill T '_{ l_‘% N - Y
\ A ¥ 88 i v
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1 + 2 + 3e+ad 1 + 2 +ad3e+ad 1+a2+a3+aiéd + T % 2 3 4 +

4 1
-4 = o i s = [ .
F ~delee s sveer o4 do ¢ de we we
1 a 2 a 3 4 1+ a2 + 3e+adtd 1 « 2+ 8 4 e 1 2 e 3 e 4 e
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INTERVAL WARM-UPS
Name and sing the following intervals:

IJ—_I Name

#) |

- v ESisnlint
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{N— A i o
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¢

Ear Training

For each example, first play through the scale and then the exercise. Listen, and then sing it.
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c' F' G' Bl"l Dl’

ies in

Sightsi
and Eb M

The following phrases are in the keys of C, F, G, Bb, D, and Eb.
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Sightsinging in the Bass Clef
Sing through the following bass clef phrases:
| — ~ _|r I
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Chapter Seven

Combining Dotted Eighths and Sixteenths

Below is another “sounds alike” example:

i I

3 1 e+ a2e+ ade+ a 1 AN A ] a

‘@—4ﬁ—l—l—l—l—l—-—_IL-_'_a_-_L-_¢_1rjj—‘J—J—J_—-—|:j ==
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l_l__:_J_‘_'

1 2+ a3 + 4 + 1 2 e+ a3d ad4 a
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INTERVAL WARM-UPS

Name and sing the following intervals:
Name
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¢

Ear Training

For each example, first play through the scale and then the exercise. Listen, and then sing it.
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The following phrases are in the keys of C, F, G, Bk, D, Eb, and A.
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4] | . I " |
b ""—ﬁ'—f—if-—;i. Y+ H 5 ---f’ : »
= | L —=— J:Sﬁ |
2 41 =1 7 6 5 4 3 4 6 7 1 2 1
=& A= = 7
== — | rr——
2 3 4 6 7 1 7 6 4 3 2 1

Sightsinging in the Bass Clef

Sing through the following bass clef phrases:

. — - o — —— | -
QL, = i F' | i | }_1__'—_—4"_
1 2 3 45 6 717 65 4 3 2 1 1
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o o m— o e e
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i pamn___ P e i [
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1 2 38 4 4 5 4 3 2 1 7 1 2 3 4 3 2 1
5 m—— i ' e - r — = r- S—
A -— J_, . = —— E
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1 a 4 4 5 6 7 1 2 1 7 B4 A
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Chapter Eight

Cut Time

Cut time is indicated by a “C” with a slash through it. Cut time is equivalent to 2/2 time.

C 2 3 , we feel four beats per measure.

=4
2 2
¢ =35 Ing, we feel two beats per measure.

Clap and/or sing the following cut time exercises:

1 + 1 2 + 1 1 + 2 +
i ——1 ' = | ' '| ' | ) '
M= ~— = ~
1 + 2 + 1 - 2 + 1 + 2 + 1 - 2 +
- ! | I | I =
?@E‘ ra— - 3 % 4343
o 1 2 1 2 1 + 2 + 1 + 2 +
9 e = r—— —1 i | | ' i | |
%—H_  E—— — S FJ:EJ*_J_—ﬁ——DL_tJ
o 1 + 2 + 1 2 1 + 2 - 1 +w2 +
(6]
_h 1 p— S ! - | | R | ;
: a1 ==
1 + a 2 e + a 1 + 2 1 2 1 ks 2
iy ' | ] | | | =t | | i
3 9 4 b Tt 4 [t 44—
1 2 + 1 + 2 + 1 + d + 1 +\_ﬂ2 +
(8]
5 | —r— —1 i i i —
Hto — 4 o & o 4 &3 ——
L T 1 2 4+ 1 - 1 2 &
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Combining Note Values

These exercises focus on sixteenth notes, dotted notes, eighth notes, and tied notes.

| o h } N ’ | | |
| = 4 £
d ™ — rmn* J ———
1 2 3 + 4 1e+a2e+a3 + 4 1 2 3 &
N— ' I — l
! e o e o o e o e o
1+ 2 3 1 e +a? a 3 1 2 3
' N———T1—=— | -
™ |
o e s P o e e e S S
T —
1e +a2 3 4 1 + 2 3 a4 1 2 %+ 3 4

INTERVAL WARNM-UPS
Start with the root (1) of each key. Write out the intervals, then sing them.

M = major m = minor P = perfect
D = diminished A = augmented
M6 i &L P4 ’i“g M7 i) M3
é ! e e T T i T J_ L
! | ! el Lt e R0 L e e | Seteeme
3457 M2 P8 M7
h 4 & h _0#_ _ho#
L 4| ; .4 I
{'."‘ "#F _@_b—'“' (’“u et ;63 ______
{;f it ol by o
M6 M7 M6 P4
/h LJI’ _ L H 4 _ - il 4.8 Sirt )|
I~ ﬁ\ F ﬁ\_b = i 1
i < 1 L5V 1
o e o o
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Ear Training

For each example, first play through the scale and then the exercise. Listen, and then sing it.
4,

}I.v. ‘ - "L _.

1 - A S Al b B |

=il

3 2 1 127 2 1 ; S A 1

3 - BEer S

Sightsinging—Melodies in C, F, G, B>, D,
E:,A, A, E, and D:Major

The following phrases are in the keys of C, F, G, Bb, D, E», A, Ab, E, and Db. (Watch the clefs.)
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I e e —
rn et M = ¥
12 3 2 3 4 5 6 5 4 3 2 a3 2 3 4 3 2 7 1
+ = i —— | P - .
$ 4 I 6 g 7 1
3 B 6 5 4 3 4 5 7 1 T b
| |
R - _ | | - C—
= ;’Eirﬂ— SEe=— P =
5 4 3 2 1 7 2 1 3 2 3 4 5 6 7 1
#
L . Y Bk
f E T —— — _ o 4]7* P—Ej‘i
| | - =1 I |1. bt Q__‘_J‘F H— < :
J I — T — ==
5 5 4 3 4 5 6 5 4 3 2 1 7 & B 5 4 3 2 1
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6/8 Time

In 6/8 time, there are six beats in each measure, and an eighth note gets one beat. However, 6/8
time is usually felt in two (instead of six), with the strong beats falling on 1 and 4 and the weak beats
fallingon 2, 3, 5, and 6.

6 = six counts in a measure g e s i e R Care
. v v
CEE 2 ' 3 4 5 =

8 = eighth note gets one count
6

Clap and/or sing the following exercises:
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Combining Note Values

Clap and/or sing the following exercises:

2

3 3

4 e 1e+a 2

1 2e +a3d 4 + 1 3 + a 4 1 + 2 4
— —h— e o | = ‘} . ' - - o —"
In4E T d d dd e eeedd T se @ oo dew W |
o 1 2 + 3 + 4 1e a2e a3i 4 1 + 2 3e+ad + 1e a2e a3i 4
)
n | ' | r— ) } L} | I B
— X i = - } : !
@ﬁd—;i_i_t e S—— _— - thilq ——1 ‘
1 2 + 3 + a 1 + 2 3 1 + 2 3 e + a 1 e 2 e 3

—4— - : = . - —N
j‘.jﬂ e e e — o S S S - [ ———
o 1 =
1 + 2 + 3 4 1 + 2 + 3 4 1e a2e a3l 4 + a 1 SR SR - 3 4 +
— = s A | - L) |
% ~ 7 J_j_LJ;J_—J—l_J:l_l-_‘ s - —
* 1e 28 8 4% 1 % 2 4 4 4
- _ - S
e9 dve vee 4o ", : CRm— |
1e a2e alde a4 , JIREE A 3 4 +
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INTERVAL WARM-UPS

Name and sing the following intervals:
Name

@l

Ear Training

For each example, first play through the scale and then the exercise, listen, and then sing it.

1. 2. - 3. | 4.
| : O
, —. ——] — 1 — o — —F— - s .1__ — r b
e EESES==s i
1 6 4 7 1 5 4 3 67 1 8§ 2 1 3 1 138 7 1

5. 6. # 8.
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Sightsinging—NMielodies in C, F, G, B>, D,
Eb, A, Ab, E, D), B, G, Fi, C>, and Ci Major

The following phrases are in the keys of C, F, G, B+, D, Eb, A, Ab, E, Db, B, Gk, F§, Cb, and C§.

(1]
i = o : —K " A e TR S A
i S e e e o

|
3 2 1

) J T— '--! — N =
+ s == —+5 e e e —ij——d—_g_—ﬁ
1 2 3 4 B 4 5 3 4 3 2 1
L1 —— i it I
- v gme— % i
e Si=S==sssooes s =
| | I = =3 | J |
1 3 3 2 3 4 5 6 5 4 .8 2 3 2 1
(6]
4 | | —1 et
BT e a e e
: = — g P T
1 2 3 45 L5 6 5 4 3 2 1 & 3-4 5 6 7 1
h | | i
P -, T T |
™ 'ﬁ — P t;r_f‘l =
e =
1 2 3 4 5 4 3 2 3 3 4 5 & T B 5 4.9 2 7%
& -
e e e
G — — | —— } ———— — -
“ 1 3 5 6 7 1 7 6 5 4 3 5 4 5§ 6 7 2 1
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Chapter Ten

In this chapter, we will review all the material covered up to this point.

