60 Contemporary Voicings for the Jazz Combo Guitarist
By Mike Di Liddo

Fhe chord forms presented hers provioe a variety of voicings throughout the frethoard, Although mbroduced from & root of & they are moveable and canbe trans-
posed for use from any ool {see Transposition on back). All lorms are placed o0 ths lop four sirings (E-1, B-2, G-4, D-4) 50 a5 fiot In snfer the range of the bassist,
These veicings are modern, sasily implemanied, and can offer harmonic interest 16 one's plaving,

Application: When encountering & basic chord symbol {iypically found on lead sheets such as those in the Jariey Aehersold play-a-ong books) the gui-
tanst may use any of the sontemporary voitings presentad hers o the sight of the basic chord symbol. For example, if the chord symibal is C— any of the six cor-
responding chord forms may be played.
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