Rhythm—Review

Clap and/or sing the following exercises:

[1]
[ .| P— | ____I IL\ _|__.___. h | — }|
" " o dode s ™ e ™ ™ ™ B ™ e i
.j - L —— B
1 2 + 3 + 4 1 2 4+ 3 e+ aid 1 + 2 3 + 4 1 + 2 + 3 + 4
0 o F1 = R | o e o N
(A‘)— A —— *f _lj]:Jle:_ o —'—"‘—'J‘L S
o 1e 2 e 3 e 4e 1 + 2 + 3 e+ a4 1e 2e 3 e 4e 1 o207 8
)] e e e e
— 2 SRS SRS L e e e e
< 1 2 4+ 3 1 e+ a2 e+ aid + ‘I+2+3+H‘I 2 e 3
S et N—1 e S et e e S o e o2 et
ittt 2 d T e e desde T dde_ _des se de
'j)1+234+ 1 2 + 3 + 4 1 e+ a2 3 + 4 + 1 4+ 2 3'e & 8

Il

e g ' SN
Glet o "o v ssveserele Yot |
o

3
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- e | - — —
e ".-"—II‘—__ z i B = n R e — =
3 : i
1 2 9 4 + 1 2 + 3 +ad4 + a 1 2 + 3 + a4 + a 1 2 3 e+ a4

\ _ = — = |
= L Tt T as s daaawd L AaAaa

i 2 + 3 4 1 2 + a3 4 + a 1 e a2 + 3 + 4 1 2 a4+ 83 4

gﬁl NS
|

INTERVAL WARM-UPS

Name and sing the following intervals:

Name
A | 2o =
il > | |
E@J‘—f— dl | T
) & o
[ !
{ye ! 2 :
L | HEEd i
) G- [ O
tC : e
) 7 res ;
i | s
[+ -
I
ar o
f 4

Ear Training

For each example, first play through the scale and then the exercise. Listen, and then sing it.

ol

——p—
]
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|
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3 42 3
|
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1867
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@ e
i'—r 1 |
T 1 2 3
| N
2 3 4
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o
i i i
3 4 5
i
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Chapter Eleven

Mixed Rhythms
Clap and/or sing the following exercises:
| i : — = |
@ 9 9 @ 9 99 d e e dedesedesded e
1 2 3 4 1+ 2 + 3 + 4 + ie+a2e+ad3e+ade+a 1 2 + 3 e+ ad
f | | | | | p— | — Il
= —_J » J J ¢ 1+Jj  S—— . —
- 1 3 4 1 2 3 + 4 2 3 + a4
.h. | | | | e N ! e —— pom —
#J—J—J—Jf_ @ de e de e e9e | & o ede @ 8 @ ¢ J'_—J-—¥—1l
- 1 2 3 4 1 + a2 + ad + a4 1 + 2 + a3l 4 + : TR~ S T
— | _—: == | = _| 3 H |
o s oo P s e @ (9§ o dee ¢ 3
| e+ 2 e+ 3 e+ 4 1 + 2 + 3 e+ 4 1 2 e+ 3 + 4
——1 : I e
—(:P' 1 ¢ ¢ ¢ o | do ddd ddd ee 9 do 9
1 3 1 e a2 e a3 e a4 1 2 e a3 + 4 e a 1 « 2 e ald3 + 4
-t b e e W IO - |
—@ﬁ o @ ¢ & | & . . . » ORI _e?_-Iﬂj:J:
- 1 2 3 4 ¥ a2 A8 44 @ ¥ 2 L4 ad @ -2 pderad
S, w— il ! |
e — —
« 1 2 3
B | | [I—
= 1 2 3 4 1 2 3 + a 4 1+ a2 + a3 + 4 a 1 2 3 + a 4
i e e = ' h —_— )
o0 ved & ¢ 9 [ ddde dee ¢ T 479 T o

1le+a2 +a3i 4
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Iintervals and Their Inversions

All intervals can be inverted. For instance, if C up to Db is a minor second ascending, then C down
to Db is a major seventh descending.

A | . Lo o _ b
F)— s o© - 3 8 o ‘. o
= . e
P m2 M2 m3 M3 P4 Ad
P8 M7 m7 Mé mé P5 d5
__@o._ : (a3 [& ] N -;) i_O_ 6] l‘l. HD —
o o bo (o] po res L8} b e — i
INTERVAL WARM-UPS
Complete and sing (ascending intervals):
© i o il
M3 M6 m3 P4 P5 M2
i ! .
" aesscll
o [e3 o O o
mé M7 m2 P8 Ad d5
Complete and sing (descending intervals):
4] L L
i’ 4 =il ] (S ; =
o/ s (o] NS ST i o
LB i TSR
v M3 P5 m7 M2 A5 m3
e = , : = ——
\‘.jl.-" i HE (MR LTI SR T R E 2 ST ST 1 ——me—
M7 M2 P4 ds m3 P8

Sightsinging in Thirds

Sing the following phrases, which emphasize minor and major thirds.
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14. 15. 16.
ot rio s ] e
refio— S et —
)
5 1 6 2 1 35205 1 5 6716 1
; 18. 19. 20.
=7 . l_F = I 'J T— - I I ] ;'I'lfs - I
: ' e = 7 1 o S— = _P'_id O L TN Lo i
£ =" |_.\_r_()_ ﬁ——t}L ] | s i3 o
3 § 7 2 3 1 5 3 6 5 765 4 5 1. 1.5 3 1
- - - -
Sightsinging—NViajor Melodies
Sing through the following phrases: '
(]
_..n o] 7 Jl; ’ji {_ i 0 ==
— — P : — = : = ———
== =t —— e
1 5 6 7 1 7 6 5 4 3 2 1
= - | 1' |. _A! 1 d:ﬁ a J-q' — = _’r
She——a == ]
5 4 3 2 5 1 8 6 17 -4 2 5 1
f) | I
G4 | e e :
a j 2 — F———— - —] = |
1 3 2 1 2 3 4 5 6 Joy 2 3 2
h p— | e —f
—— —— i e — i f — e _
= B A — i I " T~ —J--—‘_—a o — = i “_?
1 2 3 4 3 5 4 3 2 T 2 3 4 5 4 3 4 5 1
H ; |
=z === = — e
; i i § 3 = E— o : r .
G =7 5t F =
1 5 4 3 2 5 1 7 1 2 5 ] 7 2 1
[6]
T&E_TE—F*I __r_%'_ e am— — | = : - T f i II
..J L | | I } ———T1 % —4 o .i - I 1
5 6 7 1 2 3 2 1 2 5 4 3 ez 1 T 2 1
T E— . e .
= = ———r‘ - o | I yi =
' F — ? | i i_ > 55 - — "—J_—' |
3 5 4 5 8 7 5 - 3 2 7 1 2 1
| i
€ | I | =) e
4 . — - | = ) — i |
5 : | Vh | : ‘Jj.t__—% - "ij P
5 4 5 3 1 7 1 2 3 2 1 T 1
_..ﬁ | | _ - ; .
! . | L A |
%_—:Zu_tﬁf— - e : e =
e i | O I | “L—J- J%ﬁ J- — =
1 2 3 4 5 4 3 1 7 6 5 6 S
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:'-Chapter Twelve

Mixed Rhythms

Clap and/or sing the following exercises:

o | | NI A ! *_
. 1 = ; i —-— : !
ﬁf ﬂhﬂ s eds Sdedet |4 T e LR
o 1 2 + 3 + 4 1 e+ a2 3 e+ a4 1 2 + 3 4 + 1 az2 a3l 4
™ .l i '
= = S s ==z ;L.g#ﬁ;u_u}f
1 e+ 2 e+ 3 4 1 + 2 a3 a4 2 + 3 4+ 4 &
— ;J T - = —] i A =1 ')I
e i i e Yo 4 4@ o @  seeee e
o 1 2 + 3 + 4 1 e+ 2 ald + 4 + 1 2 + 3 + 4 1e+ a2 + 3 + 4
m——
A, B | [~ e | k3 |
- e - = S
_ R A S— : e ew o R A ——
o 1 + 2 + 3 4 1 a2 a3 4 1e+a2 3e+ah e 28 8 4 %
| = . o i | o et i — N
| c:::]‘:d*i P S o m— - ii—d—j . . . — i
1 e+ a2 + 3 4 1 + 2 + 83 e+ a4 1 + 2 + 3 a4 A | 2 3 + 4
- i o e o s Pt S e o e |
o ™ - ; e e e e i ™ i~ s H_. o iﬂl /H%j
1 + 2 + 3 + 4 1 + 2+ 3 + 4+ 1 ¢+ 2 + 3 + 4 + + 3 + 4 +
—4 - = o e | i s —

1 e+ a2 + 3 4 1 + 2 e+ a3 e+ a4 1e+ a2 4+ 3 4 1 + 2 e+ a3 e+ a4

1 2 + 3 4 + 1 a2 ad + 4 1t 2 + 3 + 4 1 e+ a2 + 3 4 e+

o

8]

gl N1 N = N —— =1
G .

[9]

A N = | N Lo
1 2 + 3 4 +

1 2 + 3 4 + i 2 4+ 3 4 + 1 e+ a2 e+ ad + 4

1 2 + 3 +«+ 4 +« 1 2 3 + 4 4+ 1 a2 ad3 + 4 1T 4+ 2 £« 83 4+ 4 +

I = 1 F N
- =N T T e s el e @ 8o @ ¢ oo
. 1 + 2 + 3 + 4 1e 2e 3 e 4 i1e+a2e+ad 4+ 1 2 8 4 +
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s s, R {' ] I Ik\ 5 }
P T I C I — "J_"’_J g — J!_l_l_l__l_i_—"

1 a2 ald + 4 1 + 2 + 3 + 4 +« 1 2 + 3 e+ a4

INTERVAL WARM-UPS

Complete and sing (ascending intervals):

o ST 3T =R

M6 m3 P4 P5 m2
i O O
dietes SHEY » ot SRR I [&]
(8]
M2 P4 A5 M7 ds
Complete and sing (descending intervals):
¢ P4 m2 M6 M3 mé P5
I_ 19 i - - S u E it : ___.._0. A ST
7 I;'. o (@] 4 I o i et ol
‘.JF!, e inia aan e o vt e : i sih e ITIAI e ¥ e PSSR S
M2 M6 m7 A5 _ ds m3

Triads and Arpeggios

By now you've probably heard about chords. But what are chords, and what are they made of?
Three or more notes sounded together constitute a chord. The simplest chords are built from triads. A
triad is a three-note chord made up of thirds. There are four types of triads: a major triad has a major
third on bottom and a minor third on top; a minor triad has a minor third on bottom and a major third on
top; a diminished triad has two minor thirds; and an augmented triad has two major thirds. The name of
the triad is taken from the bottom note.

C major triad C minor triad C diminished triad C augmented triad
= ———— = —_— S —
iV =91 =3 3 i — ="} - = =R L =
o A~ “minor third A0 “major third i minor third A S~ “major third
major third minor third minor third major third

It is not possible to sing a triad (unless you have several different throats!). But it is possible to sing
an arpeggio. When you play or sing the individual notes of a chord (or triad) one at a time, you are
playing or singing an arpegdgio.

5 C major arpeggio C minor arpeggio C diminished arpeggio  C augmented arpeggio
% == 1
W e 2 o e il e e © " '
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Ear Training

Let's try singing some arpeggiated triads. For each example, first play through the exercise, listen,

and then sing it.

Major
e 2, 3.
R — ey
{4 — o o — ——a—J -
- - | O
1 3 5 3 1 3 5 3 5 1 & 1 808 1
4'n 5. B.
— — —— }—% e
SSSESs " —~=— S=EE =S =
3 5 1 5 3 5 1 3 T RSO [ 5
Minor
7‘n 8. 9,
= —— T — | = 3 { :
S Sa—— { l — - ; =
= = SESE s S =
o o I -
1 k3 5 3 1 5 k3 1 5 1 - T - 1
10. 11. 12.
— I_ | o | | f n M = | M i
f@;?ig = ESEE = e
> S L o s - N
5 3 1 k3 1 5 b3 5 b3 4 b1 o8 M 4
Diminished
13. 14. i-9
= t - t z Sl b = ) | —)
%%ﬁ llb“l -! _ Ib#ﬁ = l‘i Jb i - lj_I
@ = e jl Lt | ©-
1 3 b5 b3 4 bs 1 b3 b5 1 bs 23 b5 1 1
16. 17. 18.
= ] —— | = =
Eelss=L =t — e
b3 1 b5 b3 14 b3 b5 1 b5 b3 b5 b3 1 14 b5
Augmented
19, 20. 21.
== == T =]
] - PRS- = = i —— = 1
1 3 5 3 1 3 ¥ 1 5 1 3 % 3 1 1
22, 23 24,
f I J| N = 4#— -TTE | |
i I i —— o ."i - —
ﬁgﬁ - e
— o b~ ' ' 7 e
is5 1 3 5 A1 3 1 3 f#5 1 R S R 1
- - - - o
Sightsinging—NViajor Melodies
Sing through the following phrases:
(1]
— , Y ol I | [ == I h } |
a P_J__ﬂ—_t‘f—ﬂ_ﬁf_i_—:rrib e o e e
| | * R I :
1 2 3 4 1 2 3 5 4 3 2 S 5 1

. 7 'ﬂ_‘_—_

i
12 3 5

3

l I | I I 3 n
= I { 1 7 " :
=== cemnos
1 7 1 3 5 e 7 1

=

=
1
2 5

1
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w el
%J
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&~
U
E
o
i
o

INTERVAL WARM-UPS

Complete and sing (ascending intervals):

% yi I Sl St ; EARL i o L
b7 : IR [ & . e
g . .
P4

m2 A4 A liihe P5 M6
h ¥ _ AR
m7 M2 M7 P5 ds M3
Complete and sing (descending intervals):
I Citt e R s

[§ ] it Wi [ ]
'S L § ] & e L xRt

M6 ds P4 M7 m2

» AL o (% ]
[ % ] " [ & ]
P5 Mé m7 P4 m3

Ear Training

For each example, first play through the exercise, listen, and then sing it.

Major
1. 2 3
i . | I . } r X = ==
SE==== == === s
- o - o — e ! =
5 3 5 3 1 3 5 1 3 1 1 3 5 1 1
4 5. 6
f)

o | L
-~ TN
w &l
| 1NNE
S
T
L THEN
| IRER
— #___‘_
e
w &1l
(S TN
|
w
s
c
| |

" 5 1 i 5 3 a3 3 1
Minor
7. 8. 9
/ | s — f ' o i B f : f =
i be & —Fo— e [, e 1 f ey =
1 _‘_ | I e | - o
23 5 1 1 5 5 1 3 5 1 - Bk 1
10. 11 12, |
| | I 1 il
— = | B "
™A | L_ P_ul =! |j _=} I ! ]I. J _0
P - po ; be SET RS
$3 5 1 5 b3 1 ¥ 5 b3 1 5 k3 b3 5 1
Diminished
13. 14. 15.
i | — i [ i —Fo - i—_l- f O H
1 5 k3 1 1 b5 3 b5 b3 1 1 b5 1 b3 1
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Mixed Rhythms

Clap and/or sing the following exercises:

63



1

4 .3 2 8

|,. il __
_ _
| | i
-% = 0 R & © Q| - \ % &
| (12
od ——
| -~ 1| o™ T o™
oo~ % _
| -IMU | Lo \n“l | x e L:
el w w| o e © ”
AN L TS s M ©
T o - e » _ L]
- P =) ~— 4 i e 5 —
2 HH b Q= rem j %J. e
d .|W4 lr o _' _ s il
5 wlo \ Wl |}
] N o~ _ R
e ‘\ e | [ < ]
4 = % _ J
& I & i © o
|
HL Y b ™ = =
e - T &2 o
& is o A
B L
B Ay T | M
B gl g HH g
w Lt _ | &
o) =
o
| & <
_ - 3
gl - Y 8 3
il | & 2
oo _ - -
- ™o M WS
1 4 4_|I... (] t m
N ¥ | - c
N |_l o
pES _ (T~ B =
N he] | o
_ _ @ .w _ 5 [Ty] o=
°E i
§ [0 - )|
£
o
4 - F )
= L2 |ITTI i

3
I

5

4 3 4 5 6

4 3 4 5 6

5

]

2 3 2

1

7

5

2 2 3 3 4 4

1

3 5 6 7 8

—ﬁﬁ"

64



Chapter 13
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Chapter Fourteen

Mixed Rhythms

Clap and/or sing the following exercises:

| : L | pre——— Aol
I e N e —%‘—-—o‘j H‘f o: — L =

e+ 4 1 + a?Z2 3 + a4 1 + 2 4+ 3 B S G A R L o

_J e eef "(_J?_i

1 e+ az2 3 +

I_l S—
e L
3

4 +

A
- ¢ 'ﬁ_ —r
T e i

2 3 4 +

i

= - - —
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INTERVAL WARM-UPS

Complete and sing (ascending intervals):

hH ¥
L

Chapter 14

7 et PR ssenam o i =inmam
1 O & O
M6 P4 m3 M3 M2 M7
n o
. S VY
i o e ST O SISy
a O
m2 mé m3 P5 mé6 M3
Complete and sing (descending intervals):
h 4 L _ o
(S #__.;_ """"" i e o i i e
i m2 M6 A5 P4 m3 P5
o # i o _ St
i AT (5] O o L 5
E s e --
M2 M6 P8 m3 A5 mé
- -
Ear Training
For each example, first play through the exercise, listen, and then sing it.

Major

1"' I i . }2} — i 3‘_'1—"'? =

I o __J T | | J o — i -~ —

! - o el—| © .=t g
5 1 5 3 1 3 1 1 5 3 $ 2 4 AN 5

4. 5. 6.

# i — | |} f —o i = ‘i : i J ’ - F
» = | b —a ¢ —; | W= = r—= 1
P M ’ . l < -

1t 5 3 1 5 3 5 3 5 1 g AR L 3
Minor
7'h _i:, 8. 9. :
! i e — i | e Ii i =
oA it =SS
o 28 4 & T | pe® & - i =1 be
b3 1 5 1 & 1 3 5 '3 1 1 3 5 I3 1
10, 11 12,
o — — 1 —F | ; ! | - s J—F _1_47? | ; =
w4 L) o Fla———i— © o 1 o e, i 1y
o o~ S ' gl ¢ ! o
1 b 5 1 '3 b3 b3 5 t 8 kB o8-

Diminished

13, 14, 15
) - | ! = - i Ji be- i | i‘ —= _j b o =

G Fhd—* 1o e be [ | [bo be 4 @

b5 1 b3 b5 b3 a1 b3 b5 b5 b3 b5 b3 1

16. 17 i
) ) om - —i the | v i : 5=
SEEFEES e e =
=) | | P ' T ' } . o

1 ks 1 b5 b3 5 1 b5 b3 1 b5 1 b5 b3 1
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Augmented

19. 20. 5y
=—r— = | = e =
_fﬂgg} — E=e——— ETEEESE
5 1 3 5 3 1 4 3 1 ¥5 1 85 48 0 3
22 23. 24
o | : —t i
1 — o T ] — 1 = ==
SESE=TE B SR = C o e =
: P | o -
1 1 3 15 1 5 3 5 1 3 1 ~8- 4 38 1

Sightsinging—Major Melodies

Sing through the following phrases:

SEe—s—ese=m——rc===—ncC -
e
1 3 5 4 5 6 7 1 2 1 7 6 5 B 3 1
#
h |
- | . - = I
— = ° » m—— = F—® —»% 3
-- eI — e e e
) I ' = ' '
1 7 5 7 1 3 1 7 B 5 4 3 1 2 1
— ——1 iy i e i T . ]
e = e ——
%im S==s==S=E=SE===SS=s=Sa=S== ===
1 5 7 1 2 3 2 1 7 6 5 4 5 & 7 5 3 2 7. 1
= err e Eem s
(o .- 2 ! i ! i
G _”i_! | — 1 e
5 1 5 1 2 3 4 3 2 1 7 5 4 3 2 3 7 1
/ — 1 > —— | | | . T o = = |
by === e =Esau
1 7 1 2 1 7 6 5 4 3 2 7 1 1 5 & 7 1
el = | i
: 1 - [ S— imo = — | B |
%ﬁﬁ—f—t = = = F
3 b 3 2 1 1 7 6 5 1 7 6 5 3 2 7 1
S = E—F = |
, I — e
1 3 < 3 4 5 6 7 1 3 2 1 3 3 2 1
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Chapter 14
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Chapter Fifteen

Mixed Rhythms

Clap and/or sing the following exercises:

— &,
1 2 3

4 +

(1]
h
ég':l:nﬁ—.-—a- PR

1 e+ 2 e+ 3 e+

9 i ————f— | = o o v ——
4 i _.l‘w_&—dl';d

1 2 3 + 4 1 2 + 3 e+ a4+ a 1 2 + 3 + a4 1T BissEdas -4

3
A " ; A |
9 i i ; i — — 3 PR S TR
oy y 7 = O] r =
._.J -— --_j _ : " L
1 2 + 3 + 1 e+ a2 + a 38 1 + 2 3 4 1 e 2 e 3 e

= = = — |

1 2 +3 46e 5 e 1+ 2 3 e+ a4 5 1 +a2 + a3 4 + 5 1 2 +
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Chapter 15

1 2 3 4 +a 1 2 + 3 + a 4 1 « 2 3 =+ 4

Quarter-Note Triplets

Any time you have triplets, they fit into the same space that two notes of the same value would nor-
mally fit. A quarter-note triplet therefore fits into the same space as two quarter notes, or one half note.

{,ﬁ,%;—f—i e e
L7 x b4 ‘x x r i
3

+ a 4 + a
RN )
| | | =L = Jr
;"%-:_9_"' — =% }xJ ;‘-:Jj—
ST 1T TN e
1 2 3 4 1 + a - + a

1e a2e ad3 + 4

1 + a 2 + a 12+3+a1+a3+4+__1e+a2e+'a3+a
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INTERVAL WARM-UPS

Complete and sing (ascending intervals):

: |
izt 3 — e i A < (o] =
M6 AS P4 m3 P5
=3 : e b R i © : S [ & =
M6 P8 m3 AS mé
Complete and sing (descending intervals):
L = [ 6]
) oy © =
. (o o s = |
.J T = L H = = |
M6 P4 m2 M3 M2 M7
v © o / :
: O
mé m3 P5 mé M3
- -
Ear Training
For each example, first play through the exercise, listen, and then sing it.
Major
) i = = e — 3?+4 l
N S > » o r | = =
ESESESESS ==== =EE=ss
1 3 5 3 1 5 1 3 1 5 &8 1 6 8 1
4, 5. 6.
h i | | A = I
= ) 1_ I II ] I i - I | == P
%L# S S ) O IL_:ll.; =3 =
1 3 5 1 3 3 1 5 3 1  RE a8 5
Minor
: 8 g
/. | I ] b I I [ I : | = — = S
Grda b e SESSE=ET——
1 3 5 1 b3 ®3 1 3 5 1 1 &5 bk ¢ &
10 if ¥ 12

n | | | i
' — 4‘_!'_ = o e v = = = r
ﬁa’;‘ﬂp e | o be —e - T iﬁt{ fo
1 ; 1

5 3 1 5 3 5 1 b3 5 5 1 b3 8
Diminished
13. 14, 15.
- 1 | 3 - { | ¢ |
BN | L b | — U = | | |
e e T b ha =
B [ & ] H 1 (%] 1 I I
o 1 .‘
b3 1 b5 b3 1 1 b5 b3 b5 1 b3 b5 {1 b3 b5
18. . 17 18.
_.’.' _gzb?i.. ! - i‘JD ; 1 T I[ i} +j — I
@&1 1 l#::lﬂ T — l_J:. — l_ | 7L ®) 2 d
bs 1 b3 1 b5 b3 b5 1 b3 1 1 b5 b3 b5 b3



Chapter 15

B & )
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20.

23.
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Augmented
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L S )
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o
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i

Sights

Sing through the following phrases:
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4_%__

e
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S 0
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Chapter Sixteen

Mixed Rhythms

Clap and/or sing the following exercises:

! | 'y |._ =—

|
= ———

. | J K . -
| — N NTT ez
e d e & o de s ed dd 7 P v I B B B ™

1 e a 2 3 4 + 1 & a 2 e a3 4 + 1 + 2 e+ ad3 + a4 1 e a2 e ald e ad

1 e+ a2 + 3 + 4 1 e a2 e a3 + 4 1% 28 "4 +

RGl:
)
— ' N . = A L es i oz e ek
ﬁ ; = b - —l—l—l—litiﬁgf: : B - !'” L L]
4
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— — T
—1—] i i S e fr— T : : ] == ] —‘\_
1 1 + a 3

|
+ a8 3 4 +
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INTERVAL WARM-UPS

Complete and sing (ascending intervals):

m3 M6 P4 m2 P5 m7

i 4 L& Fey 5 T :; i =
- : o ! . ] & = n-
P8 M2 M7 M6 m3 mé

Complete and sing (descending intervals):

I

A5 M7 meé M3

)
@
1

m2 mé M7 P8

Seventh Chords

Now that you're familiar with triads, let's move on to the next level, seventh chords. Seventh chords
are four-note chords. They are essentially triads with the seventh degree added—thus the name
“seventh chord.” Since there are four notes in a seventh chord, there are more possible combinations
than there are for triads. We will look at the five most common types of seventh chords: major seventh,
minor seventh, diminished seventh, augmented seventh, and dominant seventh. A major seventh chord
is a major triad with a major third added on top (the interval of a major seventh from the bottom); a minor
seventh chord is a minor triad with a minor third added on top (the interval of a minor seventh from the
bottom); a diminished seventh chord is a diminished triad with a minor third added on top (the interval of
a diminished seventh from the bottom); an augmented seventh chord is an augmented triad with a
diminished third on top (the interval of a minor seventh from the bottom); and a dominant seventh chord
is a major triad with a minor third added on top (the interval of a minor seventh from the bottom).



Chapter 16

C major seventh

C minor seventh

’9 1 - L o | |
—— T8 I_l;i'd R
o /- “major third & minor third
major triad minor triad
’ C diminished seventh C augmented seventh C dominant seventh
2 — o = e —
B—rp7 85 e s S—
kJ/ A g “minor third L g Eimiﬂished third /L - minor third
diminished triad augmented triad major triad

Ear Training

Let’s try singing some arpeggiated seventh chords. For each example, first play through the

exercise, listen, and then sing it.

Major 7th
1. 2. 3.
A | — — ==
1 o 1t O 'F e
A s s e —— s * o | i Wl —
g | . — 5
1 83 8 7 1 a 5 3 7 1 1 7 5 3 1
4. i 6.
A . i
o | I | 1 | i —!
EEEE==——— = E=== 1
e o | 1 ’ =T
3 5 1 7 5 & 1 F 8 5 1 2 8 K 1
Minor 7th
?,h i : 8, i 9, &
4 _¥| I L‘ _I _I f _1_ _-__ 0 } } _t 1 =
& o T I — o { f =
e = = | e Ly ©
5 b3 7 5 1 1 5 3 b7 1 TN < e 1
11, 12,
MR | | [ - e ST "}
[ & ] | 1 | g | | R P 5 " i
EFE e e T —
o °% e T Eory
1 1 k3 b7 5 b3 1 7 3 5 1
14, 156. 16.
= e S —-—---?gb-, — o ibe TO——
—| - I —be |~ TP =i
rl R | = i O ey |
1 b5 b3 W7 A 1 b7 b5 b3 1 B3 1 b5 W7 1
18, 19, 20.
I ) i 17 | o )
7 — o L —
e i SE Tl
B.
1 45 57 3 i5 i5 1 45 b7 3 3 i5 b7 3 1
22. 23. 24,
|tv|= j e o e .[ ii'/‘f Ji .] ]
S g e
3 b7 5 b7 1 1 67 3 5 1 1 KE 13 B




Major Melodies

Sights

Sing through the following phrases:

===taa

e

-
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Chapter Seventeen

Mixed Rhythms

Clap and/or sing the following exercises:

BN = , e Nl e S
. ™ i S Sty S i - s e e
‘j1+234+1e+2e+3+4 Jle B ek 4 T -+ 2 3 + 4
e e e e e e e
. = v e | . %
“ 1e+ 2 3e+ 4 1T + 2+ 3 + 4+ le+ad2 + 3 + 4 1 g 3 + 4
lll'_rl[:'*'l _—T—htbi_ B rk" -FJ—T__J_:I}}'*J }=ju j\?_ ; ] 'i-'j'—'k —
. 1e+a2 3 4 1+ 2 3e+ad + 1 2 4+ 3 +a4 + 1e+ 2e+ 3 + 4
b




Chapter 17

e I Flt
) x | — e S — — — N
(ypedeee T & Y od ddd T 8 @ = s
v 1e+a?2 3 + 4 1 +a2 +a3d 4 4+ 1 2 + 3 e 4 e 1le+a2 + 3 + 4
INTERVAL WARM-UPS
Complete and sing (ascending intervals):
i EEL_____________._________________“_ il
A b L O = i i s St
AL i By =i L
! M6 M2 P4 m3 P5 m7 .
4] | L i
% ‘boi O moyee—s =
2 L 4815111 E1 TR o # Lo ]
J o i
P8 A5 M3 m2 ds M6
Complete and sing (descending intervals):
"_J%"'L_‘bi [® ] © [ % ] LT
! ¢ B O RS I piey o]
o m3 M7 P4 mé m2 P8
Al & r
i s e o o i © =
(i R ant i <
® mé M3 Ad m3 PS5 m7
Ear Training
For each example, first play through the exercise, listen, and then sing it.
Major 7th
1s 3.
E=S==—c——-——= === =
d e e R
1 8 5 7 1 38 7 5 .3 1 < 5 1
4, ; 6.
) ﬂ; " —— Ir I s e _'+___1 =
Garr oo | r Tio e
S - —pe =
5 3 7 1 3 1 7 3 5 1 < S SR RS 1
Minor 7th
7. ®
n 4 . . N ey S
4 — E. = 'IP be 1 | I."/‘G = jowien l\’r’ o ?
i = I s I ' _qﬂ_“ L qi i = O Ty
3 1 57 5 1 5 b3 b7 1 b3 1 %7 b3 5 1
10. . 12.
) ﬁ 7 3 | — — T A ) T =
_®_2 — | ‘L"f il = = bf, — I nlf TR s .I:/‘# = = =
S —he T —fa—te
5 b7 b3 b7 1 1 b3 b7 5 1 5 5 53 b7 1
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Dim. 7th
13.

. = n| o 8 I 1
= 1 | bp_—__ %'7 L - == .
! e o o o P < I
i H— ] bd_‘H_' Agbr_jrz_l;‘:__
1 b3 5 b7 1 b5 1 bo7 b3 1 1 b7 b3 b5 1 1 55 5367 1
Aug. 7th
18. 19. 20.
: e _— Be s T
5 o e i e =3
Fp—— ] et ;
3457 14 3 I 9 8 1 347489
22. 23. 24.
—i == 8| e | i I
=t = =t & i - I
EETEE S S8 e e |
547 1 3 1 b7 3 5 b7 1 3 s 1
- - - - -
Sightsinging—NViajor Nielodies
Sing through the following phrases:
(1]
4 f | = s - ; - = — =
P hh ) 2 == = —Fe—=——
1 2 3 5 5 5 A 38 4 row's 3 4 5 1
#ﬁﬂl = v [ — ] | | = : j—ﬂ—r':}— u'
..j.. E:gj_- ¢ o = = & P == J—d:J_‘— :_‘j' —
-
3 2 1 7 8 T & 1 3 5 44§ 2 W B
. i . | : %
T T | :r_ﬁ—-\ : e e
| | |
5 3 7 1 2 3 4 5 6 5 2 5 6 AL R A TR Zoi%
= =t I } I ] “‘;__,.__'_—::1 ?‘gj =
o [
3 4 5 4 3 2 g & .88 163 & sa
H | i ] = _
" |v] o T = n . | i |
FEEe e e e e
o | I T - = =it = - =
» — ‘
1 1 7 8 5 6 5 4 3 4 a 5 7 1 7 1
-, E; : pm = r i — P
r —E—b—z = T — N L__'T_]'— — F —f— | i = 1
ﬁ i { f |.._| { { —"—J—‘ I | 1 = =4
3 4 5 6 5 1 7 6 5 4 3 4 5 6 7 1 2 1
| = ' N E e :
_ e — _J_ _ﬂt'— E‘:‘L i_J_ = Pt i —=
o S E——— ! =] = —" = 2L S e =
3 4 5 4 5 6 7 1 2 1 6 5 4 5 4 3 2 1
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Mixed Rhythms

Clap and/or sing the following exercises:

1le+a2 + 3 4e+asb
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Chapter 18

) S s i i - | e i 2 e : - __I
4# 0 e 00 & e ™ S —— i
5 3 = - T
1+ 2 + 3 4 1e a2e ad3 + 4 1 + 2 + 3 4 8 + a 1 +a 2 3 +ad4
r — i e e o e i
\ e - " —— P44
1 2 3 4 + a 1 2 3 4 + 1 2 + 3B + 4 « 1 2 3 4 + a
12
4] | | A | - | OIS
2 i — Y I 1 1 o B | >
‘iﬁ‘:ﬁii— [ —l_l_(—"—J‘_-_._. - ——— - [ = (3
..'J e ——— ——

- 3 1 e + a 2 3  + 1 F & 3 % 1 2 3 %

Changing NVieters

The following exercises will help familiarize you with changing meters:

i _‘ ' '__]l__ - | ]
== i 1 I i e
= P I — il £ i
+ 7 1e+a2 + 3 4 e + a b 6 i
A | A
- A = — - A
E : - = —
_______
4 + 1 2 + 3 e + a 4 +
3 3
f i { i = e
& 1 + a 2 + 1 e + a2 + a

il
|
|

85



INTERVAL WARM-UPS

Complete and sing (ascending intervals):

LLLL

R i :
qp—”‘m_.. e 2 {6 N = J
B :

b 7.4 O T O 0 o
P5 m3 AS m7 m2 M6
‘Q #u#& o 5 ]
j@—ﬂ—’ ''''' ¥ T O o E = =
o o ©
M3 M7 P4 m3 M2 m7
Complete and sing (descending intervals):
- o o -]
T TR I e gL e B 1l o
m7 P8 mé M3 P5
i (%] > I
- o it o
m3 d5 M7 mé M6
= -
Ear Training
For each example, first play through the exercise, listen, and then sing it.
Major 7th
T; 2. 3. 4,

3 - I | - | == ! |_'T —1
ZoES et B
1 3 5 7 1 8 4 87 9 § 75 A 8% o 88

Minor 7th
5 | 6. E 7. 8 .. ,
(S F T == —— e e :
e Jreet e ——
T & 3 7 1 1 5 3 7 1 -8 k3 B 4 6 b3 b7 b3 1
12. |
1 -+
_ ; =i S
5 b3 1 b7 1 1 b7 b3 5 1 b3 1 b7 5 b3 5 b7 b3 b7 1
Dim. 7th
13, 14 186,
Bh T S o = | —‘4“&[‘5”—‘]’—‘7—_—
;jﬂﬁ‘_ﬁr—bﬂ* o — e
1 b5 53 bb7 1 b3 bb7 b5 W7 1 1 bb7 b5 B3 1
Aug. 7th
17, 18. 20.
- . L — o I g gy 1
W _ = e 1
- i } e O O P - T )
i1 3 46 b7 1 3 1 kT 3453 b7 1 1 .3 i
Dom. 7th
22, 23 | 24, 25.
L | 3 1 |
f ; = " I T DF I . —
. 1 1 = T
EaEoEE s _ e —
8 1 5k 1 1.8 k7 '8 4 b7 5 3 b7 1 3 7 475 -G
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Sights

Sing through the following phrases:
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s - e e e s &
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- e Sl S —
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Introducing Minor Scales

Natural Minor

The natural minor scale is different from the major scale. The third, sixth, and seventh degrees are
lowered one half step ascending and descending. These changes in scale degree are incorporated into
the key signature. The key signature for C minor is the same as the key signature for E> major. Since
these two keys have the same signature, C minor is called the relative minor of E> major.

C Major C Natural Minor

3 bs
Ibp£. " : I 9__(5[
%z ﬁ’—"\/ NN N W \/\/ ~
w w

=g
1/2

w 172 W W W 172 W

Melodic Minor

The melodic minor scale is different from the natural minor scale in that the sixth and seventh
degrees are raised one half step ascending. Descending, the melodic minor scale is the same as the
natural minor scale—the sixth and seventh degrees are lowered.

C Melodic Minor

1 b3 % 7 b7 b6 b3
z Eé p oo o = e == ; —_—
e bl P ‘9:@7 ﬂ; T 3 — © '5,9.. —
T P N VY N TN NN N A
W 12 W W W W H W W 12 W W 12 W

Harmonic Minor

The harmonic minor scale is different from the natural minor scale in that the seventh degree is
raised one half step (both ascending and descending).

C Harmonic Minor
A | k3 b6 k7

b — et
R W% VAT wans e
w12 W W 12 1172 1/2
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Now let’s try singing some minor scale phrases.

Natural
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Chapter Nineteen

Mixed Rhythms

Clap and/or sing the following exercises:

(1]
— - | 1 1 Nt N—t .
: = \ - iy
_ — o #-: i " — e T
o 1 +a2 + a3 a4 1+ 2 4+ 3 + 4 1 e+ 2 e+ 3 + 4 13 3 4
= e S = ~ h’ : e i ] N— “j
& iﬂb‘fﬁd @ d:—i__l_l_lJJq -~ ds dees o8 ¢ | & seede
3 _

L5 1 a2 3 4 a2 3 4 t % @ R R . SR

h_; = N .,h: ] P e e b= i
%ﬁt—_f_ i o e ™ e ™ s S ™ !—I‘:l'_—-ibl;—d—i H—T o "ﬂ

J 1 2 + 3 4 1ea2 3 4+ 1ea2 3 + 4 4 R TP R

Lﬁ
™
il
%
E
.
i

o= o et e i e e e -
Hﬁﬂ%ﬁhﬂtﬂﬂﬁ%ﬁ@iﬁhiﬁbﬁ

2+ 3 4+ 5 1le+a2 +3+a4 5 + 1e 2e 3 4+ 5+ 1 +2 3esadg &

I._?_

1:-._E.l'j._1—- &i;ﬁ;ﬂﬁj

1 + 2+ 3 4 + 1 ea?2 + 3 ead + 1 « 3 & a t+ 852

4

1 + a 2 3 + 1 e 2 e 3 e 1 2 + 3 + a 1 e+ a3z2
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1e+a2 3 4 1 + 2 3 4 +a 1 2 + 3 e+ a 4 +

/] - - | N = s e
? = = _‘-fj)f s o s P _J'L_l_l_l__lﬁ
I

R

3 3
j—| o == | L | — A
— > - - [ I | | = — = | o | % 3 I o I'\f =
e e e e B e e e e B e e e e e
- : =1
1 2 3 4 + a 1+ a2 + a3 4 4 1 + 2 + 3 4 + 1 2 n# B 4

Changing NVieters

Clap and/or sing the following changing meter exercises:

1 2 + 3 e + a 4 5 6 +
_h : h | F = ,-i — |
i — " — . = D — _ — N
— -
1 + 2 3 e 4 e b 6 e + a 1 2 e a 3 e a 4
3
—9—'— | =1 i o
¢ 9 & e & - P — %
o 1 2 - a 3 ) 4 e
/i | | |
' . - . o
1 e + 2 e + 3 4 + 5

]
|
}7
T
o
|
£|
o~
zn
|
Ld
T:
|
| |
F
|
I =

4 + b 6 7 1. + a2 3 4 + & & AT

il
i
I
|
F
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INTERVAL WARM-UPS
Complete and sing (ascending intervals):

# ity !
i3 - (o]
H 4 » 1| i L
:ﬁk S S o o
m3 M6 P4 m2 P5 m7
e
U e :
...____._9_,...\.".. AR
\.}u — 1 L8] ' O (8] =i
P8 Mz M7 M6 m3 m6
O
o (0]
A5 M7 m6 M3
A S : e e L o
= e .' : e
P5 m2 mé M7 P8

Ear Training

For each example, first play through the exercise, listen, and then sing it.

Major 7th
1. 2 3 4,
4 i - F——1— 1'7 E =i e
1 3 7 5 1 3 5 7 3 1 1 # § 3 1 5 3 7 5 1
Minor 7th
ST =
7 3 1 3 5§ 7 1 3 1 1 5 b3 b7 1 b3 1 b7 5 1
9. 10. g i A 12.
A = =i |L+JJ@!‘! ' = e =
s E - oLqi = " = E A L —
b3 5 k3 b7 1 5 b7 1 b3 1 b3 b7 1 5 1 5 b3 b7 b3 1
Dim. 7th
13. 14. 15 16.
— o f ; = gr z ] - e
i T LO ~ i' ‘ ___b-e__ ‘bi |_b-i'_% __tll- : = —I ._—‘é_'“ — 1
b3 1 bb7 b5 1 1 b7 b3 b5 b3 1 W7 b5 b3 1 b7 k3 1 b5 1
Aug. 7Tth
S T ST 18. 19. 20.
BE — =F = | )
- & O N o
fe—to— ﬁd—‘-? bt it +o- te — e}
1 85 3 b7 1 5 1 &5 b7 1 3 1 b7 45 1 7 1 3 #5 1
Dom. 7th
21, 22. 23. 24.
4 | =1 5 T e = I I
— | — [ —— . ]
i _ _ e - i [
1 o { he o — }'—d—h—j—ﬁ{ Lo i —
b7 1 5 1 5 3 b7 5 1 3 1 b7 5 1 1 6 3 b 1
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Major Melodies

Sing through the following major scale phrases:

Sights
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Sing through the following minor scale phrases:

[1] Natural
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Melodic
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Mixed Rhythms

Clap and/or sing the following exercises:

b x| ———— N i =
— ~ = " yt——s & r 7 7} 7 Fd 7] i)’ - ____.l_ ‘__ : ‘ 7] '
= o 1 € BB S € CI S o @ |
- 1 2 3 + a 4 1 + a 2 3 4 4+ 1 2 + 3 4 1 2 3 4 + a
"
A = _ } J§ - N o R =
@J. B e L e T e =3
1 a 2 a 3 4 1+ 2 3 4 + 1 2 4+ 3 4 1 2 3 4 + a
3
A . ! T | , | - | | —— — ] ! f i s
o ' - = .

1 + 2 4 + 1 e+ 2e+ 3 4 +a 3, #5082 #= a8 Ve e 3 4 +
h_ ! ,—! = P.}; . B — I —
e " — " R
1 2 + 3 + 4 1 +a2 +aide+ad 1 + a 3 + a 4 1 a2 a3l 4 +
_19_’— rd i H "‘; | u_= & J' ¢ - S e ey i
—(ﬂ) - ¢ — 4 L S— - ¢ Ig__ : s : : .4{!
Y 14 2 3 4 +a 1 2 3 4 + 1 2 3 +ad4é 1+ 2 - Iat 015 SR
e i I ™ i
A | .
o
!Fﬂ_g
-«

+az2 3

1+ 2 3 + 4 5 1 4e+adb + 1+a2+ad3 4 + 5 + 1 2 + 3 +# 4 58
10 2
— 3 — —:& — 3
e e e e o S o 1 S e e e e ST S L i
Ay 4 ¢ — o — " ——— " " ® A ———
=) =a - e %
1T + 2 3 + a 1le+az2 + 3 4 e 1 + a 3 + a 4 1 2 + 3 4 +
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Changing Neters

Clap and/or sing the following changing meter exercises:

o = N s e s e , v : e e
i o eee T oY P e o S e e ™
- - - =iy
2 + 3 e 4 e 1 + 2 + 3 + a 4 1 +a2 +ai3 + 4 I S ) 4
3
| N N o R ] ik e e
4 4 sde e Lo L S o o o e -~ ™ s ey
e + 2 e + 3 1 + 2 o+ 3 e + a 1 & & 8- &, &8 L B O o cp e SR R
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—1 N i i >} i = i r
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INTERVAL WARM-UPS

Complete and sing (ascending intervals):

Chapter 20

by T 5
d 1113113 ELS o L 0 G5 T e PR St sy
M6 M2 P4 m3 P5 m7
L4} L]y
#@ ;rz\,'.)-b,b R % : o s
P8 AS M3 m2 ds. M6
Complete and sing (descending intervals):
A | | o B : g (9]
#Djﬂ_bi?— © L Il ! ' G """ o> _ 5 5
g m3 M7 P4 mé m2 P8
/el HEEY & I W e |t
: [P o O o 6 R
mé M3 Ad m3 P5 m7

Ear Training

For each example, first play through the exercise, listen, and then sing it.

Major 7th
1. | | 3 ! 4. ! .
— — = o= =] T - = ——]
|
1 6 3 7 1 5 75 38 1 A - o e
Minor 7th
&, 6. T 8.
e e A ar E be 1. B e
G S ate—Jrr Jhite | le thuln
| —— —
7 31 5 1 5 7 3 7 1 i ¥ B 1 IR (MYt 7 ARG
9. | | | 10, | 11. | | 12. |
4 — = — — he | v =
st 4o [ he © P be o ——Fhs o o
=5 ba_i Ir LI - & | _J[_i }
1 k3 5§ 7 1 b3 5 1 b7 1 »3 b7 5 b3 1 1 5 b3 b7 1
Dim. 7th
13"\ 14. 15, 16.
| | |
I [ I - —— 1 - I bo —
i — e e e = e e
D.J_ bJ JI[' i:l() %BJ I | nJ_ |
bs b3 b7 1 b5 1 bb7 b5 b3 1 bp7 b3 b5 1 b3
19. 20.
| L 1 |
- H —— ;tr}.gl_ o = ! ._},J -
ks b7 1 3 1 1 b7 #5 3 1 3 45 1 b7 1
22, | 28. , 24, [
1 ird s 1 | = | 4 |
] - o - I = o — =1 I e
in_r‘_ © pl‘__i !' o 1" | be = hd
355 1 &8 1 b7 5 3 7 1 1 3 b7 5 1
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J

Sing through the following major scale phrases:

Sightsing
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Chapter 20

Sing through the following minor scale phrases:

Natural
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Chapter Twenty-One

Mixed Rhythms

By now, you should no longer need to count the subdivisions out loud. Try to feel the rhythm inside
(or count silently in your head) as you read along. Over time, you will find that you aren’t counting the
subdivisions anymore—you’re reading only what'’s on the page!
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INTERVAL WARM-UPS
Complete and sing (ascending intervals):

Xh LB |- et gl
A1vb, 5 = i i
‘?f—t’* SnHs o i o 4B Nz (T I
M6 P4 mé M7 A5 m7
Al =
__4_'.2 4 i’/‘ o .D- O = ==
D s o A
M7 P5 M7 d5 M6 m7
Complete and sing (descending intervals):
[T | i? Ll M
— 0 G ..... — 0 ————— ]
¢ : o o
P4 mé M7 P5 A5 m3
_________ b 2 0, Py :
m2 M3 P4 A5 m7

Sightsinging—NViajor Melodies

By now, you should no longer need to sing the numbers along with the notes. Sing these melodies
on “la,” or another neutral syllable. Just as you did with the rhythms in the previous exercises, try to
connect directly with the pitches inside (or hear them silently in your head just before you sing them) as
you read along. Over time you will find that you aren’t translating pitches through their numbers—you're

reading the notes directly!
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B

ol

F

[
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Minor NMelodies
Sing through the following minor scale phrases:
[1] Natural
VE- D : : - e —— .
e s == i * |la ep ey, T
=g = ! = - o ¢ ¢
: g = e =
M e fle ]
& | i — I V1 &
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gl N I = do—Fp— [P Lo P | f i
e bty L= =
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P aL = St s | ————
—— B | | ' | o & i S —_t
i » | i — = —j—ﬁJ =
[6]
[ — » = - _
1o ot . ey
= T — | T
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Two-Part Sightsinging

First, sing through both parts of each exercise separately. Then sing one part while someone else
sings the other. Finally, trade parts with each other. If you don’t have anyone to sing with, then play one
of the parts on a keyboard while you sing the other.

Chapter 21

(1]

h_ ; == i | I = 1 ——-|_.]. —. ‘;I ; ’9 7] e
R % et o et 1] A
# -

f ol | "
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o —
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=il | . : _— > e ) r' o o |

: | o——wr F 1 1 [ - ' -
%ji—r——r#::r—i} | l + — P

I | T ] ﬁ__
Ear Training
Now we will try singing through phrases created with seventh chord arpeggios.
Major 7th

4 = ! f = | == = i csmE i |
A ) I SR S S R S S g S MRS !
e L e e e i
A . . #’ﬂ

= | | g ——W——f— —@ -
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{d’D 2 | — = Dt — | _ i' i
Minor 7th

” ; i —— | i l
. — = | .
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Diminished 7th
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Clap and/or sing the following exercises
" i ] ] N X .
i : = 1——1
- = F |
=i — |
L & F - | -

Mixed Rhythms
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INTERVAL WARM-UPS

Complete and sing (ascending intervals):

2 TR ' i ! LT ™
s 1 e et
<y It O i L% ] 1 e )i 1]
m3 P5 m7 A5 M3
O T A T ey O o—— 1
ds meé M7 A5 m2

: O [ & ]
(@] ezt -
O
M3 M6 mé m2
Gt i o T—oa— e —1
1 5 T e —1
M3 P4 P8 mé P5

New Chords

Now that you're familiar with triads and four types of seventh chords, we'll introduce three new
chords: the minor-major seventh, the minor seventh flat-five, and the dominant seventh flat-nine. A
minor-major seventh chord is a minor triad with the major seventh degree added. A minor seventh flat-
five chord is a diminished triad with the minor seventh degree added. A dominant seventh flat-nine
chord is a dominant chord with a flatted ninth degree added (one octave and one half step above the
bottom note).

Cm(maj7) Cm7:5 C79
- - ey | I - - b —7
; — - 1 _1— =& =
o //|_V —rr‘najor seventh A — minor seventh p |_ - flat ninth
minor triad diminished triad dominant seventh chord

106



Ear Training

Now let's try singing arpeggiated versions
through the exercise, listen, and then sing it.

Chapter 22

of these new chords. For each example, first play

2. 3. 4,
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Sightsinging—Najor Nielodies
Sing through the following major scale phrases:
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Sing through the following minor scale phrases:

(1] Natural
B e r o T
A prE—h ———— '_ Tt
Melodic
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Chapter 22

htsi

Two-Part Sig

First, sing through both parts of each exercise separately. Then sing the complete exercise with a

partner or your own keyboard accompaniment.
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Chapter Twenty-Three

Mixed Rhythms

Clap and/or sing the following exercises:

ﬁaqfﬁﬁ'ukwwﬁhmblm — Y . y f v N

!
:
9%
i
i

Iy seeppesp T p e |pp espppe e Tap upsy = S -;_-_q:jj
5 " SIS s il L SRS

?

INTERVAL WARM-UPS

Complete and sing (ascending intervals):

|
|

mé M3 Ad P5 m3
3 np 55 :
e \ * 0 ___B_n
Lo ] AP = 3 : Le) ST
m2 M7 m3 m7 M2
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Complete and sing (descending intervals):

Chapter 23

ﬂh:\| 1'15:17 Lo = = fie i il o |
(@ 2 o i e S e
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. T P = (8] TS O
¢ mé m2 P5 Ad m3 M7

Ear Training

Here are some longer ear training exercises. For each example, first play through the exercise,

listen, and then sing it.
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Sightsinging—Niajor Nielodies
Sing through the following major scale phrases:
_ﬁ_LLI 4 — e — ! 1 —— i | et i i J j__ 1 I f
(P" e e s " i;s ® "I\;__'/“I = = o e e
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Minor Melodies

Sing through the following minor scale phrases:

Ei Natural

ol

Chapter 23
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Two-Part Sightsinging

First, sing through both parts of each exercise separately, then with a partner or your own keyboard

accompaniment.
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Mixed Rhythms

Clap and/or sing the following exercises:
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INTERVAL WARM-UPS

Complete and sing (ascending intervals):
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115



Complete and sing (descending intervals):

L8] i b -
O 1 i © T
..... 1 © e
P4 M7 m2 P5 m3
O % ] [ ]
M6 m2 M7 mé PS5

Ear Training

For each example, first play through the exercise, listen, and then sing it.

1] Cm(maj7)

Dm7b5
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Sightsinging—NViajor Melodies

Sing through the following major scale phrases:
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%{E e —— it = oo |
e Laserm |
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Chapter 24
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Minor Melodies
Sing through the following minor scale phrases:

[1] Natural
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Two-Part Sightsinging
First sing through each part separately, then with another singer or your own keyboard accompani-
ment.
F Major

1
ol
L1
Q.

.
.
|
|
™
|
N )
T
LY
o
|
o
|
L

118



Chapter 24
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Mixed Rhythms

Clap and/or sing the following exercises:

Chapter Twenty-Five

(1]

Ih _ s » —

o e e e s e — R T e —
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INTERVAL WARM-UPS

In this chapter, we'll begin exploring chromatic intervals in our interval warm-ups. Sing through the
following two exercises, using “la” or a similar neutral syllable:

oo s il fiez i | I b | ] * i
T e S LS R e e
;@*.L R e e o R 7 1 be ﬁd_hi_g D |
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Chapter 25
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For each example, first play through the exercise, listen, and then sing it.
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Sightsinging—NViajor Melodies

Sing through the following major scale phrases:
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Chapter 25

g
Minor NMielodies
Sing through the following minor scale phrases:
[1] Natural
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Two-Part Sightsinging
First sing through each part separately, then with another singer or your own keyboard accompani-
ment.
'9#4;| _h' = ——% . ' | = c e em—
; % .
ﬂ—ﬂ—r!l—r——ﬁ - '_l = — a— s o = 2 i
——t4 - = — | l 1 ! | r = i'

123



__‘p_— - —

3__

=
— T

fyxa i
| _L_
(YARY
Y
CHEY
i
)
QL L
l
g ] L
T
™« M

._LJLF

i
|
—

£ »
—

]
|

i

T~

==

H_

S

=
|

—

=
Ir}'

-t
-

|
. —J
}—I_-

P _'_H,]_fn _"5*_0__,

e
o ——

J

|
’

124



Mixed Rhythms

Clap and/or sing the following exercises:
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INTERVAL WARM-UPS

Sing through the following large interval exercises:

[ ]
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Sightsinging—NViajor Melodies

Sing through the following major scale phrases:

Chapter 26
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Sing through the following minor scale phrases:
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Two-Part Sightsinging

First sing through each part separately, then with another singer or your own keyboard accompani-
ment.
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Chapter 26
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Mixed Rhythms

Clap and/or sing the following exercises:

Chapter Twenty-Seven

Ear Training

For each example, first play through the exercise, listen, and then sing it.

Gm(maj7)
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Chapter 27
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Sing through the following major scale phrases:
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Minor Melodies

Sing through the following minor scale phrases:
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The Blues Scale

Chapter 27

The blues scale is constructed of two whole steps, two half steps, and two minor thirds. The

location of the whole steps, half steps, and minor thirds are shown below.

C blues scale
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Two-Part Sightsinging—Minor

First sing through each part separately, then with another singer or your own keyboard accompani-

ment,
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Mixed Rhythms

Clap and/or sing the following exercises:
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Chapter Twenty-Eight
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Ear Training
For each example, first play through the exercise, listen, and then sing it.
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Sightsinging—MVajor Melodies
Sing through the following major scale phrases:
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Chapter 28
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Sing through the following minor scale phrases:

[1] Natural
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Blues scale in F
m3 m3
_.'n . 5 s lr)() = o
R °
W
W 1/2 1/2

Sing through the following blues scale phrases:

[1]

Iy
iy
By
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ﬁﬁ
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;
g

Two-Part Sightsinging—Minor

First sing through each part separately, then with another singer or your own keyboard accompani-

ment.
(1] Natural —
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Chapter 28

Melodic

=

1
all
_ o
_ Bl
Pll {
_ XX
g
L ]
tﬁ
L
iy

[ Ea Nl
[ |
@
. | L_\.F
- fll
£
&I
11T
] ol
| | '_
T \
L TR L”...t
"
.20 1))

..“J_.

g

"‘: #'d. B

Harmonic

w/

i'-i

=
s

e |

|
ol
L VERY
oll -_lL:
LN J._
JWﬁ il
m
(YK |
+e L
L %
5’ |
.
He L]
o #r
SN
il _
AN
[ Ya g
_ i
CYARE AN
] N
e )

139



Chapter Twenty-Nine

Mixed Rhythms

Clap and/or sing the following exercises:

h - - - e,

e ilig;g ; ,. i

L =

: .
- e = -;_ [ — CE— _ Pﬁ—a_-:cf '__._ tﬁ
ﬁ.—h E=E==:==: Z i : e

? |

Ear Training

For each example, first play through the exercise, listen, and then sing it.

[ Fm(maj7)
3] Gm7?S5

—1) b . | — |
el ] I ' B
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Chapter 29

e e, [ T | — 1 T i I
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Sightsinging—NViajor Nielodies

Sing through the following major scale phrases:
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Minor Melodies
Sing through the following minor scale phrases:
(1] Natural
Yol
i i f i ]
e & — F —NJ——> . - —
J '-rI = V s ‘J- = i | ! I I iT > ) 1
| 3 — —_ 3 =R |
Melodic
AL E . L | | Brany | E A1
o = ‘P__ Dr br' I' 'P_. 2 Ii' ri‘lf') B = j_rj[_
i - — | : :
Harmonic
= N |, b e, =] j
I H"I‘ —_— tll 1 = o ST |
A

Modes

A mode is formed by taking a scale and, instead of starting on the tonic (1), starting from any other
note in the scale and playing up to the same note an octave higher.

. e o - !
C lonian %f = : S — —— o c - [¢) }I
oo oW W 1/2 w w W 1/2
. g e— - . I o
D Dorian @7_ —— o — o O —
RV, o o [& ] T . - -
L W 1/2 w w W 1/2 w
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Chapter 29

,, Boe
EPhrygian o - —
1/2 w 1/2 | w w
4 i ~ o
F Lydian o~ = = = S
W W 1/2 W 1/2
G Mixolydian o o =
J W w 1/2 1/2 W
/ - =
AAeolian (y o —© = :
w12 1/2 w
Iy © s -
B Locrian ’\iﬂ © o L2 = - =
o 1/2 W 1/2 W
Now let’s try singing through some modal phrases:
[1] Dorian
A |
B = 1= = T T
] - " T — - = i
(D~ P ! L | o v ‘iL =
1 = 5 = g~ e oy
_ | I r __ e —— —‘__ J _—‘_l_
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T + Py
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?&—_J.—- 0 EESEo ==
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"#u* } 1L\, - - ; i i
g ==
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Mixed Rhythms

Clap and/or sing the following exercises:

Ear Training

For each example, first play through the exercise, listen, and then sing it.

[l

C*m(maj7)
f ety | f—F - P — : ———F - :
o r 4 . | !
48y . ; | — S SR
S P e e et e
o o r I I = Ea
; Dfm7b5 s ._‘__ e
#* . | =, _:
- - e . .- o e | [ — S —— s j
_\j;’_t— V\‘J | = — %:j . J—L r v -
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Sightsinging—NViajor Melodies

Sing through the following major scale phrases:
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Chapter 30

Sing through the following minor scale phrases:

(1] Natural

n k4 | , |
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AP, #ﬁ—iir D ¢ F i — — - ¢ 4 - E { r ==
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72—

“Putting It on the Line”

There comes a time when you get your first call for a session. It might be a song demo, a jingle for
a major car company, a movie or television soundtrack where you would be asked to sing the title song,
a background session for Sting, or just going over to some friends’ house to record an original song of
theirs on a four-track machine. Someone hands you a piece of sheet music, and they say, “Look this
over... We'll start in a few minutes!!l”

The panic begins. You start sweating. Can you do this? Well, if you've practiced hard, and you've
gotten to the end of Chapter 30, the answer is yes! You can do this! You might not be able to sightsing
the whole song without a mistake the first time, but you'll be singing the melody and rhythm in your
head. You'll hear it, and it will make sense. The panic will start to leave, and your confidence will begin
to show. You can do this.

Most of the professional singers and instrumentalists | have known and worked with in my career
have always said that a session is 95% boredom and 5% sheer terror. To help give you a concept of
what you might encounter along the road, I've included here a few lead sheets, a short jingle, and some
vocal group insanity. Remember, if you can really sing, have good ears, can read music fairly well, and
have a professional attitude and a strong desire, a lot of doors will open for you. Time is money. People
want it done well, and they want it done fast.

Good luck, and keep singing!
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SONG 1
Y4 Got MEe Crazy For Your Love

Worps & Music 84 Tom PETERSON AND Mike CAMPBELL

C9 351.‘3 P!{,i'\l 3 times Flg F#I3 613 NC.
' : b
| 15 a " ; r |
ARl e e e e e
s - |
LI saw 44 WALk - DOWN THE
e Bk 7 Eb13
- - b : T—f—f - =
.__]7 i A e B~ [ |
STREET LAST WEEK, you KNOW YA KNOCKED ME  OFF MY — FEET.
SMILE FOR  ME [ KNOW  YOUR  LOVE  CAN SET ME ___ FREE.
13 a3 |t F13 Fi13  GI3
— 3 —
0 bhe— y s o —————— S L | h_ :
-} " : - L i
Look - LKE A ™ - TV TREAT, YA  GOT ME  CRA - Z§ FOR YOUR LOVE
Bi - 89 [T5 so pAN  TO
2
v B | G13) G~ ¢ FI3 9
 — N P —"4_-“_' 4 ¢ e -
~ == i & . ; ¥ ] =T SAW = =
_\:jz ]! i II' 1 I
g
2.0 UT-TLE LA - DY WONT You SEE, YA GOT ME CRA - 2Y FOR HOUR LOVE.
F13 cs H3
;'q—b‘-:g f — s =
¥ = —tL = o] e A u - SR
— 1 I s = =L" ol —® = . R —
We coup JusT sPenD —— A LFE - TIME ~ Of  TWO, —— 50 I CAN  EX - PLAN —  THE WAY f
Cs F7 F#7 C/G A+7 Am7 D7
i . @ b # ™ Lo T e -Aks et D
e S — +' e e
N a R 23 1 i ’ . : i = ]
: | === e
FEEL A - BOUT 4YoU. __ Gve T A cHancE__ AnvD | KNOW  THAT YOU'LL SEE __ YOULL BE CRA 4 FOR  ME.
G13 CS F13 BE9
n | | . o,
- e @ _P'— ] T o P _r._ @ . 4 r ’—
—(@_L—,_i » i > = . = e
.J - -—_] p :
OH, LOVE WOULD BE A SIM - PLE  THING FOR  ME IF YU AND | BE -CAME A —
Eb13 Ab13 G13 Cs

WE.
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SONG 2

| Love You, IN 3/4 Time

Worps & Music 8y Mike CampserL A.S.C.AP.

Chapter 30

a7 Bhias7 % car7 87
A —
i L3 ) - I I = i i ]
S = Z—— I F T e
- - | 1] u 1 — L L
) — et =
1 SHES my FRIEND SHES MY  BUD -DY_  AND SHES
2 1A-DY SHES A MOTH -ER _  AMD SUCH
3. SEFADDTIONL LSRUES
Am7 G7sus4 Cmas7 Am7
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Tz WTH A SMILE AND A LAUGH OF  PLAY - ING
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I = r .
— e 5 | 1
et a1  —r 53 .
o 4 1 | | I !
SHES 4 SUN - RISE oN THE 0 - CEAN,
Dm7 GI13 Cmas7
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fn7 Bb13 Ebmas7
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on A cooL SUM - MER NiGHT.
Bbmas7 w7 Bb/D
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SHE'S A CHILDS EYES oN A CHRIST - MAS
Ebmas7 Ab13 Dbmas7
9 i ] g 1 = | I { = } it
o= be—o | he o . ¢ e
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o 4 e
MORN - ING, SHE'S A v - R - oF LIFE,
5 | Gbm7 Emas7
= | = - T E
= — £ 9] | : | -|P_ ﬁ I : | AT d M 1 - I —EF
o | — | = 1 e
S SHES A WO - MAN, SHES A BA - BY, SHES My ONE  AND OoN LYy
AmAI7 Dsus4 D.S. aLCopa
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] =il | el Fd F |
AN | 1 = | | r_ — ‘I I[ r = ! -
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L4 - DY, SHES MY WIFE. 3. SwEs  so
Copa

Cmas7  Bbwas7 REPEAT AND FADE

y s ¥ A
& F A

F & ¥ 4 F &8
¥ 4 E=aE ¥ 4

LF#
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[
My
¥
e
.
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VERSE 3:  SHE'S SO FUNKY, SHE'S SO CLASSY, SHE CAN SING LIKE
SHIRLEY BASSEY. SHE'S GOOD MORNING WITH
BREAKFAST IN BED, SHE'S A BLIZZARD IN OCTOBER,
| HAVE FOUND MY FOUR LEAF CLOVER.
SHE'S AS SEDUCTIVE AS A WARM WATER BED.
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SONG 3
THE CITY

Worps & Music 8y Mixe CampBeLL AS.C.AP.

Chapter 30
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3 Us - Ten CAN 40U HEAR THE PEC - PLE SCREAM ING, CAN YOU
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= - - == IF‘-I e I '—-_.
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Fo Dm N |
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[3 1 B — | 7 K> |
v | ] | 1 |4 ] 1 |
) I ' f T ] ;
— THKE ALL Y0U  CAN GET. AINT UFE A BITCH
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<D Cons
Bbm7 ERS Bbm7
= i { N . o
L e — e - o _+
B = — N

152




o il 1] _
M _-Lr g M g ey ,
s |
] | _
A . . | | |
M. ™| s /M| 8 & B (1 "
] i ‘ _ - ee _
& | _ = | L] _
v s 27y 2 %i“ W | __ ] |
_ L | 4 _ { | _ .II_l -L..'..[rl 1]
| | | | I
T 3 T §  lllim i _ _ _
“ - iy Q.
11 11 R | ||| |
e =< N =< QJ.HJ ahl i u
. N =
_ . o~ 3 S o ) m #n_! 1 AN [
.&.n.. o B 5 T |
._ — |
_ _ ol =y _— M [y ¥
~ |l ] | |
w o |l N e LN gl Z sl 11!
] 1. 0, |
™ + —~ \h Al e || (Y
28 Mo i A 23 o Il
(o))
M | | v e & Li_ u r
= | i G S Mn | |
3 ~1 |
« 2 ol < o« rr{ "
sl alu | o rOIv | _
| L] .« | ol el
“ _ = _
Al ol ol “w |
(03]
< o <« )
1 |
. e 3 g o .l ol .
-+ o N F  an o
_ 7 HTT = = e -
_ _
bolete 1]
U mw II»_CJ- ke ] -
S < 2 |l
[ " o || o o S (1T | g
u_l | h,ﬂ? i | YRS m 3 LW . .. _l
- ¢ =% e

153




Voice Ranges

Know the different voice ranges and how they fit on the grand staff.

Voice Ranges

Practical Usual o
o - 0 - == L —
== —]
RES= — ;
B - ! o
e [ & ] )
Sopll .#\hu - = ==
t .J _e—// ‘9_— —
£ = ° <
Al 1 ~—— — =
J bo s |
- [
= 3 — 7o 5 =
Alto IT ?\%; — - - - - — ——]
B o
N ek i ~=
*Tenor 1 —ép : = - - —— —]1
B - — =
g b
o
o — _ D — : =
*Tenor 11 F : —————— : — =
. e S bo
_— O o
Baritone 11' i : — —
(& ]
— O
S |
Bass L_ ): — = : e
e = = :

*Sounding one octave lower than written

The Grand Staff

-
- i : e W mm——
5 ) e
é' == : 90'"'3’_“_9_0_' . ;
CPEFGABSGCDPEFGASB G BIEFG
n-&
zq:_ [ —
.4 o O O =
o G R
==y e
oo o°

GABCDETFGABCUDETFGABTC
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Appendix

The Circle of Fifths

The circle of fifths is a useful tool for memorizing both major and minor keys and their key
signatures. Proceeding clockwise around the circle, you move through keys in fifths (e.g., C-G-D-A-
E-B-etc.), adding a sharp with each key signature. Proceeding counterclockwise, you move through the
keys in fourths (e.g., C-F-B—Eb—Ab—Db—etc.), adding a flat with each signature.

C major

. A minor

F major G major
D minor E minor

Bb major
G minor

EF major A major
C minor F¥ minor

AF major
F minor

C? major
A? minor

D? major | C* major B major
B minor | A* minor G minor
F* major | Gb major

D# minor | EF minor

Orderofsharps - FCGDAERB

Order of flats - BEADGCF

(Notice how the order of sharps and flats
are mirror images of each otherl)
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Major Scales in All Keys

Make it a point to learn the major scale in all keys—as well as its basic intervals.

o O

o Do _Ha Mi Fa Sol La Ti Do
o : _ —— o o C—
LSV o> (%] = ook
o o o e
%ﬁ? fo Q
T ——— T~ e L ¢ 7o
G P O hid : e
L\l ¥ =
|
D %' 10 ©
= fo ©
" Ll

= Y o
gy o L Y b‘e'
- s

b= O ——p_————1
| S E
- =l

| o Jzo
b o ]
: i
1
3 _L 1 = ] " I 1
L i = o 5

1 i | 1 (S (21 8] P
X o E— bo [2X 8 ) P ]
e o
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Appendix
Perfect
Octave
{
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Basic Major Scale Intervals
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Scales
Here are most of the scales you'll likely come in contact with during your musical life.
—— Whole —
Chromatic P1 m2 M2 m3 M3 P4  A4/d5  P5 mé M6 m7 M7 P8
Major (lonian) ‘lf_ P 2 3 4 5 6 T 8
Dorian 1 2 »3 4 5 6 7 8
Phrygian 1 b2 b3 4 5 b6 b7 8
Lydian 1 2 3 fa 5 6 7 8
Mixolydian 1 2 3 4 R 6 b7 8
Natural Minor (Aeolian) 1 2 b3 4 2 be b7 8
Harmonic Minor 1 2 b3 4 5 bg 7 8
Melodic Minor (ascend.) 1 2 b3 4 5 6 7 8
Melodic Minor (descend.) 1 2 b3 4 5 b6 b7 8
Locrian 1 b2 b3 4 5 "6 b7 8
Blues 1 b3 4 taps 5 b7 8
Major Pentatonic 1 2 3 5 6 8
Minor Pentatonic 1 b3 4 ' 5 b7 8
Whole Tone (ascend.) 1 2 3 4 5 t6 8
Whole Tone (descend.) 1 2 3 b5 "6 b7 8
Overtone 1 2 3 L7 5 6 b7 8
Diminished (W/H) 1 2 b3 4 bg b6 6 7 8
Diminished (H/W) 1 b2 b3 3 b5 5 6 b7 8
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